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There’s a new look to... 


Special.. 


For a limited time 
your Ansco dealer is 
featuring a great 
“get-acquainted” 
offer on each roll of 
Moviechrome 8 Film 
and’ 20 exp., 35mm 
Anscochrome you 


buy. See him and save. 


And new convenience too! Now you get both the needle sharp, 

high speed benefits of Moviechrome® 8 color film plus new “‘processing 
included” service. Just expose your roll of this superb film, place it 
in its handy mailer carton, and send it to your nearest Ansco 
processing station. You’ll get the fast, expert service your home 
movies deserve, and you’ll see them sooner too! 


Moviechrome 8 has a film speed of 20 . . . twice as fast as other 
8mm color movie films, and film speed of 10, indoors, with 
an 80B filter. It gives you a longer picture taking day 
and better results under poorer light conditions! 


BINGHAMTON, NEW YORK 
A Division of General Aniline and 
Film Corporation 





Is your slide projector 


suffering from 


rolunn (e)>) hE 


: the new all-features-in-one projector 


Been having the feeling your slide projector isn’t up to snuff lately? Bothered by things 
like popping slides, lack of remote or fully automatic control, dull image, no reversing 
feature, inability to edit slides in your projector? 

Lots of good things have been happening to slide projectors in the last few years. Newest 
and best-behaved is Balomatic 655—the most sophisticated, most complete fully automatic 
projector you can own. Every feature’s here to make slide showing easy and full of fun all 
in one projector! Best time in the world 
to see these new Balomatic Projectors 
is right now! Your present projector 
could serve as a down payment. Ask to 
see Balomatic 655 for all 2x2 slides, 
$119.50 ... Balomatic 755 for 2% slides, 
$179.50. Bausch & Lomb Incorporated, 
Rochester, New York. ; 


Makers of: Balomatic Projectors » CinemaScope Lenses 
Ray-Ban Sun Glasses « Binoculars « Microscopes 
Quality Eyewear « Rifle Sights * Scientific instruments 
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The new Kodachrome II film was 
used by free-lancer Charles Varon 


for our cover picture this month. 

s 8 a 5 ; 8 : The pretty girl on the rope is 

e : & . i : : Nina Paige. Varon used a 35-mm 
; [= } ‘ Yashica Pentomatic with a stand- 

; ard 55-mm lens, Because 35-mm 


Type A Kodachrome II is not cur- 

Ee PHO rently available and photofloods 
WORLD'S LEADING TOS IC MAGAZINE were used, the photographer used 
MAY 1961 VOLUME 48, NO. 5 an 80B filter to convert for in- 

. m door use. Film was then rated at 

E.I. 12. Exposure was % sec at {/4. 
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interchangeable prism finder 
offers a brilliant view through 
the wide-open lens. Image is 
sharp and bright edge-to-edge, 
on the fresnel field lens with 
finely ground center and split- 


Viakes : the New = i image rangefinder. 
KONICA 'F’ 
‘the Most Advanced. ~ 
Single-Lens Reflex eae | : 
Ever Designed? | Exclusive shutter design has 


six steel blades, offers all the 
advantages of ‘‘leaf type” 
shutters, without the limita- 
tions of old ‘‘focal plane’’ 
shutters. Complete synch with 
“M" bulbs to 1/2000th second, 
to 1/125th with strobe! Freezes 
action indoors and out, opens 
new horizons in photography! 





Famous Hexanon lenses in 
bayonet mounts, with fully 
automatic diaphragm. Re- 
nowned for their super resolu- 
tion and correction, Hexanons 
are available from 35mm to 
800mm. All lenses to 135mm 
automatically couple to 
Konica’s built-in meter. 





WRITE FOR FREE SUBSCRIPTION 
TO ““KONI-FLASHES”, 
OUR ILLUSTRATED QUARTERLY. 


Everything about Konica ‘F’ is new and different from all other 
single-lens reflexes, but its radically new all-steel shutter sets 
it years ahead of any other model on the market! Its ingenious 
6-bladed shutter permits full synchronization to 1/2000th sec. 
with ordinary ‘M’ bulbs, and scene-freezing electronic flash 
photography up to 1/125th! Combined with the renowned hair- 
splitting Hexanon 52mm f1.4 lens, built-in coupled meter, 
automatic diaphragm and instant mirror return . . . you have 
the camera unequalled for action! Konica ‘F’ refinements are 
seen when you handle it . . . its advantages are felt in shooting 
your very first roll. Another Konica “giant step” ahead. Only 
at finest camera shops, $379.95 

OP eee 


Popularly-priced Konica ‘FS’ has many of the advanced ‘F’ features, ym 


ere 
including the revolutionary all-metal shutter to 1/1000th sec. Te 


...because "THE LENS ALONE IS WORTH THE PRICE” 


KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 


IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER B®. B.C. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3178. CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTO., TOKYO—FOUNDED 1876 
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MORE Light Than an Old-Fashioned : 
No. 5 Flashbulb! : 


. 


MORE Power-Packed Features - 
*.. Than Any Unit Regardless .- 
1) Of Priel 


FEATURES: Monitorized Relay 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 


Transistor 


flector; Dual Power; 1/1300 duration. (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 
Get Double the Number of Flashes with Meteor 
Lifetime ‘Battery Booster’. $34.95 Max. Retail 


Fits all Synchronized * 
35mm, Reflex and 
Press cameras 


Fe 


Maximum 
Retail Price 


“ 
- a - 
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LETTERS i 


On imitating style 
Your February issue discussing “Photo- 
graphic Style” is a good article, and the 
thinking photographer who has reached a 
point where he seriously examines where 
he wishes to go should appreciate it, as I 
have. But let us discuss the term “imitate.” 
To the beginner whose sights are set high, 
it is frightening as it has been used. Four 
years ago I “found” photography as my 
medium of expression. I had a passion for 
tree stumps and trunks. The only names 
I knew then were Capa, Silk, and the rest 
from Life magazine, and Ansel Adams 
from his works on museum walls at Yo- 
semite. I read no photo magazines, con- 
centrating on tree stumps for expression 
and news photography fdr income. Then I 
read that a man named Edward Weston 
had died. Curiously, I read more about 
him. What earthly good were my tree 
stumps now? If ever I submitted them, 
they would be branded as imitations. Three 
years later, I can certainly see your point 
of view, but can you see mine? How many 
photographers are really “imitating”? Your 
magazine has been of great assistance in 
keeping great photographers and their 
styles before us. I’m glad that I began to 
know about them, to admire many of them, 
to realize that the challenge to me and to 
others is greater now than ever before to 
dig within. 
Martua Beese, Monterey Park, Calif. 


®A valid point, well taken. Regardless 
of “imitation,” we believe that a good pho- 
tograph is always a good photograph.—Ed. 


I would like to take this opportunity to 
express my pleasure in reading your recent 
article, Photographic Style. It was indeed 
refreshing to see this approach and seri- 
ousness within the pages of PopuLar Puo- 
TocRAPHY. I do hope the trend continues! 

Peter C. Bunneti, Athens, Ohio 


Tongue-twister 
I think you will find a slight error on 
page 47 of the February 1961 PopuLar 
Puorocrapuy. I believe that “the 101th 
attempt” should read “the 101st attempt.” 
Wittiam Weiss, North Bellmore, N.Y. 


© Yeth, we agree. Generally speaking, 
this had to do with someone pronouncing 
“one-hundred and oneth” rather than the 
more correct “one-hundred and first.” 


Thorry.—Ed. 


Builds hidden darkroom 

This is what I did with my “hidden 
lab” [page 50, February issue]. It is ex- 
tremely compact and portable (7x15x8—35 


pounds) and completely self-contained with 
enlarger, timer, safelight, tank, 11x14 trays, 
easel, paper, screw-in TV legs, and exten- 
sion post mounted with bolts and wing nuts. 
The case is 14-in. plywood and serves as 
a paper safe with removable shelf; an auto- 


Madison darkroom—assembled and collapsed 


matic car-door-type switch operates the 
safelight. With extension posts removed, 
the “table” blends with modern furniture; 
when traveling [with legs also removed], 
the “suitcase” is easily carried in one hand. 

James Mapison, Montreal, Canada 


® Congrats to reader Madison for his 
“compacter” darkroom. When creating the 
story, author Bob Bone and photographer 
Harvey Shaman considered a similar ar- 
rangement, later rejected it in favor of a 
darkroom with space also for setting up 
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MINOLTA. 
SR-s 


. pa 


Minolta SR-3 features read like a checklist 
of professional needs. Instant return mirror, 
automatic diaphragm, speeds up to 1/1000, 
combined split-image and groundglass focusing, 
non-spinning speed dial, click-in half stops, self- 
starting counter, self-timer, rapid advance, rapid 
rewind, and many, many more. 


Complete range of accessories and inter- 
changeable lenses. Ten lenses cover focal 
lengths to 600 mm for every use from sharp- 


NEW . 
1/1000 second © 
shutter speed 


4 For acues stoppin 
j er and depth-of 


eld control. 


NEW 
Detachable 
Meter 


Super-sensitive 
accessory meter 
couples to shutter, is 
easily removable. 


cutting copy work to dimmest available light 
shooting. Twenty-eight accessories adapt the SR-3 
for everything from radio remote control to 
photomicrography. All lenses and accessories for 
the SR-1 and SR-2 fit the new Minolta SR-3. 
If your dealer does not carry Minolta Cameras, send $199.50 
plus $10 handling and shipping costs for the Minolta SR-3, 


with double coated 6-element, 55mm f/1.8 automatic Rokkor 
lens. Case $15.00, detachable meter $25.50. 


MINOLTA CORPORATION 


200 PARK AVENUE SOUTH + NEW YORK 3, N.Y. 





ANNOUNCING CARL ZEISS JENA 
‘AUTOMATIC PANCOLAR F/2.0 


PERFORMANCE, RELIABILITY...make 


EXAKTA 


the greatest camera of our age 


AUTOMATIC EXAKTA VXIIA 


$359.50 


$279.50 


EXAKTA CAMERA COMPANY 105 Bronx river ROAD. BRONXVILLE. N.Y 


printing trays. Still, it’s a sharp idea when 
working near an existing table or sink 


drainboard.—Ed. 


This is not a drill 


I had the opportunity to see for the first 
time your magazine Coton PHorocRAPHy 
Annuat, and I have admired it very much. 
I would like to take the liberty to point out 
a historical mistake that you have made— 
the photograph on pages 106-107 which you 
present as “French Army on Maneuvers, 
1910.” I think, on the contrary, that this 
photograph was not taken before August, 
1914, The French soldiers who are peeling 
potatoes are in fact prisoners of the Great 
War. The soldiers standing on the left are 
Germans; and the soldiers standing with 
their guns are German-Bavarians, obviously 
charged as guards for the prisoners, be- 
cause red trousers were abolished in the 
French army at the beginning of 1915. I 
think that this wonderful photograph has 
been taken on the districts behind the line 
of the German frontier during the first 
weeks of the Great War. 

Renzo Secata, Rome, Italy 


This Lumiere Autochrome picture nei- 
ther was taken in 1910 nor at French ma- 
neuvers. The picture shows as well German 
soldiers of the artillery in field-gray uni- 
form which was introduced in the German 
army not before spring, 1914. Those Ger- 
mans are two corporals and privates; none 
of such ranks ever attended any foreign 
maneuvers. 

Hansceorc Strepp, Diisseldorf, Germany 


There is no doubt about it that the men 
peeling potatoes have on caps of diverse 
French regiments; on the other hand, they 
mostly wear civilian clothes. One could 
think they are prisoners of war. The sol- 
diers on the left who are looking on those 
peeling potatoes are men in the field-gray 
battledress of the German army in World 
War I. 


Evucen Brueckner, Oeslau, Germany 


e@ Military experts in several European 
countries were quick to point out a mistake 
in the origin of the historic color photo- 
graph. In response to a request from Pop- 
ULAR PHorocrapHuy, the Societe Anonyme 
Lumiere concedes that the boys on KP 
were, indeed, French POW’s during World 
War I in Germany. Writes Lumiere’s secre- 
tary general from Paris: “...it is quite 
evident that this Autochrome represents a 
group of French prisoners during the world 
war. In fact, this document belongs without 
a doubt to an official or private German 
collection, which proves that the Auto- 
chrome Lumiere process was met favorably 
by those who used it. Please accept our 
apologies for this error which, in any event, 
does not reduce the interest of the docu- 
ment and, on the contrary, represents a real 
war scene and not one of maneuvers, no 
matter how this may affect our national 
pride... .”—Ed. 
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ELECTRONIC 


The Gossen-LUNASIX Electronic is o precision exposure 
meter. With its unheard-of sensitivity, its extreme range 
(two complete scales for low and bright light), and its 
EA unmatched accuracy, the LUNASIX is destined to be- 
come the standard exposure meter for the critical still 
and movie photographer. g The LUNASIX measures 














light too dim for the human eye to read 


by—hence the instrument has an auto- 
matic needle lock. On the other hand, 
even in the most brilliant snow scenes— 
when other meters simply hit the end 
of the scale—the LUNASIX measures ac- 
curately with scale distance to spare! ™ 


Its incomparable performance is at- 


tained through a sophisticated electronic 
circuit which incorporates a specially designed photoconductive 

cell powered by a tiny long-life mercury battery. jj The LUNASIX 

is the crowning pioneering achievement of West Germany’s 

Gossen Company, the world’s largest manufacturer of exposure 

2 meters with over 40 years experience and skill in the field of 


electrical precision measuring instruments. 


SPECIFICATIONS: #& Measures reflected and incident light (with built-in hemispheric diffuser) @ 
For still and movie cameras @ 30° light acceptance angle ™ Two-button brightness range system 
& Automatic needle lock # Built-in battery tester m External zero adjustment & Smooth one-hand 
operation # Computer range: ASA 6/1° to 12,000/ 12°; f/1 to f/90; 1/4,000th sec. to 8 hours; Cine: 
8 to 128 frames per sec.; EV-9 to EV+22; .014 to 14,000 foot-candies # Weight: 7 ounces. 


Other famous 


4 txticolor * $60.00 
Gossen instruments... Si 2 

... color . including 
114-02. po wot ...tiny ‘ temperature meter 


eveready case 
" ac and neck strap 
photoelectric precision exposure meter te. and filter 


for reflected and incident light. indicator. ot 


better 
camera 
stores 
SOLE U.S. DISTRIBUTOR 
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.»-SO quiet 
you can hear 
the quality. 


Quatry in action...every time you 
squeeze the shutter release of your Miranda! 
No grating noise to tip off your subject... 
no vibration to blur your picture! This is 
where Miranda precision pays off...for you! 


You sense this perfection the moment you 
pick up a Miranda. It has that right ‘feel’ 
...Not too heavy, not too light... the ideal 
size for effortless, smooth handling. With the 
camera in shooting position, the operating 
lever is right under your thumb. One flip, 
and you're ready for the next picture! 


Miranda Automation keeps your subject in 
view all the time. It's done with the auto- 
matic instant-return mirror which does away 
with annoying image blackout. And even in 
dimly lit interiors, the special viewing screen 
shows you a clear image that’s evenly bright 
over the entire area. 


Another important Miranda feature is its 
ability to give you several different points- 
of-view. Just slide off the eye-level Penta- 
prism and slip on the waist-level viewing 
hood. You'll find it handy for close-ups and 
copy work. And your Miranda with view- 
ing hood can be held overhead where direct 
view is blocked, as in crowds. 


But Miranda is more than an automatic 
precision camera. It’s the most useful one 
you can own! The exclusive Miranda lens 
mount accepts virtually all other 35mm 
camera lenses and lens accessories, either 
directly or with low-cost adapters. This in- 
cludes rangefinder and reflex models, screw- 
in and bayonet types, from wide angle to 
telephoto! Only Miranda gives you this 
unlimited choice. 


Miranda-Soligor lenses embody the latest 
developments in rare-earth optical glass. As 
a result, you get the highest degree of color 
correction yet achieved. And when it comes 
to sharpness, Miranda-Soligor lenses have 
amazed the seasoned. professionals. They 
are available in all popular focal lengths, in 
fully automatic mounts from 28mm {2.8 
Wide Angle to 400mm {5.5 Telephoto. 
If you've never held a Miranda in your 
hands, better see your dealer right away. 
Compare it with any other camera at any 
price. We know what your choice will be! 
8 


Probably the most popular topic around 
photo circles recently are the ins and outs 
of the new Kodachrome II. The film, de- 
scribed thoroughly in this issue of PopuLAR 
PHOTOGRAPHY, is attracting a good deal of 
| discussion and speculation. 

Although the film has appeared with in- 
| creased speed (25 in daylight and 40 with 
| photofloods), as well as other improved 
characteristics, the comments I most often 
hear from confused amateurs and some pro- 
fessionals run something like this: 

“Why use Kodachrome II with a speed of 
only 25 and 40 when I can use Ektachrome 
E-2, High-Speed Ektachrome, or Super 
Anscochrome? Not only do I have the 
choice of processing these films myself or 
sending them off for fast developing, but 
I can also have the speeds boosted one or 
| one-and-one-half stops and even correct in 





processing for exposure errors.” 

Well, these are sound thoughts and first 
off the bat, seem to be valid anes. 

Kodachrome II was originally designed 
|to take care of the hundreds ‘of thousands 
|of 8mm movie cameras for which few 
|other films are available. Previously an 
8-mm color movie fan had only three 
choices: Kodachrome, Ansco Moviechrome, 
lor a hard-to-obtain European color film. 
The new Kodachrome is now the ideal ma- 
terial for 8-mm color work. 





Not by chance 


That daylight 25 speed rating is not an 
| accident: it didn’t come about because Ko- 
| dak couldn’t make it faster. An 8-mm movie 

camera most frequently is operated at 16 
frames per average shutter 
speed of about 1/35 of a second. In bright 
sunlight. the exposure for an “average” 
subject on this new film at 1/35 (16 fps) 
is about f/11. If the subject is brighter than 
average, however (beach and snow scenes, 
| for instance), you must stop down to [/16. 
| If the film were one stop faster than this. 
those extra bright scenes would have to be 
exposed at {/22. All well and good. but few 
8-mm movie lenses will stop down that far. 
Of course, you can use neutral density 
filters in this case—a technique I have 
|often supported when using High Speed 
Ektachrome or Super Anscochrome out- 
doors. But remember that most amateurs 
| don’t want to be bothered with another at- 
| tachment which may easily be forgotten. 

Yet there will be many uses for Koda- 


second—an 


WHY WILL WE USE THE NEW KODACHROME? 


chrome II by still camera fans. In the first 
place. the Type A film with its index of 40 
ASA is ideal for shooting under photofloods 
or studio lights and it’s faster than E-2 
Ektachrome Type F when filtered for 
floods. (E-2 is not balanced for tungsten; 
just daylight or flash emulsions are avail- 
able.) Kodachrome II Type A when filtered 
for flash illumination is still faster than E-2 
Ektachrome Type F. 

Among other reasons for using the new 
material is one important to me: Its im- 
proved sharpness and finer grain allows me 
to use 35-mm cameras and still get crisp. 
brilliant enlargements for reproduction in 
magazines or advertisements. Also the im- 
proved color rendition assures me that when 
I photograph lemons, they will look like 
lemons—not oranges. And grass will look 
like grass does look. 


A standard is important 


Now, it’s fine to have films that you can 
process yourself or that can be manipulated 
during processing. but it’s also important 
to have tamper-proof processing on a stable 
and consistent film, especially for tests. 
This is the reason. for instance. experts 
compare performance of such things as 
flash units by giving them Kodachrome ex- 
posures as a guide: they know the film can- 
not be changed to favor any particular test. 

Kodachrome II is still too new for us to 
know everything about it; however, it's my 
guess that it will have the same excellent 
latent-image stability of the 25-year-old 
Kodachrome. This means that if you take 
the film on a long trip. it will probably 
keep excellently until you get it to the proc- 
essing lab. (Unless it is abused by being 
subjected to extreme heat or humidity.) 

Even though some other color films have 
decided advantage in speed (at a sacrifice 
of grain or sharpness), faster processing, 
or in particular color characteristics (no 
film is exactly like another), my prediction 
is that Kodachrome II will be accepted, 
used, and enjoved: it will very quickly find 
a place for itself in the color field. 


No negatives with slide copies 


When I used to shoot transparencies and 
send them to Kodak to have Kodacolor 
prints made, they were returned with a 
negative color copy along with the prints. 


The last time I had this done. Kodak did 


not return the co'or negative and told me 
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Miranda ‘D’ 

With fully automatic 50mm 
f1.9 Miranda-Soligor lens; 
Instant Return Mirror; 
Pentaprism Finder; Full 
Synch. Shutter, 1 sec. to 
1/500 sec. Only $159.95 
Max. Retail Price. With f2.8 
Preset Lens only $119.95 
Maximum Retail Price. 


Miranda‘AUTOMEX’ 
Same fine features as ‘D,’ 
plus Built-In, Cross -Cou- 
pled Light Meter; Fully 
Automatic, f1.9 Miranda 
Soligor Lens; Speeds to 
1/1000 Sec. only $299.95 
Maximum Retail Price. 


Miranda Accessories in- 
clude a full selection of 
Wide Angle and Telephoto 
Lenses from 28mm f2.8 to 
400mm f5.5: Bellows Ex- 
tensions; Waist Level 
Finder; Microscope 
Adapter; Extension Tubes; 
and Lens Adapters for most 
Interchangeable 35mm 
Lenses and Accessories. 


ALLIED IMPEX CORR 
300 PARK AVE. SO. 
NEW YORK CITY 10 

CHICAGO 10, DALLAS 7 
LOS ANGELES 36 


MIRANDA CAMERA CO., LTD. 
TAICO BLDG. 31-CHOME, 
EDOBASH!, NIHONBASHI, 
CHUO-KU, TOKYO, JAPAN 


Miranda... 
“So Quiet You 
Can Hear 
the Quality.” 


May, 1961 


Favorite! set ona sure thing 
... the certainty that whatever the odds, under 
all conditions... Miranda is the Winner! 
Naturally, it’s the world’s champion auto- 
matic single-lens reflex, outclassing them all! 





Photograph Historic Scenes ly 
" RLABAMA - 


This Confederate Centennial Year 


Fort Gaines on Dauphin Island, near Mobile, played 
prominent part in famous Battle of Mobile Bay 





Former home of Confederate General 
Josiah Gorgas on University of Alabama 
campus, Tuscaloosa, 


Ante bellum Magnolia Grove home, 
Greensboro, open to visitors. 


Governor 
JOHN PATTERSON 
assures you a 
hospitable 
old-South 
welcome when 
you come. 


make retouching 
clean, crisp & easy 


One hundred years ago Confed- 
erate statesmen, meeting in Mont- 
gomery, cast the die that launched 
the Civil War. This Centennial Year 
of the Confederacy is the time to 
capture with your camera historic 
sites and relics of the stirring days 
of 1861. You'll find them here in 
Alabama in many interesting sec- 
tions of the State. 


First White House of the Confederacy, Montgomery. 


Write for Descriptive Literature 


Roy C. Marcato, Director 
Bureau of Publicity and Information, Dept. PP-51 
State Capitol, Montgomery 5, Alabama 


Please send me literature about Alabama. 


Name 





Address 





City Zone State 








NEGA-FILE’s retouching desk features a 
titable mirror in the bottom of the chest 
which reflects the light thus assuring 
brightly lighted negatives including 8x 10's. 
Made of kiln-dried hardwood, the desk 
is 41.x11x13". Easily portable and snugly 
compact. Flashed opal glass slightly addi- 
tional, 


ALSO IDEAL FOR USE IN: 


@ Sorting Slides 


e Lettering 
e Tracing 


e Viewing 


THE NECA FILE COMPANY 


i J | baie 


with mask & 


ground glass 


| NEGAC ) FILE | Send for FREE 


Te CPt ec Catalog of 200 photo products 





they were no longer supplied. Does this 
mean that if I send the transparency back 
to have more prints made I'll have to pay 
to have another color negative made?— 
J.G.1., San Antonio, Tex. 

Yes, but this is not as bad as it sounds; 
actually it’s very much to your advantage. 
You see, the color negative material (tech- 
nically called an internegative) on which 
copies are made from positive transpar- 
encies has been improved in the last few 
years, and it will probably continue to 
be improved periodically. The changes in 
the material have caused trouble in print- 
ing old internegatives on the print mate- 
rial which is designed to be used with the 
latest internegative stock. Also, many 
amateurs did not take care to handle the 
internegatives properly and they got 
scratched, dirty, and fingerprinted. Kodak 
came to the conclusion that they would 
do better to make a new copy color nega- 
tive each time a transparency was sent in. 
It is made on the latest material and 
matched with the material on which it is 
to be printed. Therefore, it gives you as- 
surance of getting the best possible prints, 
although you have to pay for the same 
thing again. The simple process of copying 
and printing on a known material whose 
characteristics and color balance are 
matched for the print material is much 
easier and less work. So you end up by 
getting the best possible print at a low 
cost! And Kodak doesn’t have the head- 
ache of trying to clean negatives and fool 
around with matching emulsion charac- 
teristics of incompatible materials. 


Sharpest color film 


I have to make some pictures for slides 
and need good resolution to hold detail. 
How do various color materials compare in 


resolution?—U.S.R., Cleveland, O. 


The question as to how much resolution 
you can hold depends on what kind of de- 
tail you require. Ektacolor Print Film has 
the advantage of being inexpensive, but the 
resolution of the color negative material is 
not especially good. The answer depends 
on how much resolution is required, how 
large a slide is being used (a 314x4-inch 
lantern slide with a usable image area of 
214x3 has more information area than the 
sharpest 1x114 Kodachrome!), and how 
much expense and trouble are factors. 

In general, materials currently in use, 
in order of their resolving power are Koda- 
chrome, Anscochrome, E-3 Ektachrome, 
Super Anscochrome, E-2 Ektachrome, High 
Speed Ektachrome, Ektacolor and Koda- 
color, and E-1 Ektachrome. 

E-3 Ektachrome and Super Anscochrome 
are really very similar. You may disagree 
with this listing, but it depends on what 
you're looking at and how you compare the 
materials. Ektachrome, for example, tends 
to be contrastier than Anscochrome and 
some of its colors are brighter, so it often 
gives the appearance of greater sharpness 
when projected. Many of these comparisons 
are therefore highly relative.—® 
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It’s documented: unprecedented proof of precision 
performance with each Beseler C Topcon camera. 


Because the Beseler C Topcon has established a 
new pinnacle of optical quality...and because a 
professional must know performance before he 
buys... Beseler now includes the actual resolution 
test film strip shot with each Topcor C lens. 

And since shutter speed accuracy is equally impor- 
tant to you, Beseler documents that too. Not satis- 
fied with ASA standards of plus or minus 25% to 
33%4% accuracy, Beseler includes a shutter speed 
calibration chart. This chart shows the actual 
speeds at every indicated speed for the camera. 
Documented proof again of Beseler superiority! 


oe 


Now let’s examine the new Beseler C Topcon: 
Fully automatic 58 mm, f:1.8 Standard Topcon 
Lens. Fully automatic diaphragm. Instant return 
mirror. Interchangeable Viewfinder: Camera 
comes with eye level Pentaprism viewfinder. Can 
be interchanged with waist level viewing hood. 
Split image rangefinder. (Clear ground glass avail- 
able on special order.) Preview lever lets you 
check depth of field—at any time. Shutter speeds 
from 1 sec. to 1/1000 & Bulb. Single stroke advahce 
lever. Self Timer. Click stops. Rewind crank. Wide 
range of accessories. Interchangeable lenses, of 
course, plus two $25 check-up certificates included 
with each Beseler C Topcon. 


Beseler Topcon 


fine single lens reflex cameras 


CHARLES BESELER COMPANY ¢ 219 S. 18th St. ¢ E. Orange, N. J. 





Why The 
Big Switch To 
Single-Lens Reflex? 


There are those who believe that the rangefinder 35 might never 
have seen the ‘light of day’, had the modern, automatic single- 
lens reflex been available some thirty years ago. It is not too 
difficult to understand the growing preference for the reflex. But, 
it might be a mistake to underestimate the importance of the 
rangefinder in the development of the 35mm camera. 


How It All Began 


Through-the-lens viewing and focusing 
are as old as photography itself. The 
early camera was equipped with a 
ground glass back panel on which the 
photographer focused and composed his 
picture. The image was upside-down. 
When ready to shoot, he inserted a plate 
or film holder, and made his exposure. 
With the camera on a tripod, and the subject fairly motionless, 
the exposed image was the same as the one on the ground glass. 


This camera was virtually useless for hand-held shooting, and 
totally unsuitable for moving objects. And so it was equipped 
with a separate viewfinder and a calibrated focusing scale to per- 
mit the user to estimate lens focus, and to compose the picture 
without using the ground-glass image. 


The Early Reflex 


The desirability of through-the-lens viewing and focusing still 
remained, and efforts were continued to overcome the limitations 
of the ground glass back. A mirror was interposed between the 
rear of the lens and the film plane at an angle of 45 degrees. The 
lens-formed image was reflected onto a ground glass screen at 
the top of the camera, where it could 

be viewed and focused. When the 

shutter was released, the mirror flipped 

up, out of the lens-to-film path, and the 

exposure was made. 


This was the first reflex camera. It 
became quite popular. But, it still 
presented certain problems. Having 
focused with the lens wide open, the 
diaphragm had then to be set for the 
exposure. And this was necessarily time 
consuming. 


There were other disadvantages. The reversed left-to-right 
image made it extremely difficult to follow moving objects. And 
because the viewing image disappeared during the exposure, the 
user was deprived of the sense of ‘follow-through’—the sense of 
knowing exactly what the image looks like during the exposure. 


The Twin-Lens Reflex 


The twin-lens reflex was a major attempt to cope with these 
limitations. The separate viewing. lens was always wide open, 
regardless of ‘taking’ lens aperture. And so, there was no blackout 
and no need to continually adjust the aperture. But, essentially, 
the twin-lens reflex abandoned the idea of viewing and focusing 
through the taking lens, and incurred the additional problem of 
parallax between the two lenses. 


35mm Photography 


Meanwhile, important strides were also being made in the design 
of ‘separate-finder’ cameras. The compact 35 was a major de- 
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velopment. Another, and probably the most important, was the 
rangefinder, and ultimately, its mechanical coupling to the lens. 
For, without the coupled rangefinder, the 35mm camera might 
never have achieved its présent popularity. 


The 35 brought a new technique to photography in which 
camera responsiveness, versatility, handling speed and ease be- 
came paramount requirements. Lens interchangeability became a 
desirable and even essential feature. But, this also created a finder 
problem. There was too much time lost interchanging finders, and 
shifting the eye from rangefinder to viewfinder. 


The Combined Range-Viewfinder 


A marked improvement was brought about by combining the 
rangefinder and viewfinder through one eyepiece. But, separate 
finders were still required when using other-than-the-normal lens. 
Efforts to include many frame lines to serve many lenses were 
quite unsuccessful because the finder field appeared too small, 
and it was difficult to use more than a few added frames. Atten- 
tion was then directed to increasing finder magnification. 


The Nikon SP 


The high point came with the introduction of the Nikon SP—an 
advanced rangefinder-coupled 35 with a life-size finder system, 
and with facilities for viewing six different focal length lenses— 
28 to 135mm. The Nikon SP was a major advance in rangefinder 


35 design. Meanwhile, equally important progress was also being 
made in the single-lens reflex. 


The Pre-Set Diaphragm 


One of the very first developments was the manual, pre-set 
diaphragm. After focusing with the lens wide open, the diaphragm 
would be turned by hand, and it would stop at the aperture 
previously selected for the exposure. The next improvement came 
when the pre-set diaphragm was mechanized, so that it stopped 
down automatically as the shutter was released. 


But, the image still blacked out in the finder. The diaphragm 
had still to be re-opened for the next picture. Through-the-lens 
reflex viewing and focusing were still a long way from the ideal 
demanded for the fast handling technique of 35mm photography. 


The Nikon F Automatic Reflex 


In June 1959, the Nikon F automatic reflex appeared upon the 
scene. In one giant stride, it advanced reflex design by 25 years. 
Here, for the first time, was a fully automatic single-lens reflex, 
embodying every known advantage of through-the-lens viewing 
and focusing without any of the disadvantages —and with a 
handling ease and versatility that only a 35 can achieve. 


Automatic Diaphragm and Automatic Mirror 


The automatic diaphragm system of the Nikon F not only stops 
the lens down for the exposure, but thereafter—instantly, auto- 
matically—reopens it to full aperture in readiness for the next 
picture. The mirror, too, is automatic. It instantly returns to view- 
ing position at the end of the exposure. Were it not for an almost 
imperceptible flutter in the finder, and the hushed ‘click’ of the 
shutter, it would be hard to tell when an exposure has been 
made. The image never seems to disappear. It is always visible in 
the finder—bright, clear and sharp. 
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Handling Speed and Ease 


The Nikon F exemplifies the single-lens reflex in its most ad- 
vanced state. Its automatic operation endows it with an almost 
incredible handling speed and ease. It responds smoothly, effort- 
lessly. There is nothing to distract the user—nothing to divert 
him from the creative effort. And he feels a sense of greater 
command over every picture situation—a sense of power in the 
almost unbounded versatility of the instrument in his hands. 


Lens Interchangeability 


With the Nikon F, the user can interchange lenses with complete 
freedom. There are 19 Nikkor lenses to choose from. No finders 
are necessary. The image on the viewing screen is formed by the 
same lens that records the image on the film. There is no parallax, 
and not the slightest variance between the image seen in the 
screen area and the image recorded on the film. 


Nikon F lens interchangeability assumes an even greater sig- 
nificance with the availability of three Auto-Nikkor zoom lenses. 
One zoom lens has a continually variable range of focal lengths 
from 35 through 85mm; the other, from 85 through 250mm; and 
the third, from 200 through 600mm. Thus equipped, there are no 
definable limits to the scope and versatility of the Nikon F. 


Automatic Fire Power 


One of the most dramatic examples of Nikon F versatility is the 
battery-operated Electric Motor Drive. This unique accessory 
fires the camera automatically. It automatically advances the 
film, winds and releases the shutter at varying rates—up to 3 
exposures per second. So fast and smooth is the automatic mirror 


ARTHUR RICKERBY ON ASSIGNMENT 


and diaphragm action of the Nikon F the finder image never 
seems to disappear from view, and it never dims. 


The number of applications for the motor-equipped Nikon F 
is limited only by the imagination. It can be operated in-hand or 
remotely—manually, by radio impulse or other actuating device. 
It can be used for rapid sequences or time lapse studies.. But, 
even more significant is the way the Electric Motor Drive frees 
the user from the mechanics of camera operation, and enables 
him to capture momentary action, split-second occurrences, fleet- 
ing expressions in pictures he could never have otherwise obtained. 


Rangefinder or Automatic Reflex? 


There is no doubt of the overwhelming trend to reflex. The 
reasons are self-evident. Yet if a rangefinder 35 is more com- 
patible with the way you are accustomed to work, there is no 
reason for you to follow the trend. That is why Nikon makes 
both—the rangefinder-coupled SP and the F automatic reflex. 


Examine both, for they differ only in the nature of their view- 
ing systems. Each offers you the same meticulous quality, the 
same effortless handling ease, the same 
incomparable Nikkor optics, and the 
same rugged reliability. And for each 
there is a host of accessories to fit it for 
every conceivable application. Even the 
prices are the same: $329.50 with f2 
lens, and $375 with f1.4. 

For further details, write Dept. PP-5 
NIKON INCORPORATED 


111 FIFTH AVENUE, NEW YORK 3, 
Canada: Anglophoto Ltd., Montreal 8, P. Q. 





THAT'S ALL 

it takes 

to make 

every 
picture are 


AUTOMATICALLY PERFECT win 
PUSHBUTTON 


DACORAMATIC 4D 


1s 


VOSS PHOTO Corp., Yonkers, N. Y. 
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FOR THE NEWEST 
IN ENLARGERS 


* Unique 
design 


$79.95 


VOSS PHOTO CORP. 











MORE ABOUT CONTACT SHEETS 


Last month we started talking about mak- 
ing and using contact sheets. Now, I'd like 
to continue discussing uses of contact sheets 
in your particular photographic routine. 
One of the chief reasons for contact 
sheets is to identify the negatives in your 
files. It’s very fortunate that an 8x10 contact 
shows you at a glance an entire roll of 120 
or 35-mm negatives. This lets you keep a 
roll of negatives together in an envelope 
which can be marked with a number corre- 


Identification of negatives needn’t be a collec- 
tion of cryptic letters and numbers. The name of 
the subject or event plus a roll number is enough. 


sponding to the same number on the con- 
tact print. (Let me digress for a moment. 
Most photographers plan too elaborate a 
filing system. There is no need to number 
pictures consecutively from the day you 
started in photography. It is enough to 
identify a job or project with a name and 
date, such as “Central Park Zoo—Spring 
61” and then number the rolls and contacts 
starting with “1.”) Keep negatives away 
from the gummed parts of regular enve- 
lopes; the gum could get damp and ruin 
them. Most glassine envelopes are con- 
structed so as to avoid this problem. Sev- 
eral rolls of negatives on the same subject 
(in individual glassine envelopes for each 
roll) can be kept together in a bank-size 
envelope. Also, several contact sheets that 
are related can be stored in an 814x1]1 en- 
velope. Negatives can be kept with the 
prints or separately, as you prefer. 


Contacts are proofs 

Enough for filing. The more important 
role of the contact sheet is that of a proof 
for selection of final prints. Though, like 
most photographers, I often fall behind in 
printing, I make it a habit to make contacts 
as soon after a shooting session as possible. 
In this way I can have the sheets to study 
in my sparetime so that my ultimate de- 


cision on what pictures to print and how 
to print them will be a carefully considered 
one. 

Contact prints should be examined under 
the same leisurely conditions as you would 
want to read a book. It pains me to make 
decisions by looking at fresh contacts float- 
ing in the hypo. Unfortunately this is often 
the case in commercial photography where 
deadlines are urgent. The ideal method of 
selecting pictures for final printing is to 
assemble all your contact prints, take a red 
grease pencil and sit down at a desk or on 
an easy chair, under a good light, and start 
looking over your shots. A drink in your 
hand and soothing music on the hi-fi might 
help, too. The idea is not to make decisions 
under pressure. 


Analyzing contact sheets 

Decide what you were trying to show 
when you took the pictures. Look for the 
best picture that makes the point. If there 
are a few good pictures that look very much 
alike, decide on printing one now. If it 
doesn’t work out you can always go back to 
the others in the darkroom. Circle or out- 
line the shots you like best first. Then go 
over these and eliminate duplications. 
Next look over the rejects to see if you've 
missed anything. Last, go over the whole 
batch and see if any of the pictures would 
benefit from extreme measures such as 
major cropping, light or dark printing, 
contrasty or soft printing, diffusion, high 
contrast, or other experimental effects. 


Planning a darkroom session 

These decisions give you a solid basis for 
planning a printing session. Choose a rea- 
sonable quantity of work, isolate the corre- 
sponding negatives, and go into your dark- 
room and work. Print the easy ones first, 
then go on to the problems. Don’t try too 
many prints in one session—you'll grow 
tired and your quality standards will be- 
come very lax. 

If you feel like printing sometime and 
have no new negatives, look over some old 
contact sheets for fresh ideas. By this time 
the original purpose for shooting the pic- 
tures has been forgotten and you'll look at 
them with a fresh point of view. Insignifi- 
cant but beautiful faces, hands, light ef- 
fects, etc., will become apparent and you 
might make a more exciting picture from 
the set than you made originally. Pictures 
you discover that were originally over- 
looked usually become favorites. The next 
time you print, include a few old negatives 
and see if I’m not right.—® 
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professional performance and versatility now within reach of amateur budgets 


The Yashica Pentamatic is an outstanding 35mm reflex, and an 


outstanding camera value. With its interchangeable high quality 


lenses and special accessories it offers you the versatility and per- 
formance of the finest professional equipment—at less than half the 
price you’d expect to pay. 


55mm f1.8 lens has automatic stop-down diaphragm—Pictures 
or slides taken with the Pentamatic will instantly impress you with 
the critical sharpness and color definition of the Auto-Yashinon 
£1.8—at all apertures. It is a lens of unusual optical quality, and is 
equipped with automatic stop-down diaphragm which permits 
focusing and viewing at full aperture. 





pentaprism eyelevel finder and automatic return mirror — 
The Pentamatic finder has a bright, clear fresnel screen and matte 
spot for ease in focusing and viewing. An automatic return mirror 
eliminates image blackout following the exposure. 





focal plane shutter and other camera features — Shutter has 
non-spinning speed selector dial which may be set at any speed 
from | second to 1/1000th—or in between. Other features include: 
X and FP flash synchronization; single-stroke film advance lever 
simultaneously reopens lens diaphram and sets shutter; hi-speed 
rewind; offset body release; ASA and load indicators. 





interchangeable lenses and accessories for added versatility 
—There are six interchangeable Super-Yashinon wide angle and 
telephoto lenses: 35mm f2.8, 100mm f2.8, 135mm f2.8, 135mm £3.5, 
180mm £3.5 and 250mm f4—with preset diaphragms. Accessories 
include: special rings for Exakta and Praktica-mount lenses; copy, 
close-up and microphoto equipment; oscilloscope adapter; lens 
hoods; and a complete assortment of optical glass filters. 





Let your Yashica dealer show you the Pentamatic and tell you how 
little it costs to own one. See him soon! 


YASHICA 
PEN TAMATIC 





TLL NEVER SMILE 
AGAIN Says 
JERRY LEWIS 


SEE JERRY LEWIS IN ““CINDERFELLA”’ 
(A JERRY LEWIS PRODUCTION FOR PARAMOUNT PICTURES) 


-UNTIL You Shoot 
Me With A Snazzy 


New & COH 
AUTO 35 


“Honest fellers, I’m sick of posing for 
those crazy cameras with dials and 
gears, that keep a photographer busy 
figurin’. I want that man to fuss over 
the picture, not the camera!” 


Yes, you don’t need an engineering de- 
gree to get perfect 35mm pictures, 
everytime. Ricoh’s “Automatic Brain” 
electric eye measures available light, 
tells you exactly when you’re ready to 
shoot—no adjustments needed! Vivid 
color prints or slides; ideal for flash! 
(Manual shutter, 

diaphragm set- S Gs 
tings) Price: only 

“Max 

Retail 


—— _ 


Sight, Snap’) } Tate A! 
ALLIED IMPEX CORP.. 300 PARK AVE. SOUTH, N.Y. 10 


CHICAGO 10 + DALLAS 7 + LOS ANGELES 36 
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PRODUCT LISTINGS 


CAMERAS 


OPTIMA IU11S, latest 

offering in Optima’s 

line of fully automatic 

35-mm cameras, incor- 

porates a number of 

new features. Foremost 

is full-time exposure 

scanning, so that a red 

or green signal is in 

constant view in the 

finder window. Light falling on a special prism 

keeps the “‘go-ahead” or “don’t shoot” signal in 

view at all times. The shutter release is still pressed 

to select the proper combination automatically and 

take the picture, but this is done with one stroke. 

Going on to other differences, we find the Compur 

Special shutter with speeds to 1/500 sec, which per- 

mits stepless increases. Unlike previous models both 

shutter speed and f-stop increase progressively at the 

same time from the lowest combination of 1/30 and 

{/2.8 to the highest of 1/500 and f/22. This stepless 

feature of the shutter makes it possible for the user 

select in-between points, such as 1/116 and 

f/6.1, automatically. Like the IIS model, it has a 

45-mm Apotar //2.8 lens, coupled rangefinder, as 

well as focusing symbols, flash synchronization 

(manual operation is used here at 1/30 sec), and 

film speed range of ASA 10-250. Exposure reading 

can be locked by pressing the shutter release key 

part way. One important new feature is automatic 

parallax compensation. The Optima IIIS is priced 

at $139.50; ready case, $11.85. For more informa- 

tion, write to Agfa, Inc., 516 W. 34th St., New 
York 1. 


MAMIYA DE LUXE 
16 is a streamlined 
16-mm subminiature 
camera with an /f/2.8 
lens that makes 10x146 
mm pictures on perfor- 
ated or unperforated 
16-mm film. Prime de- 
Sign features are a set 
of recessed wheels which extend just far enough for 
convenient control of focusing (from 1 ft), shutter 
speeds (1/5 to 1/200 sec plus B), lens openings 
({/2.8 to £/16), and film advance-shutter cocking 
There’s a built-in yellow filter that slides over the 
lens, and which can be removed for cleaning, a 
Sliding lens cover that locks the shutter release 
when the lens is covered. X flash synchronization, 
automatic parallax compensation, and two tripod 
sockets. 

The camera accepts pre-threaded, 20-exposure 
cartridges of Kodachrome and Super Anscochrome 
Daylight Types, and Super Anscochrome Tungsten 
($1.35 each). In black-and-white films, Kodak's 
Panatomic-X, Plus-X Pan, or Tri-X are available 
at $1.10 each. Price of $39.95 includes leather pouch 
and wrist strap. Accessory filters are available at $2 
each; Yellow 2, Green 1, Red 1, Skylight, 85 B and 
Neutral Density. For more information, write Ma- 
miya, a division of Caprod Ltd., 111 Fifth Ave., 
New York 3. 


LENSES 


INSTANT RE-OPEN AUTOMATIC DIA- 
PHRAGM 50-mm Tessar //2.8 lens for the Exakta 
camera is unique in that it is nearly half the size of 
other normal focal length lenses. The lens is always 
wide open at //2.8 until the shutter:is released, and 
then it stops down automatically to a predetermined 
aperture. After the exposure is made, the lens re- 
turns to wide-open position. It can also be operated 
manually. The seven stops range from //2.8 to {/22. 
Focusing scale is calibrated in meters and feet, with 
focusing from 1.7 ft. Depth-of-field scale is en- 
graved. Price is $60. For descriptive literature, write 
to Exakta Camera Co., 705 Bronx River Rd., Bronx- 
ville 8, N.Y. 


TELEPHOTO LENSES are announced by Photo- 
graphic Imp. & Dist. Corp., 67 Forest Rd., Valley 
Stream, N.Y. The first, a Converto-Tamron, is a 


135-mm_ //2.8—225-mm /f/5.5 lens. The 135-mm 
measures 4-in., has a preset diaphragm, and focus 
from 5 ft. Adding a 2'2-in. converter between cam- 
era adapter and lens makes it into a 225-mm preset 
1/5.5. The lens is designed for Exakta, Praktica, 
Pentax, Canonflex, Nikon F, Yashica Pentamatic, 
Minolta SR, and Miranda cameras. Price, with one 
camera adapter, $99.95; extra camera adapters are 
$5.95 each; leather compartment case, $5.95. The 
Accura Supertel 200 is a preset diaphragm, coated, 
color-corrected telephoto utilizing the T-400 adapter 
system for complete interchangeability for Exakta, 
Praktica, Yashica, Miranda, Minolta, Nikon, and 
Canon Reflex cameras. The Supertel has a helical 
focusing mount, stops to {/22, focuses from 8 ft, and 
comes with one camera adapter. Price is $95.95; ex- 
tra camera adapters are priced at $5.95 each. 


PROJECTORS 


HOLIDAY ULTRA 

ZOOM is an 8-mm 

movie projector. Fin- 

ger-tip control gives in- 

Stant zooming which 

fills the screen in any 

average size room or 

gives a giant close-up 

of any part of the pic- 

3 ture. Its 500-watt edge- 

to-edge illumination is claimed to provide maxi- 

mum brightness throughout the entire area. It has 

forward, reverse, and still controls, swing-out film 

gate, and turbo blower cooling. Price, including a 

self-enclosing case, is $79.95. Manufacturer is 

Mansfield Industries, Inc., 1337 W. Loyola Ave., 
Chicago 26, II. 


, KEYSTONE K-98 is 
the newest addition to 
the company’s line of 
completely automatic, 
self-loading home 
movie projectors. The 
loading cycle is just 
under six seconds, and 
it is possible to remove 
the film at any time 
during projection. 

Other features: low wattage, Tru-flector lamp pro- 
viding a brighter, yet cooler light than the conven- 
tional 500-watt lamp; single knob control for for- 
ward, reverse, still, off, on, and fast rewind; rheostat 
speed control for controlling projection speed; an 
1/16 coated and color-corrected wide-angle lens; 
geared fold-away arms; 400-ft reel capacity, position 
tilt control; and a built-in room-light switch. Price 
is $99.95; manufacturer is Keystone Camera Co., 
Hallett Sq., Boston. 


SUPERBA projectors 
have been added to 
the recently introduced 
Superba line of Aire- 
quipt projectors. The 
semi-automatic Su- 
perba 33 is a 500-watt 
model, with the advan- 
tages of the metal mag- 
azine system, which ad- 
vances this magazine from slide to slide while pro- 
tecting each slide in individual metal frames. Panel 
controls include finger-tip adjustments for lens 
focus and elevation. Price is $59.95. The similar, 
fully automatic Superba 66 has a built-in timer per- 
mitting complete automation, changing slides at 
preset intervals from 2 to 30 seconds. A hold-but- 
ton will hold any slide for any desired period. All 
controls are grouped on one panel for leveling, on- 
off, focusing, elevation, and forward or reverse. In 
addition, a built-in electric remote control permits 
Slide-changing away from the projector. Manual 
Slide carrier and a built-in slide editor are provided. 
Lens is f/3.5, with 500-watt illumination. Price is 
$99.95. The manufacturer is Airequipt Mfg. Co., 
Inc., 20 Jones St., New Rochelle, N.Y .—m 
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Magazine photographers often travel to southeast Asia or the heart of Africa 
to get a shot like this. But you can snap it yourself this summer in New 
York State, at Chittenango Falls near Syracuse. Bring plenty of film, for 
youll find many memorable views to take—and places to enjoy —in 
America’s most varied vacationland. A Rhineland castle in the Thousand 
Islands ... primeval heights in the Adirondacks ... cavernous depths at 
Watkins Glen... New York City from Chinatown to Yankee Stadium .. . 
Long [sland’s empire of sea and sun. And there’s the challenge of getting 
a “different” shot of Niagara Falls (from a barrel, perhaps?). Roads 
are among the finest in the land, places to stay pleasant and plentiful. 


YOU'LL FIND A WORLD OF FUN IN NEW YORK STATE THIS SUMMER! 


FREE VACATION GUIDE 


The New York State Department of Commerce 
P.O. Box 1350, Albany1,N.Y. 


Stare | Please send me the free 196- 
VARATIONLANDS page “New York State Vaca- 
ANU ‘ 


NEW 
yoe« 


tionlands” guide beautifully 
illustrated in full color. A-1 


Name 
Address. 
Citv 





Say “Bonjour!” to your next-door neighbour! 


Say “Bonjour!’’ to good friends. Right 
next door to you, just over the nearest 
border, is a fascinating neighbour you 
should get to know! It’s La Province 
de Québec, a “foreign’’ country that 
holds a thousand new vacation delights 
for you and your family! 


Say “Bonjouri” to a good time. You'll 
be dazzled by the continental excitement 
of Montréal, intrigued by the old-world 
charm of Québec City. You'll retrace the 
paths of history at places like Trois- 
Riviéres, Tadoussac and Gaspé. All so 


Say “Bonjour!” to 


BEC 


CANADA'S FRENCH 
PLAYGROUND PROVINCE 


VOILA LA DIFFERENCE! 


JAZZ STREET 


French, yet most of them speak your 
language, too! 


Say “Bonjour!” to good cuisine. Is good 
food your pleasure? Then polish up your 
taste buds and come to Québec! From 
soupe aux pois to escargots, everything 
you taste will have a Gallic piquancy 
all its own! 


For information send in coupon, or apply to our 
New York offices, 48 Rockefeller Plaza, New 
York 20, N.Y. 


Provincial Tourist Bureau, 

710 Grande-Aliée East, Dept. AC-142 
Québec City, Canada. 

Please send me FREE illustrated 
lets and road map La 
Québec. 





photographs by Dennis Stock, text by Nat 
Hentoff, Doubleday and Co., New York, 63 
pages, hard cover, $6.95 

We, as strangers, would not normally 
be invited to share the world of the jazz 
musician. It is fortunate that Dennis Stock 


is no stranger to “jazz street.” for when 


he shares it with us it seems a place worthy 
of our respect. 

The pictures in his book, entitled Jazz 
18 


Street, are not “socko” or loaded with 
impact, thank goodness. They grow in 
stature with reflection, and the book itself 
looks even beter the second and third time 
around. 

Because each picture attempts to do 
justice to its subject, there are as many 
types of photographs in the book as musi- 
cians depicted in it. There are pictures of 
overwhelming mood that make a state- 
ment about the personality and music of 


a specific human being; there are snap- 
shots that simply narrate an enlightening 
incident; there are symbolic photographs— 
some that work, some that are so obviously 
the clever use of technique that they ring 
hollow. But through this phantasmagoria 
of images there is no confusion. A clean 
line of purpose is followed that creates a 
fitting place for each picture, good or bad. 
For Dennis Stock is giving, in a compila- 
tion of pictures, a look at the inside world 
of jazz. Each picture helps to create the 
single, complex feeling that youy are left 
with at the end of the book. 

What is that feeling? A blend of sorrow 
and joy, frustration and victory that can 
not be articulated. That is why Mr. Stock 
chose to put it into pictures. It is unfortu- 
nate that what words there are in the book 
are bound into the back in a separate sec- 
tion, instead of alongside the pictures 
where they belong.—B.P. 


ENLARGING 
IN BLACK-AND-WHITE AND COLOR 
A revision of Eastman Kodak’s Advanced Data 
Book, Publication No. G-16, formerly titled 
Enlarging with Kodak Materials and Equip- 
ment, Rochester, N. Y., soft cover, 61 pages, 
5% x 8, illustrated in color and black-and- 
whive, 75 cents 

Selling for just 25 cents more than the 
old edition, this pamphlet provides an up- 
to-date survey of how far you can go in the 
enlarging game with Kodak. From a basic 
beginning, the book turns steadily meatier 
until it dives into Ektacolor printing with 
an everybody’s-doing-it sort of feeling and 
emerges with several warnings on the pit- 
falls. It includes as easy-to-follow filter 
guide, The publication concludes with de- 
scriptions of cropping, dodging, flashing, 
combination printing, vignetting, toning, 
texture screens, convergence controls, and 
print mounting. It is abundantly illustrated 
and treated in a readable step-by-step 
manner.—B.B, 


BRING FORTH THE CHILDREN 
photographs by Yul Brynner and Inge Mo- 
rath, text by Yul Brynner, McGraw-Hill Book 
Co., New York, 155 Pages, hard cover, $4.95 
This book of pictures and text is sub- 
titled “a journey to the forgotten people 
of Europe and the Middle East.” Its main 
subject is the generation of displaced chil- 
dren who are growing up in the squalid 
and depressing conditions of the refugee 
camps of Germany, Austria, Jordan, Jeru- 
salem, and the Gaza Strip. The pictures 
which eloquently support movie star Yul 
Brynner’s text are by veteran photojournal- 
ist Inge Morath and Brynner himself, a 
competent photographer in his own right. 
The writing is closely integrated with the 
photographs and in combination they pre- 
sent a moving appeal for alleviating the 
plight of what is described by the author 
as “humanity in a continuing hell.” Mr. 
Brynner is donating his earnings from this 
book to the office of the United Nations 
High Commission for Refugees.—C.R. 
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VDE 


Canon Professional Standa. 


Can onel 


Ultimate Development in 35mm Still Cameras 


Push-button photography comes of age, in a camera built 
to the professional standards of The Canon System of 
Photography! Convenience and simplicity, the ability to 
merely aim, and snap a perfectly exposed picture every 
time! All realized to their ultimate degree in a high pre- 
cision camera from a top manufacturer of quality photo- 
graphic products—Canonet by Canon! 


Canonet takes the mathematics and dial-gymnastics 
out of photography, frees you for creative picture-tak- 
ing! In your hands, sophisticated camera design with a 
high resolution, semi-wide-angle f1.9 lens! Shutter speeds 
from 1 second to 1/500th second; parallax-free view- 
finder/rangefinder; dual shutter lock that literally pre- 
vents improper exposures; full flash synchronization; 
selftimer, and optional manual control! And, for the first 
time...Canon quality is yours for only $119.50 (plus case). 


See Canon, 35mm and movie, at your Franchised Dealer. 
Exclusive Representative for Sales & Service In the U. S. 


in Electric-Eye Photography 


Canonzosm 
ZOOM 
New Standard in Precision Movie Equipment 


Most advanced 8mm movie camera! Only Canon could 
produce a zoom lens with such amazing resolution at 
every position in its wide 10mm to 40mm range. No other 
single factor determines the success of 8mm movies as 
the lens’ ability to produce crisp, needle-sharp images 
that “stand up” in projection. Canon’s ultra-high [1.4 
speed opens “available light’ photography to movies. You 
view and focus through the lens, always wide open... 
no parallax error, no “cut-off” heads. Coupled electric- 
eye, running speeds from 8 to 64 fps, split-field range- 
finder focusing . . . all help make this the finest 8mm 
camera you can own at any price! Only $239.95. 


Advance to The C. ail Onl 


SYSTEM of PHOTOGRAPHY 


SS Write for name of nearest dealer and Canon literature. 


SCOPUS, Inc. 404 Park Avenue South, New York 16, N. Y. 


Canon Camera Co., Inc., 312 Shimo-Maruko-Cho, Ohta-ku, Tokyo, Japan 
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San Antonio 


and see what 


' San Jose, 
“Queen of the Missions” 





tasty a a 


Governors’ Palace, dates back to 1748 


Capture the exciting history of early 
Texas in color or black and white, the 
Alamo, 4 Spanish missions. Board a 
gondola on the San Antonio River and 
head for a sidewalk cafe, as you ‘click 
off’ beautiful flower bordered river 
walks, picturesque 
bridges, skyscrapers. 
More chances for 
unique composition in 
one of America’s most 
photographed cities. 
Send for FREE color 
guide book—TODAY. 


MUNICIPAL INFORMATION BUREAU 
153) Navarro St. © San Antonio, Texas 


Whether you are an aspiring magazine 
photographer or like to make glamor pic- 
tures for pleasure only, you should strive 
for variety in your shooting sessions. By 
this, I mean getting as many changes of 
costume and background and lighting as 
possible in the time you have allotted. 
What brought this to mind was a set of 
glamor slides I saw recently made by a 
young amateur photographer of a pretty 
model—all with the same bathing suit, 
background, and harsh sunlight. He had 
taken a total of 165 exposures and never 
bothered to change location or costume! 


Plan changes in advance 

It’s easy to get carried away when you 
have a beautiful girl in front of the camera, 
and I certainly do not advise skimping on 
film. I know now, however, that there is 
little point in shooting the same situation 
over and over once you have exhausted the 
variations possible. 

I try to carry out a production schedule 
on glamor layouts, whether working indoors 
or on location. In a four-hour period it 
isn't difficult to get eight changes of cos- 
tume and background. By putting a time 
limit on your pictures taken in a particular 
setting (for example. enough to shoot one 
roll of 35-mm or 2 rolls of 120) you have 
more than sufficient exposures to assure 
at least three good poses. While the model 
changes costume, you can be re-loading. 

Naturally production shooting 
planning. You the costume 
changes and backgrounds ready so that 


requires 


must have 





there is no waste of time in trying to de- 
cide what to wear and where to go. 

| The clothing worn should be in keeping 
| with the setting. Indoors. any type of loung- 
ing attire—pants, negligee. nightgown, etc.: 
outdoors, shorts, bathing suit, pants. En- 


lection of playclothes and try to select 


uae your model to bring a large se- 
| those with the simplest lines and patterns. 


| Wife helps on outfits 

I'm lucky in having a wife who can keep 
| our wardrobe stocked w ith various outfits 
that photograph well. Whenever she sees 
such clothes, she buys them and puts them 
| away for future use. By combining what 
| the model brings with some of our own 
wardrobe. we are able to vary the co-tume. 


PETER 
GOW LAND 


SHOOT FOR VARIETY 


As far as background changes go, there 
are two different methods: 

1. Prepare the settings the day before 
by rounding up props, chairs, and various 
furniture for the model to pose with. Make 
your indoor setting by rearranging your 
studio, living room, or wherever you shoot 
to give you clear areas as well as inter- 
esting props. 

2. Take the model to a location where 
you have a variety of backgrounds. Some 
beaches have more than just sand and 
water. There might be a pier, boats, or 
walls of interesting texture. Sometimes 
certain homes lend themselves to glamor 
sittings. We recently worked at a contem- 
porary beach house where we had access 
to the ocean, the sand, a swimming pool, 
a garden, an interesting porch, and several 


Same model can look very different when you vary 
the lighting, costumes, and backgrounds for shots. 


indoor settings. Also, the convenient access 
to the 
pleasant 


and bathroom made it 
and easy for the model to change 
clothing and adjust her make-up. 

When you think in terms of production 
planning, you will soon see how inefficient 
it can be to spend two or three hours driv- 
ing to a location that provides only one 
type of background. 

You ll find that in varying your costume 
and setting your model will change too. giv- 
ing her a new look each time.—® 
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~ Check these quality features at 
your Zeiss Ikon dealer’s 


. Zeiss Tessar f/2.8, 50mm lens. World famous for quality 
rendition —in color or black-and-white. 


. Built-in exposure meter cross-coupled with lens dia- 
phragm ring. Needle visible in viewfinder. Zeiss Ikon, 
first to incorporate a meter in camera body, has brought 
this indispensable component to peak performance. Cor- 
rect exposures assured under all light conditions. 


. Built-in coincidence type rangefinder incorporated in 
bright-line viewfinder with large eye-piece. 


. Fully synchronized Prontor SLK shutter with speeds from 
1 to 1/500 sec. 


. Fast film transport and shutter cocking lever, unique 
collapsible film rewind crank, fully opening back. 


. Full line of accessories, including lens shades, filters, 


and Proxar close-up lenses for distances from 40” 
down to 6”. 


, 1961 


Automatic—but it respects your skill, too 


A shining example of Zeiss Ikon quality and superb design! 
Offers the most modern advancements for speedy, accurate 
picture taking ...Coincidence type rangefinder guarantees 
sharp focus... Diaphragm-coupled light meter assures per- 
fect exposure at any pre-selected shutter speed. Both are 
incorporated in large bright-line viewfinder. They can be 
critically adjusted as you sight the scene. And when you 
wish, you can choose any aperture-speed combination 


desired. You enjoy utmost flexibility under all picture- 
taking conditions. 


Contessa-matic is also available without rangefinder at a lower price. 


Write for booklet. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


At your Zeiss Ikon dealer’s. 
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PUT IT IN A FRAME 


Traditionally, the framing of a painting 
has been a necessary final step, a recogni- 
tion of merit, a kind of “setting for the 
jewel.” Now we seldom use frames on pho- 
tographs, but we can often improve them 
by putting frames in them. 

When you look into the groundglass, 
your field is cut off by its limits: this is one 
kind of frame, dictated by the camera’s 
format. But there are infinite possibilities 
for using framing elements in the subject 
itself for stronger pictures. 


What makes a frame? 


If the subject is distant, as in a land- 
scape, you can add an appropriate feeling 
of depth and perspective by including some- 
thing in the foreground which frames it. 
You might step back into the doorway of 
a barn, so the dark silhouette of it forms 
a frame. Or you might find a convenient 
tree with an outstretched branch 
could frame the view on two sides. 

Architectural subjects especially lend 
themselves to framing. They are sometimes 
cold and matter-of-fact, and a surrounding 


which 


foreground makes them more appealing. 

The two examples shown here were both 
made in Florence, on my last European 
trip, and show two kinds of framing. In one 
the dark doorway counterpoints the brightly 
lighted vista outside. and the figure of the 
choir boy, | think, adds warmth to the scene. 

The magnificent buildings of Florence 
have been so often—and so well—photo- 
vraphed that I searched many times for 
ways of making my pictures different. In the 
second example, [ combined two aspects of 
the city’s architecture in a single image. 
framing the graceful tower of the Palazzo 
Vecchio in a quatrefoil of stonework in 
the Campanile di Giotto. 


Fence frames a ranch 


[ am reminded of a picture | took in 
Wyoming several years ago. which people 
still remember today—partly because it 
won a prize in this magazine’s picture con- 
test. It was a color shot-of a ranch in the 
mountains: the ranch was so far away that 
it would almost have been lost without a 
kind of frame to direct the eye. There was a 
split-rail fenee nearby. and I placed my 
camera so it ran diagonally across the lower 
part of the picture. and the ranch was 
framed between two of the big X-shapes of 
the fence supports. 

Here I was primarily trying to get some 
foreground interest. and discovered that at 
the same time | 


could use the fence for 


22 
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framing. It isnt necessary to encompass the 
subject on all four sides. 

This leads me to a very important tech- 
nical question: Do you want the foreground 
frame to be as sharp as the rest of the pic- 
ture, or would a certain degree of unsharp- 
ness aid by making the frame less distract- 
ing? If you decide everything must be sharp, 
you must select an aperture small enough 
for the required depth of field. Your camera 
has a scale indicating depth at any given 
aperture, either in the form of a plate at- | 
tached to the body or viewing hood, or in- 
corporated with the focusing scale on the 
lens mount. 

Very often, especially with color film or | 
when light is poor, your small aperture | 
will demand such a slow shutter speed that 








Two kinds of framing appear in these Henle shots 
made in Florence. Left: doorway, boy add inter- 
est; right, carved masonry encircles a palace tower. 


hand-holding the camera is not advisable. | 
\ tripod or some other solid support is a | 
must. Individuals vary in their ability to | 
hold a camera,steady: some claim they can 
shoot at 4 or even 4 second, while others | 
insist that movement shows up in_ their 
pictures if they hand-hold at speeds slower | 
than 1/100. Practice will certainly improve 
your steadiness. and it’s worth the trouble. 
We have come some distance from the 
subject of framing. but this is a good exam- 
ple of the way seeing pictures is always tied | 
up with technique. I feel it is important to | 
decide things like sharpness or unsharp- | 
ness, and not let them happen accidentally. | 
It is equally important to command the 
techniques that get the effects you want. 


No ‘advice’ offered 


I continue to receive numerous request- | 
for the kind of advice I am unable:to give: | 
Is Camera A a better buy for the money | 
than Camera X? Is it safe to buy a camera 
at a discount? How can I get started in 
photography? I regret that I cannot be of 
help to you in these matters. but I do en- 
courage you to write with opinions on this 
column and suggestions for future 
jects youd like to read about.—® 


sub- 





Be a Slide Showman 

— with the Sawyer’s 
projector that suits you best. 
They all give you 500 Watts 
of brilliant, high fidelity color. 


i 


MANUAL-AUTOMATIC MODEL 
500"S — Biggest projector 
the market — l-aut 
watts — less than $55. 


value on 
tic, 500 





DELUXE MANUAL-AUTOMATIC 
MODEL ‘500’ — SAWYER’S projector 
features, manual-automatic with deluxe 
appointments — less than $70. 


AUTOMATIC ELECTRIC MODEL 
“‘§00’E — Pushbutton control on the 
projector — forward or reverse. See it at 
your dealer — less than $80. 


AUTOMATIC FULL REMOTE CONTROL 


MODEL ‘500’T — Automatic timer 
showes slides at 5, 10, 15 or 30-second 
intervals, less than $120. 


Your photo dealer will be pleased 
to demonstrate the Sawyer’s pro- 
jector features that have made it 
the fastest rising favorite with pho- 
tographers, both amateur and pro- 
fessional. 


Portland Oregon 
Makers of View-Master Products 
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with Sawyer’s Full Remote Control 
Projector ...at less than $100. You 
change, focus and reverse slides... _ 


...all by remote control! 


All Sawyer’s projectors—and only Sawyer’s 
projectors provide slide editing by Easy-Edit® 
big screen preview. 


Model illustrated, Sawyer’s 
“500” R. Other models Oregon 


from less than $56. Makers of View-Master Products 


May, 1961 





Spectacular pageants, 
parades, re-enactments of his- 
toric events, hundreds of shrines 
and battle sites, including Vicks- 
burg's famous National Military 
Park, make Mississippi the num- 
ber one attraction during the 
Centennial. 


SEE THESE EXCITING PAGEANTS: 

VICKSBURG—"Gunboats 
"Round the Bend"’ — Every Fri- 
day, March 31-June 30, 1961. 

JACKSON— "Heritage of Valor” 
— Summer, 1961. 

NATCHEZ — “The Life of Jeffer- 
son Davis'’ — April 27, May 4, 
11, 18, 25, 1961. : 





Miss Hospitality 
1504 State Office Building 
Jackson, Mississippi 


Send your full color “Calendar of Events” 


about Mississippi's Civil War Centennial. 
Name 
Address 
City 











ississippi 


the hospitality state 


HORACE 


DON'T SLIGHT THE HOMELAND 


One small line in President Kennedy’s first 
State of the Union message to the Congress 
may mean a whole new activity for the 
United States. The President promised that 
his administration would encourage travel 
by foreigners to the U.S. 

While the idea of making a tourist coun- 
try of the United States has been bandied 
about for some time there has never been a 
clear-cut effort to attract visitors along the 
line of the great campaigns that have been 
adopted by such places as Britain. France, 
Italy, Hong Kong, and Puerto Rico, to men- 
tion only a handful. A bill is already in the 
Congressional hopper to establish a formal 
United States office of travel with a modest 
five million dollar budget. Some transatlan- 
tic carriers, notably SAS, are organizing 


Grandeur and tradition of the west are a far cry 
from the skyline of Manhattan, but help point up 
the variety available for the U.S. phototourist. 


courses abroad for travel agency clerks to 
acquaint them with U.S. travel. so they can 
offer it to prospective customers. 

Besides learning how to eat a hamburger, 
how to drink an ice cream soda, and how to 
survive in a five o’clock subway rush, foreign 
tourists flocking to this new touristland 
might also want to know how and what to 
take. Are some things off-limits for photog- 
raphers, as some things are in the Soviet 
Union? Can you buy film here? And. most 
important, what ought one to photograph 
when he gets here? 


World film capital 

Quite obviously we have across the length 
and breadth of the U.S. the largest and most 
varied assortment of film on hand anywhere 
in the world. Photofinishing is fast, and for 
the amateur, at any rate, the nearest photo- 
finisher is no farther than the nearest drug 
store. Except for such places as Oak Ridge 





and Cape Canaveral, the country, unlike the 


Soviet Union, is (for the most part) wide 
open for all lenses. Indeed, its very avail- 
ability was the subject of some querulous 
glances when Russian photographers cover- 
ing the first Khrushchev trip here seemed 
inordinately interested in airfields, rail- 
heads, and bridges. None was carted off to 
the pokey as some Americans in Russia 
were, both during the trying summer of 1960 
and the previous ones of °59 and ’58. 


Starting with New York 

PopuLaR PHorocrAPHy’s travel editor. 
Les Barry, and I got to wondering about 
what suggestions a camera-bearing foreigner 
ought to be given when setting out for the 
U.S. They ought to be mighty useful to 
(Americans looking for pictures in their own 
country. If the tourist comes from Europe 
he will almost surely land in New York. 
If he arrives by ship he will be treated to 
one of New York’s traditional views, and 
still one of its most impressive—the sight of 
Manhattan Island rising feet first out of the 
bay, with the enormous toes of the financial 
center all but obliterating the rest of the 
island bulk. The Statue of Liberty will be 
off the port rail but the photographer will 
need a long lens to pull it in properly. If the 
day should dawn badly the same shot can 
be gotten later by taking a Staten Island 
Ferry (still only a nickel) from the Battery. 

For those who come in by plane and want 
to get right to work with the camera, there 
is a splendid. and frequently photographed, 
view of the New York skyline on the way in 
from the Borough of Queens, where the 
plane lands, showing the tombstones of a 
cemetery rising in the foreground, with the 
skyscrapers growing out of them to form 
the background. You'll see it best by fol- 
lowing the route into town by way of the 
Queens Midtown Tunnel. The airport lim- 
ousine, to be sure, won't stop for such she- 
nanigans, but you can order a taxi to stop 
for a picture and the driver might even 
acquiesce. The second landscape shot in- 
bound from Idlewild Airport is available 
from the Queens, just before the Queens- 
borough Bridge. (Photography from bridge 
not permitted.) It is a twilight shot, partic- 
ularly good in fall when the sky is still deep 
blue and the lights are on in the buildings. 
The centerpiece, of course, is the magnifi- 
cent glass wall of the UN building with the 
lacework of the street lights stretching out 
like a bride’s train on either side. 

Of the skytop views I would forego (for 
pictures, anyway) the scene from atop the 
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offers you two famous 


NY SHORT CUTS 
Succes MC a bs 


PHOTOGRAPHY gy 


Which One Will You Take? 


Right at home in your spare time you can learn easily, quickly 
to qualify for success in photography—in a well-paid job, a 
HOME pation f profitable business of your own, or for spare time earnings. 
You get practical, down-to-earth instruction from men who 
NY TRAINING are “tops” in the field. YOU LEARN BY DOING, through 
interesting picture-making assignments. Experts give you 
PERSONAL attention, show you how to EARN WHILE YOU 
LEARN. Thousands of men and women have found success 
this convenient, inexpensive way. 


If you prefer on-the-spot training, prepare at NYI’s famous 
Resident School in the heart of New York. You work behind 
cameras from the first day with our expert faculty right at 
your side. Facilities of the School are complete and include 
RESIDEN T 14 studios, 18 streamlined labs, glamorous models, and the 
: finest, up-to-date speedlight and color equipment. Day and 
NY] TRAINI NG night sessions offer complete or special short-term courses 
for both men and women. A low, easy payment plan and 
an active Placement Bureau are available, Write or come 
in for full details. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y. 


The FIRST Photography School Accredited by NHSC 
Leadership since 1910 ¢ Licensed by State of N.Y. 
America’s Oldest and Largest Photography School 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y. 


Please send me complete information regarding: 
[_] Correspondence Course [_] Resident Training 


FREE BOOK 


eetin dd BOOK 


tells you all about 
fiel and the € 
opportr 


for it TODAY! [J Check if eligible under G.I. Bill 
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TIFFEN SLO 
POLARIZER 


FOR ALL STILL & MOVIE 
SINGLE LENS REFLEXES 


LOW COST! conerien 


way to solve those problem pictures! 
Tiffen ‘SR’ Polarizer screws into your 
lens mount and rotates smoothly 
until you see the effect you want. 
You view and shoot directly thru the 
polarizing filter itself. Compact, flat 
. and lets you screw additional 
filters or lens accessories into its 
front thread. You can shoot through 
the glass without glare or distortion 
. .. penetrate haze without diluting 
original colors. . . eliminate surface 
reflections . . . get rich blue skies in 
your color shots! No bigger than an 
ordinary filter! Inexpensive, too! 


Fits all popular 35mm 
REFLEX CAMERAS and all 
8mm and 16mm REFLEX 
MOVIE CAMERAS 

with regular or 

zoom lenses. 





Empire State Building. It is a great place to 
visit, but I don’t like to photograph from 
there. My preference is the RCA Building. 

If the weather is good, make tracks for 
Chinatown, and Greenwich Village. 

See the Lower East Side, a maelstrom of 
activity on Sunday. Try Fifth Avenue from 
60th to 34th, especially when the girls are 
in their summer dresses. I wish I could tell 
the visitor from abroad to take an open- 
topped bus down Fifth Avenue, but New 
York is a crass center of commerciality, and 
those buses have long since disappeared. 
In lieu of the buses take a boat around 
Manhattan. They start from the mid-Forties 
on the west side. Bring enough film, be- 
cause the boat will circumnavigate the is- 
land, an enormously varied place, with 
everything to photograph from ocean liners 
to the lofty habitats of the cliff dwellers. 

But at this rate we'll never get the pic- 
ture-taking traveler out of New York. And 
he must go to Washington to see the ordered 
beauty of the capital city. Can he be side- 
tracked to the crablands of Maryland? 
And what of the glories of Virginia, with 
Williamsburg, the re-creation of early 
America; the homes of Washington and 
Jefferson, the lonely splendor of its beaches, 
and the outer banks spreading into North 
Carolina. What of the southern gardens? 

What of the Everglades of Florida? It is 
certainly one of the most unusual national 
parks in the world. The picture-taker should 
go through the orange groves of Central 
Florida; into a glass-bottom boat at Silver 
Springs, and into the mass of azaleas and 
flying water skiers at Cypress Gardens. 

Boats still cruise the Mississippi, even 
though the river gamblers are mostly gone 


May | is May Day in most of the world, 
but in Hawaii it’s Lei Day. This is the day 
that Hawaiians exhibit their facility at 
stringing flowers, with accompanying festivi- 
ties all over the state. They ll select a lei 
queen and princesses who will preside over 
a free hula pageant at Waikiki beach park. 

And while orchids and hibiscus provide 
color in Hawaii, May finds tulips bloom- 
ing in Michigan (Tulip Time Festival, Hol- 
land, Mich., May 17 through 21) and on up 
to Canada (Canadian Tulip Festival, Ot- 
tawa, Ont. May 15 through 30). 

One of the most photogenic flower shows 
of the year takes place in London on May 
17. It’s the Chelsea Flower Show, with acres 
of exotic and domestic blooms brightening 
up one of London’s charming and relatively 
unchanged 18th-century-type areas. It’s not 
far from the Thames where swans that are 
descendants of those of Queen Elizabeth I 
glide majestically past our viewfinders. 


and baritones have given up singing Old 
Man River while sitting on a bale of cotton. 
The Grand Canyon lies on the southern 
route of our airliners, for those who want 
to look down in it from 30,000 feet, but it 
will be much more rewarding for the man 
who has brought his camera to see it on the 
ground in the state of Arizona. The desert 
is an amazing place, especially in the spring 
when the desert flowers bloom, and in most 
places there are fine air-conditioned ac- 
commodations with swimming pools along- 
side and breakfast rides accompanied by 
cowboys. American Indians indeed survive 
in the West (and some places in the East, 
too), and the Hopis and the Navajos still 
provide subjects for the foreign visitor's 
camera that will be considered unique. 
And that brings me to California, whence 
visitors arrive from Europe over the Pole, 
and from Australia and Asia en route east- 
ward. There is Palm Springs that is uphol- 
stered desert, Hollywood style, and there is 
Hollywood itself, a part of unbelievable 
Los Angeles. There is Disneyland, manufac- 
tured it is true, but all the same a marvel 
of the modern world. And most of all there 
is San Francisco where the cable cars (un- 
like the old Fifth Ave. buses) still course 
up the incredible hills, and the views sweep 
out to Golden Gate and to the Bay area. 
There are flower stalls at the busiest inter- 
sections, and fishing boats to watch at Fish- 
erman’s Wharf. There is a rather frenzied 
night life and there are the great restau- 
rants to give a man sustenance between pho- 
tographing forays. America as a touristland 
is going to expose a lot of film in the New 
Frontier years that lie ahead. We must dis- 
cuss it thoroughly in future columns.—® 


TRAVEL °rs 


By LES BARRY 


In San Diego summer is declared offi- 
cially open on May 20, just in time for the 
two-day “Pacific Beach Aquafair” which, by 
no coincidence. falls on that date. The day 
is celebrated by a host of aquatic events 
which are climaxed by (underwater photog- 
raphers take note) a skin-divers’ treasure 
hunt for a treasure actually concealed on 
the bottom of Mission Bay. 

Amateur movie-makers visiting the Far 
East should consider visiting Hong Kong 
on May 7, the birthday of T’ien Hou, the 
Queen of Heaven and goddess of fishermen 
and boat people. There are beautifully cos- 
tumed processions to the 24 temples named 
after her, and these are accompanied by lion 
dances. The most spectacular event of the 
day is the boat people’s pilgrimage to Tai 
Miao Temple, on the east side of the harbor. 

If you want to try your hand at night 
photography there’s a really challenging. 

continued on page 82 
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TW9 IMPORTANT NEW ADVANCES IN TWIN-LENS REFLEX PHOTOGRAPHY 


Twin-lens photography ‘came of age’ with the introduction of 
the Mamiya C2. Its exclusive lens interchangeability feature 
established it as the world’s most versatile twin-lens reflex. 


Now, with the availability of the new interchangeable wide 
angle lens and the new Porroflex image-erecting eyelevel finder, 
the Mamiya C2 is even more versatile than ever before. There 
is hardly a picture situation which this camera can't tackle. 


NEW 65mm f3.5 WIDE ANGLE LENS Like lens interchangeability 
itself, twin-lens, wide-angle photography is now another Mamiya 
C2 exclusive. With Mamiya C2 you can interchange lenses at 
any time—from normal 80mm lens to 105, to 135 or 180mm tele- 
photo or to the new 65mm wide angle lens—even in the middle 
of a roll, and get the field coverage that's ‘‘just right’ for the 
picture. The new Mamiya 65mm wide angle lens is mounted 
in an M-X synchro-flash shutter, with speeds from 1 second to 
1/500th plus ‘B’. Its angle of view is 68 degrees. Price is $149.50. 





NEW PORROFLEX IMAGE-ERECTING EYELEVEL FINDER 
The Porroflex is an ingenious mirror system that interchanges 
almost instantly with the standard waist-level hood, and permits 
you to focus and view at eyelevel whenever you choose. The 
image is bright, erect—right-side-up—and unreversed. Focus- 
ing is fast— positive —and the entire field is seen at a glance 
—even with glasses. The new Porroflex is much more manage- 
able and more convenient to use than a prism finder. It weighs 
less, is less bulky and less costly. Price is only $29.95. 

P. $S.—There is also a Porroflex finder (Model R) for Rolleiflex 
cameras with removable hoods—same price. 


Initial supplies of these exciting new C2 accessories will be lim- 
ited. Be sure to reserve yours early at your Mamiya dealer. For 
literature and the name of your nearest dealer, write Dept. PP-5. 


MAMIYA ® A Division of Caprod Ltd., 111 Fifth Ave., N. Y. 3 
In Canada: Precision Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P. Q. 


NEW 
WIDE ANCLE 
LENS 


FOR THE MAMIYA C2 
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Focus your lens on holiday fun in Michigan! 


become a 


MINCHINGAL 


shutterbug 


See nature's 
handiwork at 
Tahquamenon 
Falls! 


Prove your fish stories with 
the click of a shutter at any 
of Michigan's 11,037 lakes! 


Step back into history at Fort Michilimackinac ! 


FREE VACATION 

FUN-PAK! 

Designed to help you 

plot your Michigan 

summer holiday! Just tape coupon to a 
postcard, or slip it in an envelope and mail 
today! Hurry! bo it now! 

MICHIGAN TOURIST COUNCIL 

Room 57, Mason Bidg. 

Lansing 26, Michigan 


Here's pend coupon! Send my free Fun-Pak 
quick! | want to be a MICHIGAN shutterbug! 


NAME 





ADORESS 





CITY & ZONE 





WHEREVER YOU DRIVE, PLEASE DRIVE SAFELY 
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JACOB 


DESCHIN 


SAY IT WITH YOUR CAMERA 


WILLY RONIS ON 35-MM 


My reference to a statement by Willy 
Ronis, the renowned French photojournal- 
ist, in the February column on “The 35-mm 
Difference” had the happy consequence of 
a lengthy letter from him in which he elab- 
orates his views on the use of the small 
camera and the candid approach. I quoted 
him as having said: 

“T saw things differently and picked the 
small camera because it did the work for 
me better than the bigger camera.” 


For lens selection 

“Personally,” he writes, “aside from 
the advantage—an enormous one, I am 
the first to recognize—of being able to 
choose, according to need, and if I have 
the time, among my different lenses, I am 
not altogether certain whether the candid 
pictures I take in the small format are 
different from those I took during my ten 
years with the 6x6 (Rolleiflex). 

“If it be true that since I have been 
working with 35-mm I see things differ- 
ently, it is above all because of the inter- 
changeability of lenses permitted by the 
35-mm camera.” 

Citing the scenic illustration reproduced 
in the February column, he says he took 
the picture with a 35-mm not because of 
the camera’s picture format but because 
the camera afforded him the opportunity 
of switching readily from the standard 
50-mm lens to the 135-mm telephoto he 
needed for this particular picture. 

“If, in place of a small-format camera 
(the 35-mm Foca) I had used a Hasselblad 
with a 250-mm telephoto, I would have 
made the same photograph, after having 
cropped from top and bottom of the square 
to print a section of the 6x6 negative.” 


Let critic discern style change 

On the question of the extent to which 
style may be governed by the camera a 
photographer uses: it is difficult for the 
photographer to define his own style, Ronis 
says, “just as we are incapable, as indi- 
viduals, to say whether we resemble more 
our father than our mother, even when 
such a resemblance may be obvious to 
others. It is therefore up to the critic to 
discern style, then to examine whether, 
in abandoning the 6x6 for the 35-mm, 
the style of the photographer has indeed 
changed.” 

“The candid photographer shows only 
his successful pictures,” Ronis continues. 


“Who can tell how enormous must be the 
waste of exposures in this field? Let us 
not be hypocrites; let us confess our nu- 
merous mistakes and not be ashamed to 
admit that more than 80 percent misfire. 

“One forgets too often that the candid 
style represents only one phase of pho- 
tography. In all others, one generally has 
time to resolve technical problems; in the 
former, hardly ever. 

“It is only when one owns a truly auto- 
matic 35-mm, with all technical worries 
abolished, that the photographer ‘from life’ 
will be able to realize completely the can- 
did quality of his vision of the world.” 

He then describes what he believes to 
be the ideal camera for the candid manner. 


ideal 35-mm 

“The truly candid camera will have a 
single lens of the zoom type, with shutter 
speed and diaphragm automatically reg- 
ulated by the photocell. In addition—and 
this is an important detail—it will permit 
gauging distance rapidly for three stand- 
ard positions of the lens, and without tak- 
ing the eye from the viewfinder. 

“It will be necessary to load fine-grain 
film with enough sensitivity, even in poor 
light, to permit extending the depth of 
field for each of three standard focusing 
distances, respectively between 1 m and 
3 m, between 3 m and 8 m, and between 
8 m and infinity (a meter is about 3 feet). 
When film attains a sensitivity of 5,000 
ASA, the maximum opening of the lens 
need not be greater than f{/5.6 or {/6.3. 
We will then have a marvelous instrument 
and at a moderate price.” 

Ronis reveals in his letter that he has 
been thinking about these matters only 
recently, in the course of writing and illus- 
trating a book on his conception of a 
rationale for taking pictures “from life,” 
an expression which he assumes is similar 
to our term “candid.” His illustrations for 
the book will include pictures taken with 


both Rollei and Foca cameras.—® 


\ 
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W. have reason to suspect that a number of seasoned photographers 
look down their noses at the so-called automatic 35mm cameras. It és true that 
our Argus Autronic 35 relieves the snapshooters and rank amateurs of practically 
all the complications of color photography... but that same Argus Autronic 
will do things for the knowledgeable photographers that no amateur would ever 


suspect ...so, the question is: 


_ would you 
like your 
next 


camera?’ 


( ) AUTOMATIC 


Autronic electric eye sets camera for perfect exposure 
in any picture-taking light. 

Warns you not to waste the film if light’s too dim. 
Operates automatically with film up to ASA 200, 


Has big, bright view-rangefinder (instead of a “‘zone- TAKE YOUR CHOICE: A super-accurate, 
pale ~ : 

focus” arrangement). as foolproof automatic camera . . . or a wonderfully 
Has the simplest, surest flash system ever built into flexible, magnificently crafted manual camera... 
a 35mm camera. No mental arithmetic, no guess- it’s Argus Autronic either way. 

work, no duds. 


Won't take a double exposure. 


( ) MANUAL argus 


z : ; GENERAL TELEPHONE & ELECTRONICS 
Automation locks out with a twist of the lens barrel. 


° Argus Cameras, Inc., Subsidi of Sylvania Electric Products Inc, 
Has continuous range of shutter speeds from a 3oth a 
to an pong ay | sooth. Aperture settings from 
’ 2 b . 
AV 3.5 to g. It’s the on/y automatic camera with Argus 25th Anniversary 
complete manual control of aperture settings. . 
Has single-stroke film advance and shutter cock and This is our first camera, the Argus 
rapid film rewind. 


Model A, made in 1936 and now in 
Lets you make your own settings for unusual effects, a retin oe ad on 
problem lighting and time exposures, just as you a deet gant popaialey te 1 OS 
would with any fine, versatile camera. 
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HEILAND PENTAX H-1 


single lens reflex camera 


NOW! superb 
Pentax quality. .. 
no more than 
$149.50! 


Now you can own a Heiland Pentax for 

under $150! Although modestly priced, the 

new Model H-1 carries on in the Heiland Pentax 

tradition of superb quality and remarkable performance. 

The H-1 contains all the features you want in a fine 

camera, and its workmanship and attention to detail can’t 
be matched by cameras costing far more. 

When you own the Heiland Pentax H-1, you own the 
lightest, most compact camera in the 35mm single lens 
reflex field . . . a camera whose classic styling and func- 
tional design will never be outdated. You get a razor 
sharp 55mm Auto-Takumar f/2.2 lens coupled to a dia- 
phragm which stops down automatically when the shutter 
is released. You get a superior viewing system incorpo- 
rating a brilliant pentaprism finder with fresnel lens and 
an instant-return mirror of advanced design. 

The H-1’s focal plane shutter has speeds of from 1 to 
1/500 sec., plus Time and Bulb (check on how many 
SLR’s in any price range have provision for time ex- 


The Deluxe Heiland Pentax H-3 
f2N 


PN RT = 
— 


+ 
‘ 


The same compact size and light 
weight as the H-1, but with these 
additional features: fully auto- 
matic diaphragm; f/1.8 lens; 
1/1000 second shutter; depth of 
field preview lever. No more than 
$199.50. 


posures) on a single, non-rotating speed dial. You get all these 
features, plus a short-throw film advance lever which automat- 
ically cocks the shutter and advances the film counter; a smooth 
rapid wind crank; FP and X flash synchronization; a threaded 
lens mount which accepts a wide range of interchangeable lenses; 
a “‘cocked”’ indicator; a color-coded film speed reminder dial, 
and positive double exposure prevention. 

Does this sound like a lot of camera? We think it is, and so 
do the experts who call it the outstanding camera value in the 
world today. 

If you’re looking for a truly fine camera at a reasonable price, 
take a look—a really critical look—at the Heiland Pentax H-1. 
Try its smooth-operating controls . . . compare it with other 
35mm single lens reflexes . . . then see the full line of Heiland 
Pentax accessories which will adapt the H-1 to any photographic 
situation. Your authorized Heiland Pentax dealer will be happy 
to demonstrate this exceptionally fine new camera to you, 80 
make it a point to visit him soon! 

For folder giving complete details on Pentax cameras, write: 
HEILAND DIV. MINNEAPOLIS HONEYWELL, 5212 EAST EVANS AVE., 


Honeywell 
Heilaud, Photo’ Products 
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-second 
pictures 


Pr 


H. M. KINZER 


ONE THING AND ANOTHER 


Polaroid Land photography is “incident- 
prone”—things are always happening with 
it and about it. Some of these things get 
into newspapers. but many, I’m sure, never 
are circulated. As a Polaroider, you'll prob- 
ably find something of interest here. 


instants & fingernails 


e We had some discussion. when the 10- 
second film came out, as to whether we 
could refer to “instant pictures.” We de- 
cided against it. because strictly speaking, 
instant means “immediate.” and_ that 
doesn’t allow for dawdling around for any 
10 seconds. Besides, what would we do if 
the Corporation eventually came out with 
truly no-delay pictures? But the other day 
we heard somebody on television refer to 
pictures-in-an-instant, so presumably part 
of the public now considers it appropriate. 
(By the way. I came across a new kind of 
instant the other day, in a press release 
from a computer manufacturer. It’s prob- 
ably old stuff to all of you who are pro- 
grammers or nuclear physicists. “*Nanosec- 
onds” are billionths of a second. Let the 
Polaroid people ruminate on that one for 
a while!) 


finds the 
10-second processing a blessing. | have a 
friend who bites his fingernails: he has a 
devil of a time getting hold of the tab in 
time to give only normal development. | 
took pity and gave him a little penknife for 
his key chain. 


@ Oddly enough. not everybody 


@ As you may know. Polaroid X-ray mate- 
rial has been in use for some time. It’s now 
being converted to 3.000 speed with 10- 
second processing. and this will make pos- 
sible some dramatic medical firsts. Early 
this year, a meeting of orthopedic surgeons 
was shown how an X-ray can be taken after 
every stroke of a bone chisel, to follow its 
progress. For interested professionals, the 
material (and motorized processing de- 
vice) are sold by Picker X-Ray Corp., 25 
S. Broadway. White Plains. N.Y.: you can 
write for information. To answer one ques- 
tion in advance: the film comes only in 
10x12 sheets, and there are no plans to 
make it in any other size. 


e If you registered your Land camera with 
the Corporation when you bought it, you 
are already receiving the Minute Man. a 
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good-looking thrice-a-year publication. But 
you may not be aware of other ways the 
company helps you. The copy service re- 
turns your pictures in “Picture Tip” enve- 
lopes bearing personalized suggestions for 
improving your shots: they use over a mil- 
lion of the envelopes in a year. If you write 
requesting specific information or advice 
to the Customer Service Department, you 
get a personal letter, probably accompa- 
nied by a sheet headed Polaroid Pointers, 
bearing further information on the subject 
of your query. They keep 43 different 
Pointers in print (as of this moment) and 
38 new ones have come out in a single year. 
Add to this the series of “owner meetings” 
Polaroid has conducted around the coun- 
try—and will continue—to make sure users 
are fully satisfied. and you get a picture of 
a pretty responsible manufacturer. 


Thieves & cruises 


e Did read about dental 
Victor Morris of Vancouver. who trapped a 
gold thief with a Land camera? He didn’t 
want to tip his hand by using flash, and 
3.000 film was the only material that could 
get an image by weak room light. So he 
placed the camera in an inconspicuous box 
with a hole in front, and attached the gold- 
storage drawer to the shutter release with 
fishing line. When the culprit came in, the 
rattle of the drawer covered the sound of 
the shutter. The latent image waited pa- 
tiently until morning. 


you 


e@ Here's a yarn that may be old stuff to 
some of you by now. A year or so ago the 
San Francisco Chronicle reported that 
while TV’s Ralph Edwards was on a cruise 
aboard the S.S. Mariposa, a crew member 
working in a suspended lifeboat was 
dropped into the sea when a rope gave way. 
While rescue operations were going on. 
Edwards made a Polaroid shot of the dan- 
gling dinghy. and later presented it. 
framed, to the seaman. with the inscrip- 
tion. “This Is Your Lifeboat!” 


@ Which brings to mind the idea that re- 
curs from time to time for party-givers. 
Polaroid is the ideal medium for preparing 
a “This Is Your Life” party about a person 
you'd like to honor. Get hold of old photo- 
graphs and other memorabilia and copy 
them with the Land, for a really stirring 
and memorable tribute-— 
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‘%¢ 
ACCESSORIES = 
from the HEILAND PENTAX 
system of photography 


A complete selection of accessories 
and interchangeable lenses greatly ex- 
tends the scope of your Heiland Pen- 
tax camera. Accessories range from 
macro attachments to a prescription 
eyepiece for those who wear glasses. 
Eleven superb Takumar lenses — 
among the finest in the world today 


| — range in focal length from 35mm 
| wide angle to 1000mm extreme tele- 


photo. 
Shown above are: 
A. 85mm Auto-Takumar f/1.8 
B. 135mm Takumar f/3.5 
C. 200mm Takumar f/3.5 
D. 1000mm Takumar f/8.0 


E. Right angle finder and bel- 
lows unit. 

F. On hand: 35mm Auto- 
Takumar f/2.3 


For complete information, see your 
Heiland Pentax dealer or write: 

HEILAND Drv. MINNEAPOLIS HONEYWELL 
5212 E. EVANS AVE., DENVER 22, COLO. 
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Sankyo 


MOVIMAT 


Bankyo quality’ 


ELECTRIC-EYE 
3 LENS 


CAMERA 


complete with 3 1/1.8 lenses 


@ Easy-to-turn Turret complete with normal 
telephoto and wide angle f/1.8 lenses. 
ae re in viewfinder telis when to 

or when under-exposed conditions 
M Viewfinder is coupled to tens turret move- 
ment for normal, telephoto and wide angie 


@@ ASA 10, 16, 20, 32, 40; shutter le 160 
; angi 


@ 8 foot continuous run on one winding. 


Exclusive Sankyo Factory Representative 
in the U.S.A. 


CAMERA SPECIALTY COMPANY, INC. 


705 Bronx River Road, Bronxville, N. Y. 


West Coast: LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., Los Angeles, Calif. 


LLOYD E. 


VARDEN 
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| About two years ago a new-type optical 
| filter was described in The Asian Printer. 
an English-language graphic arts journal 
published in Japan, that had the property 
of eliminating moire patterns when re- 
screening halftone pictures for further re- 
productions. The principle of the filter is 
not easily explained because it is based 
on light interference phenomona, which is 
hardly a subject of interest to amateur pho- 
tographers. But extended applications of 
special forms of the filter are intriguing to 
any photographer. For example, the scan- 
ning lines in a television picture image 
can be eliminated when photographed 
through one version of the filter. And it is 
even claimed that graininess in large blow- 
ups from miniature film negatives can be 
eliminated. 


Construction of filter 


Dr. K. Sayanagi of the research labora- 
tory of Canon Camera Co., Inc., in Tokyo. 
reasoned from theoretical concepts that 
structures in original images which tend to 
produce moire patterns, especially when 
photographed through a halftone screen, 
could be reduced or eliminated by light- 
wave reinforcement. However, he first cal- 
culated the requirements for a filter that 
would produce a continuous tone photo- 
graph of a TV picture, ie., a filter that 
would cause the lines to be 
smoothed over in the camera image. 

The filter consists of a random distribu- 
tion of numerous thin, transparent, disk- 
shaped films placed on one side of a sheet 
of optical glass. The thin films are less than 
one millionth of an inch thick, and their 
diameters vary according to the require- 
ments of the application. A regular set of 
five filters for halftone rescreening pur- 
poses have disk diameters of 2-, 2.8-, 4-, 


scanning 





TOOLS 
AND 
TECHNIQUES 


FILTER WITH UNUSUAL PROPERTIES 


5.6-, and 8-mm, and an over-all filter diam- 
eter of about 2.2 inches. 

The sharp character of a dot or line im- 
age is destroyed, otherwise a continuous 
tone result would be impossible. But this 
sharpness loss is usually less disturbing 
than a moire pattern or a distinct line struc- 
ture. It is questionable, though, if the 
sharpness loss is justified when the filters 
are used to eliminate graininess in large 
prints made from small negatives. Further 
information is available from the U.S.A. 
distributors: Caprock Developments, 165 


Broadway, New York 6. N.Y. 


Trends in cine lenses 


Mr. G. H. Cook of Taylor, Taylor and 
Hobson, Ltd., has published a lengthy and 
informative paper under the title “Mod- 
ern Trends In Cine Lenses” in British 
Kinematography, Vol. 37. No. 6, pages 140- 
153, which gives a good insight into pres- 
ent techniques of lens computation and the 
changing concepts in designing lenses for 
particular purposes. So often photographers 
are inclined to evaluate a lens on the basis 
of a single property, such as its resolving 
power. But the performance characteristics 
of a photographic lens is so complex that 
no single figure can denote its capabilities 
fully. 

High resolving power. i.e.. the ability of 
a lens to record very fine detail, may be a 
definite requirement in some applications 
of photography. But under other conditions, 
the sharpness of single boundaries in an 
image is of greater importance than resolu- 
tion, and so the lens has to be designed ac- 
cordingly. Now it is no simple matter to 
design a lens to meet specific requirements. 
An enormous number of calculations are 
necessary and there is no general approach 
at the designer's disposal to assure an op- 
timum result. However, electronic com- 
puters have assisted him greatly in the 
number of computations that can be made 
in a given time period. Also. computers 
can take over certain aspects of the design 
automatically, leaving the designer more 
time for fundamental considerations. By 
older methods it took about ten minutes to 
trace a single ray of light through only one 
surface of a complex lens system. An elec- 
tronic computer does the same task in about 
one second, or 600 times as fast. 

Computers have not only led to entirely 
new lens constructions. but have raised the 

continued on page 124 
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“MY OWN STUDIO. 


with the help of SMP Training 


A Recognized Name...A Successful Career in 


Photography,’ says Matt Sultan, top notch 
commercial photographer. 


SMP ‘HOME TRAINING’ METHODS 


Matt Sultan’s 
studio in New 
York City, in the 
heart of the 
advertising 


world, serves 
leading ad 
agencies and 
well-known 


manufacturers. 


approved by the experts ! Praised by professionals ! 


“The SMP professional staff is especially 
thorough for creative photography basics, 
techniques of lighting and composition. 
Teaching methods are up-to-date, realistic. 
They set you on the right path, take a 
personal interest in your progress.” 


The photography business is growing — phenomenally. Al- 
ready it is a billion dollar industry hungry for professional 
photographers. And with SMP you can reach the very top— 
where your income is highest, your future brightest, your life 
most exciting and creative. Only SMP‘s unique ‘HOME TRAIN- 
ING‘ gives you the right start towards a big-money profes- 
sional career —as well as added income from spare time 
photography while you learn! How? With proven methods 
exclusive with SMP! 


You actually start practicing photography with profes- 
sional techniques—from your very first ‘learn-by-doing’ 
lesson. New York State approved instructors give you per- 
sonal guidance each step of the way. You set your own hours 
— one of the built-in advantages of Home Training! Lesson 
by lesson you perfect your skill in every phase of photog- 
raphy — Advertising, Fashion, Portraiture, News, Sports, 
Motion Picture, Color, Freelance, Magazine Photography! 


YOU LEARN WITH INSTRUCTION UNITS AND PRACTICE KITS 
THAT ARE EXCLUSIVE WITH SMP ‘HOME TRAINING’— it is 
SMP’s up-to-date way of teaching you photographic skills. 


Approved by the New York State Dept. of 
Education. Established 1939 


FREE! FREE! 
MAIL COUPON TODAY! 


This handsome, illustrated book, crammed 

fuil with photographs taking you behind 

the scenes of SMP’s famous photography 
course. It answers your important questions 
about the photography field and enables you 

to convince yourself that SMP’s Home Training 
Course is the best ever offered. 


May, 1961 


No old-fashioned, dry-to-read books—but ‘DOING AND 
LEARNING’ ASSIGNMENTS so important to real advancement. 


SMP TOP INSTRUCTORS SUPPLY YOU WITH ACTUAL PROFES- 
SIONAL PHOTOGRAPHIC NEGATIVES AND PRINTS... THREE- 
DIMENSIONAL KITS FOR EXPERIMENTATION IN LIGHTING 
AND COMPOSITION ...UNIQUE TEACHING DEVICES...IM- 
PORTANT CHARTS...EASY-TO-UNDERSTAND DIAGRAMS! 


The result? The most complete photography course ever 
offered! And you can prove it to yourself by reviewing SMP’s 
NEW FREE Photography Brochure to learn how you can 
reach the top in photography and make money in your spare 
time while learning. Write for your FREE copy, today! 


(For quick reply, please write to our P.O. Box address below.) 
Pees esaeea SS SS SSeS eee 


3 The School of Modern Photography, Dept. P-51 
P.O. Box 102, Cooper Station, New York 3, N.Y. 

a Please send me full information regarding SMP’S famous Home Study 

Course. And send me your big free super-illustrated book that tells about 


SMP’s methods and teaching systems, and gives me the picture of the op- 
é portunities | can find in photography. No salesmen will call. 


om os os old 
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3%x5 
Or 344x3'2 
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from any color negative 
or transparency 
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This ad must accompany your order 
for this color print special! 





Make a felt applicator 
to blacken print edges 


| 
| 
| 


| When using a brush to edge-blacken flush- 
| mounted photographs, it is difficult to 
| avoid picture surface. Instead, make a 
| neat applicator from a tongue blade and 
| felt weather stripping. Trim end of blade 
land apply a small strip. Dip felt in flat 
| black enamel or india ink, and draw flat 
edge of applicator along edge of mount.— 
| Joseph R. Noonan, Burlington, Vt. 
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‘ . 
COMPARE THESE PRICES 


(full 2¥ex3¥2) 





WALLET SIZ from Kodacolor J “4 
from 35mm negs 
95am KODAGHROME, 00 
ANSCOCHROME & EKTACHRONE © 
20 exposure roll p 3 
36 exposure roll. $1.75 
ee eS hac ian 
and ENLARGEMENTS 
COLOR PRINTS fom slides and transp. 

2 PRINTS full 2%x3% 

from 35mm or 828 slides 

PRINTS (3/2 x 5 from 
3 35mm po 828 )—(3¥ax3¥2 30. ea. 
from 120,620,127 square, Stereo)... 
AX ir handsome tolder BOG ea.......... 2 tor$4° 
5X prints 80¢ ea. 3 for $2.00 | 
8X prints $1.80 ea.. .. 2 for $3.35 


8 mm. KODACHROME MAGAZINES ... 75* 
8mm. Kodachrome roll & Ansco Moviechrome $1.00 


iat ee 


KODACOLOR developed and — 


8 exposure roll 
12 exposure roll 
35mm 20 exposure 
(full refund for every unprintable neg 
Po OOOO 0204f 200 22 09-22: 2299 29 9P2:7 222 7L 


COMPLETE B&W SERVICE AV 


SCC ee ee eee eee eee eee eee ee eee eee 


i SEND FOR COMPLETE PRICE 
@ LIST AND MAILERS. 


“As? 


Adjustable burning-in mask may 
be constructed from cardboard 


| An adjustable mask for burning in various 
sizes of print areas while enlarging may 
be made from a piece of mounting board 
| about 10x12. Cut a 1¥2-in. hole in the cen- 
| ter, then out of lighter weight paper, cut a 
6-in. circle. Put 6 or 7 holes ranging in 
diameter from about % in. to 142 in. in the 
| large circle which is then fastened so that 
when rotated, the holes will jibe.—Al Fisk, 
Ilwaco, Wash. 


PHOT Offiies 


Belt key clip 
keeps flood cords neat 


When storing photoflood reflectors, the 
peskiest problem is the tangled cords. The 
cord can be wrapped neatly around the 
reflector, however, if the photographer at- 
taches a couple of key ring belt clips to 
the edge of the reflector. As the cord is 
wrapped around, it is inserted in the clip 
which holds it under tension.—Wayne 
Floyd, Fayetteville, Tenn. 


Use black paper 
to protect negatives 


Photographers using sheet film who later 
want to store their negatives in the original 
film boxes should save the black interleav- 
ing paper which is packed between the 
sheets of film. They can be used in the 
same way with the developed negatives to 
protect them from scratches. Be sure, how- 
ever, to keep the paper from dusty areas 
after removing it from film box.—Hartwell 
M. Hughes, Inglewood, Calif. 


Protect tripod legs 
with plastic bags 


When using rubber-tipped tripods on 
muddy or snowy ground, they can be pro- 
tected from the messy stuff by pieces of 
a plastic dry-cleaning bag. | cut three 
pieces 12 in. square and fastened them 
around each leg with rubber bands. They 
will also keep sand out of the tripod joints 
when you use it at the beach.—Alfred Gas- 
parini, East Paterson. N.J. 








[pet not send in your ideas for better picture-making and darkroom aids? 


photo-illustrated Tip accented. Only material accompanied by stamped 


Re uill pay $10 for each original, 
self-addressed envelope will be returned. 





Popular PHOTOGRAPHY 





If your camera... 


can’t 
give you critical ground 
glass focusing and com- 
posing—direct, accu- 
rate, arid full size. 


isn't 
capable of lens tilts, swings, 
and shifts for controlling 


distortion—plus bellows 
extension for 1:1 copying. 





doesn’t 


give you a negative large 
enough for retouching and 
cropping, with enough scale 
for critical reproduction. 


GRAFLEx Get the camera that 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION G&D 


* 
Graflex, Inc., Rochester 3, N.Y. RAPHI 
In Canada: Graflex of Canada Limited, ee38 
47 Simcoe St., Toronto 1, Ontario 


*Trade Mark 
May, 1961 35 





Walz 
AUTUFLASH V 


Precision 
eels aaat-lal-talls) 


Plus Price Appeal! 


Electronic Fiash 


With Lifetime Fiashtube |! 
No More Fiashbulbs to Buy! 
Exclusive Power Pack Handle! 


The Walz Autoflash V combines the exactitude 





that professionals look for with a reasonab!e 


price. Here’s an all-in-one compact unit that 


converts to AC with an optional adapter. Comes 
complete with Power Pack! 


AC Adapter $5.95 


U.S. PHOTO SUPPLY CO., INC 
6478 Sligo Mill Road, Washington, D.C. | 
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WILSON HICKS 


WHAT'S PHOTOJOURNALISM? 


Photojournalism, like poetry, love, and 
indeed journalism without the prefix photo, 
does not lend itself to quick and easy 
definition. Since Erich Salomon, the origi- 
nal candid cameraman, referred to himself 
as a photojounalist in the late 20’s or early 
30’s, thus becoming probably the first to 
use one form of the term, the word with its 
several endings has slowly come into wide- 
spread use. And yet, for more than one 
reason, it is not always understood, even by 
some practitioners in the field. 


Toward an answer 

I would not presume to attempt the 
definitive answer to the question, “What is 
photojournalism?.” but rather to contribute 
notes toward a determination of that an- 
swer. What, then, is photojournalism? It 
is use of the photograph in communication, 
“use” assuming the taking of the photo- 
graph. 

But what do we mean by communication? 
By my notes for a definition we mean the 
reporting and interpreting of news within 
the broad bounds laid down for news by 
newspapers and magazines, which include 
publications of industry and the specialized 
press. News is a fire at Third and Elm or 
a study in urban renewal, a murder in 
London or the cold war in Africa, the Paris 
openings or the rise in college enrollment. 
There is scarcely a limit to its breadth or 
diversity. 


A matter of form 

When we see photographs printed with 
words in ink-on-paper journalism, that is 
photojournalism-in-use. The simplest photo- 
journalistic unit is one photograph with 
headline and caption, or with caption 
alone. The most complex photojournalistic 
form is the picture story, picture page, port- 
folio, or photographic essay. I say “form.” 
Does the picture story have a form? 

But as there is photojournalism-in-use, so 
there has to be photojournalism-in-produc- 
tion, This means the taking of pictures by 


jthe photographer, the editing and laying 
| out of pictures by the editor, and the head- 


line and caption writing (which is also 
edited). Photojournalism is photographs 
and words combined. Relating these ele- 
ments well involves as highly skilled crea- 
tive techniques as any in journalism. 
Apart from the editor's ability to tell a 
good photograph from a bad one, he works 
in two mediums which may be said to be 


in conflict. Yet he is required to, well, let 
us say, make them marry and live happily 
together. 

What do I mean by “in conflict”? The 
photographic or any graphic image is re- 
ceived in one act of vision. Though the 
photograph might demand a closer scrutiny 
for full comprehension, which causes the 
reader to give it more of his time, es- 
sentially it is immediate in its effect. In- 
stead of being a space art, like photog- 
raphy, words are a time art; that is, it 
takes more time for you to read what | 
am saying now than to obtain at least a 
preliminary understanding of a photograph. 
In other words, it takes more time to read 
a picture’s caption than to read the picture 
itself. It is necessary to retain the meaning 
of each part of a sentence as we go along, 
all elements of the sentence being added 
up at the period for the sum of its meaning. 


Double stimulation 

Why, then, if they are conflicting medi- 
ums, do words and pictures do such a good 
job of communicating when used together? 
Quite simply, when you look at a photo- 
graph joined with words you are doubly 
stimulated. You perceive what the picture 
says through your eyes. And though the 
eyes do the work of the ears in conveying 
the words to the brain, the words really are 
symbols of spoken sounds; so when you 
read words it is your sense of hearing that 
is being acted upon. Obviously, having two 
sense organs stimulated is a more effective 
way of “getting through to you” than if 
only one organ were affected. 

So far I have spoken only about ink-on- 
paper photojournalism. There is another 
most important kind—the electronic, Tele- 
vision news is words and pictures used in 
combination. and hence is most certainly 
photojournalism. A comparison of ink-on- 
paper and electronic values and techniques 
in photojournalism can have highly inter- 
esting aspects; perhaps we can go into them 
sometime. 


Without words 
But what, you might ask, about still pho- 
tographs used alone; can they not be photo- 
journalism, too? I must admit I have pretty 
strong feelings on this point, though I have 
talked to and read articles by photog- 
raphers who firmly, almost fervently, be- 
lieve that the photograph can be valid 
continued on page 138 
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ty EH (IPMEN | At last you can make all the prints you want 
from any popular size black and white or 
color negative, up to 3%" x 4%". In just 
seconds you have a perfect black and white 
print with a permanent finish 
From negative to print in less than 10 seconds 
. for less than 5 cents in normal 
room light! 
No special skill required, no laboratory needed 
’ because ROLLAPRINT takes the ‘‘dark’ 
out of the darkroom. And it’s so easy, even a 
child can make a beautiful print every time 
in no time at all! - 
ROLLAPRINT PAPER 
Make instant prints up to 314" x 414". Box 
‘ of 100 $2.95 
ROLLAPRINT CHEMICAL SET 
Pre-mixed and ready-to-use Developer and Sta 


bilizer in leakproof, spillproof, breakproof 
plastic bottles. Set $1.95 
U.S. PHOTO SUPPLY CO., INC. 
6478 Sligo Mill Road, Washington 12, D.C. 
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A / MODEL 346 


The exciting “zoom flex- 

ibility” of the TeleVar opens a 

whole new world of photography for single 

lens reflex cameras. Replaces camera lens 

and puts a wide range of telephoto pic- 

tures, from 350mm to 650mm at your fin- 

gertips in one light, compact unit. Compose 

shots as you want them, from 12 feet to 

infinity...and get incredibly crisp results 
every time. 


Test the TeleVar yourself. Compare its 
many features: quick, accurate front 
focusing; variable focal lengths with focal 
plane shutter cameras; coated, color-cor- 
rected optics—and it comes in a soft leather 
carrying pouch. You must be completely 
satisfied, or return it within 30 days to 
your Bushnell dealer for full refund. Inci- 
dentally, Tele Var doubles as a fine monoc- 
ular. Bushnbll guarantees it for 20 years! 


TELEVAR MODEL 350, for 35mm reflex 
cameras with leaf-type shutters and 24% x 
2% SLR models... mounts on filter ring 
..converts 50mm lens to 325mm; 85mm 
to 550mm. Only $49.50. 

See your dealer or write for details and 
sample color reproductions: 


Bushnell 


R-26 Bushnell Bidg., Pasadena, California 
in Canada: 1310 West Sixth Ave., Vancouver, B.C. 














EDITORIAL by Bruce Downes 


Are you a communicator? 


We were more than a little proud recently when Dave 

Eisendrath, who writes our popular Color Clinic column, 

was named Industrial Photographer of the Year by the 

Industrial Photographers Association of America. Dave is 

one of the most solidly knowledgeable men in photography 

and is richly deserving of the award. He is, moreover, one 

of ibs best speakers around. For the industrial photographers assembled 
at a banquet in his honor his acceptance address was packed with stimu- 
lating counsel. “You can see,” he said at one point, “that a field which em- 
ploys graphic arts and photomicrography, which utilizes equipment that 
makes exposures of one forty-billionth of a second and sometimes demands 
exposures lasting several months, is broad and challenging and demanding!” 

However complex industrial photography may be, it is still part of the 
great, broad, magical field of photography that unites Poputar PHoroc- 
RAPHY’s more than a million readers in one international family. Eisen- 
drath’s address contained much of interest to all of us. He quoted Crawford 
H. Greenewalt, president of du Pont, as saying that the railroad industry 
was facing stagnation today because its leaders had always thought of them- 
selves as being in the railroad business. Had they considered themselves in 
the transportation business, they might well be handling much more than 
a small part of the nation’s freight. If the oil industry, he went on, will re- 
gard itself not as a producer of oil but as a purveyor of energy in portable 
form, it will take care of itself and the nation when our natural resources 
eventually run out. 

Mr. Greenewalt, Eisendrath concluded, might well have said that what 
is wrong with industrial photographers is that they too often think of them- 
selves as being in the photography business rather than in the communi- 
cations field. And then he quoted from a speech by Sir Miles Thomas, chair- 
man of Monsanto Chemicals, Ltd,, who said that “the camera was the herald 
of humanity ... and properly handled, had become one of the most power- 
ful tools ever developed for the advancement of human understanding.” 

Perhaps we would contribute more to our own fulfillment as photographers 
as well as to the advancement of human understanding if we thought of our 
opportunities as communicators rather than mere picture-takers, 


Muu xt mont: 


FOUR TECHNIQUES FOR 
FLOWERS IN COLOR 


UNDERWATER GUIDE 
FINE-GRAIN FILM ROUNDUP 
BIG SHOW: PRODUCT REPORTS 
MOVIE-MAKING HANDBOOK 

On sale April 27 
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FINDER 


Two film landmarks 

By coincidence, this issue brings you news of two materials 
that answer long-asked questions. Kodachrome users have 
said wistfully for years, “It’s a great film, but if it were only 
about twice as fast . . .” And Polaroid Land fans (espe- 
cially pros) have observed. “It won't be really perfect until 
I can easily preserve the negative.” For both groups, this 
is Breakthrough Month. We've given seven pages to Koda- 
chrome II, deploying our technical resources as Bruce 
Downes describes on page 51. The Land Film Packet 
Type 55 P/N came in so late that it almost made next 
month’s Pop PHoto, but we’ve shoe-horned in a compre- 
hensive report on it by Cora Wright. Now, settle down 
and enjoy these new tools while you have them, and stop 
dreaming of the day when Kodachrome will have Tri-X 
speed, and Polaroid offers roll-film color negatives! 


First of the new winners 

They ve been pouring in steadily since before Christmas— 
entries in the 1961 Pop Puoto International Picture Con- 
test with a total of $25,000 in U.S. Bond prizes. Now we’re 
able to reveal the names of the first month’s 40 winners of 
$50 each, who will be eligible for Grand Prizes—up to 
$2,000—at the end of the year. Readers were encouraged by 
last year’s results, and the pace has picked up. We look for- 
ward to seeing your name on a winner list this year. But you 
won't make it if you don’t enter! See names of the lucky 40 
on page 122, and rules and entry blank right on the facing 
page. 


Check your serial numbers 


In June of 1959, an American student at the University of 
Alaska, Bruce Worline, was killed in western Canada, pre- 


by the editors 





NEW COVER DESIGN COMING! 
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This is our 25th year—a good time to change the store 
front in keeping with the changing times. By dividing 
our logotype in two, we feel our cover design will be 
bolder and smarter than the old. In doing this we've 
flown in the face of authority, for the dictionary says it 
should be divided thus: PHOTOG-RAPHY. We think it 


looks better the other way. 


WATCH FOR IT IN JULY! 











sumably by a hitchhiker. The case remains unsolved, but 
among the clues in possession of the FBI is a list of photo- 
graphic equipment stolen from the victim. They feel there 
is a possibility that some of it was sold, and may now be 
in possession of some reader of this magazine who bought 
it on the second-hand market. Here are the items which 
carried serial numbers. and thus could be traced: 214x314 
Century Graphic camera #522771; Kodak Ektar lens, 
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Phil Interlandi 





ONLY ONE CAMERA IN THE WORLD HAS 


Leica precision rangefinder focusing 
and single lens reflex versatility 


COMBINED IN A SINGLE CAMERA! 


If you’re trying to decide between a 
reflex or a rangefinder camera — and 
want to enjoy the advantages of both— 
you should know about this advance 
by Leica. 

On the ground glass of the Leica 
reflex unit you see an image that is 
clearer than in any other reflex system 
—it’s as if you’re looking at a life-like 
color transparency! It’s so easy to focus 
on a tiny highlight in a person’s eye 
even though his full figure is seen on the 
ground glass. And the sharpness of the 


For reflex photography, the Leica reflex unit 
offers even greater light transmission in through- 
the-lens viewing, thus permitting faster, easier 
focusing even under the most adverse lighting 
conditions. It also features large field, magnified 
viewing, especially convenient for those who 
wear glasses. 


subjects seen on this exceptionally fine- 
grain, high-resolution ground glass per- 
mits viewing and focusing even under 
the poorest lighting conditions. 


Whether you want to get an extreme 
close-up of a tiny insect or distant 
mountain peaks against the horizon 
on a full negative size—the new Leica 
reflex unit is the perfect answer. And 
you can use any lens from 65mm to 
400mm (90mm — 125mm — 135mm — 
200mm). When the superior accuracy of 
rangefinder focusing is desired, you can 
use wide-angle lenses like the 21mm, 
28mm or 35mm, or when lenses of 
50mm, 90mm, or 135mm are called for 
—the Leica camera has no peer. You can 
also use these same lenses for extreme 
close-up macrophotography with the 
reflex unit. 

The Leica with the reflex unit en- 
ables you to make the fullest use of 
all the equipment you own, offering a 
number of solutions to the same prob- 
lem...as well as protecting your invest- 
ment in your equipment. Virtually any 
thread-mounted lenses you own (plus a 
bayonet adapter) can now have unlim- 


40 


ited use. With the Leica Visoflex II 
and the M-2 or M-3 camera, you can now 
photograph any size subject, from any 
distance, without owning a whole new 
set of lenses. 


And when it comes to handling this 
compact, featherweight reflex unit, it 
fits as snugly to the camera as one 
would want. It’s really a miracle of 
modern design, using the strongest, 
lightest, alloy metals and embodying an 
optical system no reflex camera can 
match for simplicity in performance. 


You can switch from reflex through- 
the-lens photography to rangefinder 
shooting in a simple, easy change in 
only a matter of seconds. 


Your local Leica dealer will be glad to 
show you this unique dual-system of 
combined reflex and rangefinder photog- 
raphy. And whether you prefer 
through-the-lens viewing and focusing 
in single-lens reflex photography with 
the Visofiex II or the superior focusing 
accuracy of a rangefinder camera—you 
can now get both in this new flexible 
and economical system of photography. 

Remember, your Leica dealer is the 
best photographic friend you can have. 
He’s always willing to give you profes- 
sional advice on any of your photo- 


For rangefinder photography, the Leica M-2 and 
M-3 have the brightest image of all rangefinder 
cameras. As a result, they can be focused very 
rapid'y and permit clear, bright viewing at night 
or indoors where light is extremely dim. 


graphic problems without the slightest 
obligation to you. He'll help you get 


the most enjoyment out of photography 
in the most economical way. 


SEND FOR FREE BOOKLET ex- 
plaining the possibilities and potentials 
of this new reflex-rangefinder system. 
Tells you how to get double use out of 
your camera and lenses. Write to: Dept. 
VP1, E. Leitz, Inc., 468 Park Avenue 
South, New York 16, New York. 30661 





105-mm, #RN-121; Kodak Bantam 
#5967903; Leica (model unnamed) 
#236034; Nikkor lens #428498-W; Wes- 
ton Master II meter #933376. Anyone hav- 
ing information concerning any of this 
equipment is urged to notify the nearest 
office of the FBI or the Commissioner, 
Royal Canadian Mounted Police, Ottawa, 
Canada. 


PSA contests & scholarship 


Photographic Society of America has 
lots of news for you this month. It an- 
nounces two competitions for color slide 
sequences. One is for photo essays of 25 
to 100 slides on any subject except travel, 
and the prize is $100. The other is for 
travel sequences of 50 to 100 slides, and 
the appropriate prize is a two-week tour 
of the Navajo country. Full information 
from T. C. Wetherby, 116 Avenue L, Pitts- 
burgh 21, Pa. 

PSA wants to remind you too of its Pic- 
torial Division Picture of the Month 
contest. The rewards here are pride of ac- 
complishment and status with fellow pho- 
tographers. Miss Alicia H. Parry, 609 
Sedgwick Drive. Syracuse 3, N. Y., can 
give you full details. 

If you can qualify for an $825 scholar- 
ship in photography at the Rochester Insti- 
tute of Technology, write for details and 
application to Miss Harriet Dieter, PSA 
Scholarship Committee. 2112  Inchcliff 
Road, Columbus 21, Ohio. 


Back to steam 


A third season of “Iron Horse Rambles” 
for camera fans has begun—a promotion 
sponsored by the Reading Railroad. From 
April through June, they bring out a couple 
of obsolete steam engines to run special 
excursions for thousands to photograph 
railroad memoriabilia. The Reading, 
which officially retired its steam engines 
eight years ago, shines them up again for 
the excursions. The trips began on April 9 
this year. For information write to its Pub- 
lic Relations Department in Philadelphia. 


Unique showplace 


Carl Siembab’s Gallery in Boston, which 
we've mentioned in this space before, is 
unlike any other place that shows photo- 
graphs, in that it displays painting, sculp- 
ture, and photography concurrently for ten 
months of the year. Its April exhibitor is 
Shirley Burden, and in May it will be An- 
dreas Feininger. Winding up the season 
in June is a group show with pictures by 
such stalwarts as Gordon Converse, Gerda 
Peterich, Syl Labrot, Walter Chappell, and 
Dorothea Lange. In portfolios, you can 
also see the work of Jules Aarons, Berenice 
Abbott, Eugene Atget, John Brook, Paul 
Caponigro, Carl Chiarenza, Rosario Maz- 
zeo, Aaron Siskind. and Edward and Brett 
Weston. It's a handsome place, at 172 
Newbury St., and Carl will make you wel- 
come if you say we sent you.—® 
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This magic switch turns any movie into slow motion 
(Only Bolex has it) 


Want to prolong pleasant moments captured on film? Like 
baby’s first step, birds in flight, Billy’s “olympic” dive? 


Then this Bolex 18-5 Projector was made 
for you: turn its switch and you change 
any 18 fps scene to an amazing 

“living still” that moves at § fps. 

There’s no flicker at all thanks to the 
projector’s new automatic variable shutter! 


Want to re-run your “‘living stills”? Flip the 


switch to reverse—and start again. Or leave it 
in reverse for comic effects. The switch 


Other Paillard products include Swiss precision 


on this projector even saves you film! You shoot inanimates 
in fewer frames, then slow motion them for longer viewing. 


You have to see this projector to appreciate 
it fully. It runs so quietly it won’t interfere 
with sound added by a Bolex Sonorizer. 

Its new, cooler lamp gives brightness and 
color definition corner-to-corner. Surprisingly, 
Bolex’s 18-5 is only $149.50, with fast f/1.3 
15mm wide-angle lens, 400’ reel, and zipper 
case. See a demonstration at the Bolex dealer 
in your area. Write Dept. BP-5 for his 
name, address and free literature. 


PAILLARD Incorporated, 100 Sixth Ave., New York 13 
Hermes typewriters, adding and calculating machines. ...in Canada, Garlick Films Ltd., Toronto. 
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Today, when serious photographers talk 
about composition, they seldom use the 
word. The terms are pragmatic: “Does it 
work?,” “Does it hang together?,” “Is it 
confusing?” Now, obviously these are vague 
terms, and have meaning only in reference 
to particular pictures under consideration. 
But this is as it should be; no arbitrary 
pronouncement about composition is valid 
in a vacuum. Neither is it valid for all 
viewers. Composition remains a subjective 
matter, and all that can be said about it is 
subject to (1) application to a particular 
picture, and (2) acceptance by the viewer. 

It is quite true that there are some forms 
and arrangements in visual images that are 
almost always highly pleasing to the eye. 
The S-curve is universally recognized as 
appealing, and a viewer who demands noth- 
ing more of an image can be utterly content 
to look at a simple scenic that consists of 
nothing more than an S-curving road. But 
when a picture contains nothing but this 
“sure-fire” line, we must inquire whether 
it can be taken seriously as a photograph. 
Composition must not become an end in 
itself. 

To carry it a step further, it is possible 
that restful and eye-pleasing lines and 
forms can distract us from the fact that a 
picture lacks real meaning—even visually. 
Line and form must be employed to show 
the significance of parts of a picture and 
their interrelationship. If there is no sig- 
nificance, there may be no picture. 

In the same way, there are things that 
happen in pictures that are nearly always 
unfortunate. Mergers, for example, in 
which the baby’s curly hair is of the same 
tone as the shrubbery; behind him; or the 
classical telephone pole grows out of a sub- 
ject’s head. These are generally avoidable 
defects that never occur in a competent pho- 
tographer’s pictures. Crowding is another 
defect: a profile is jammed against the side 
of the picture edge, or running children 
threaten to run right off the paper. But all 
these faults can be turned to advantages 
when circumstances are just right-—just as 
too-perfect compositional elements can be 
the bane of good pictures. 

What are some of the things that stand in 
the way of visual satisfaction in photo- 
graphs? What kind of satisfaction should 
the eye demand? How can we overcome ob- 
stacles to the eye’s satisfaction? 

To begin with, the eye has an urge toward 
order. Order is another word for the suc- 
cessful arrangement of the parts of an im- 
age the eye sees. This does not mean that 
all images should be made as easy as pos- 
sible for the eye to appreciate. The image- 
maker has a right to expect some effort from 
the viewer's eye. Of course we are sur- 
rounded by images which have been made 
easy: advertisements, whose task is to sell a 
product or service as surely and universally 
as possible. This is not the goal of the se- 
rious artist or photographer. 

continued on page 131 
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By BRUCE DOWNES 


On March 27, Edward Steichen, Direc- 
tor of the Department of Photography at 
the Museum of Modern Art, celebrated his 
82nd birthday by opening a retrospective 
exhibition of his own photographs at the 
museum. The exhibit, pictures from which 
are reproduced on pages 48 and 49, will 
continue until May 21.—The editors 


n sixty years of dynamic activity, Edward 

Steichen has earned a solid place for 
himself among the great names in pho- 
tography. As a photographer he won inter- 
national fame and as a director of photog- 
raphy at the Museum of Modern Art for 
the past 14 years he has done more to pro- 
mote photography as an art than anyone 
since Stieglitz. The exhibition at the mu- 
seum is his first in more than a decade— 
his first important one in 23 years, for the 
dean of American photographers has not 
practiced photography since early in the 
second World War when he directed pho- 
tographic operations for the Navy. 

Steichen’s career was interrupted by two 
wars, both of which were crucial for him. 
Both brought revolutionary changes in his 
life and in his thinking about photography. 
In the first, with the Army Air Corps, he 
was faced for the first time with the neces- 
sity of getting critically sharp images in 
the aerial negatives upon which military 
planning depended. Before the war he had 
been a painter and an “art” photographer 
who did everything possible to destroy the 
sharp-cutting capabilities of a lens. He 
kicked the tripod, spat on the lens, resorted 
to all kinds of trickery to make photo- 
graphs resemble paintings. He had never 
really been a photographer, never quite 
made the break from one medium to the 
other. Now he was suddenly awakened to 
the values in the pure photographic image. 
For years he had been vacillating between 
photography and painting. The war forced 
a decision and when it was over Steichen, 
always a showman, made a dramatic bon- 
fire of his paintings on his Voulangis farm 
outside of Paris. Not only was this the end 
of his career as a painter, but also as an 
arty photographer who all along had been 
evading the truth in soft-focus and other- 
wise contrived romantic fictions. 

Steichen has been a success on two con- 
tinents both as a painter and a photog- 
rapher. But in spite of his pre-war suc- 


At 82, Steichen is erect and vigorous. 
Wayne Miller took this picture in 1958. 








on STEICHEN 


cesses he had the courage and the restless 
energy to start all over again in search of 
new photographic controls to replace the 
manipulations that had made his photo- 
graphs look like paintings. It was then that 
he spent a whole year on the now legend- 
ary project of photographing a single cup 
and saucer in a new attempt to master light. 
He made more than a thousand negatives— 
all of them sharp. Now he was intolerant of 
soft, manipulated pictures as he had been 
intolerant of sharp pictures before. And 
so he has basically remained—a champion 
of photographic purity, who has had no 
small influence on the photography of our 
time. 

Steichen came to maturity as a photog- 
rapher in the first World War at the age 
of 40. In the second, he discovered him- 
self as perhaps the greatest picture editor 
the world has ever known. For it was dur- 
ing World War IT at the Museum of Mod- 
ern Art that he created the first of his 
spectacular photographic exhibitions that 
in 1955 were to culminate in his crowning 
achievement—the now famous Family of 
Man. In 1942 he produced the dramatic 
Road to Victory exhibit for which his 
brother-in-law, Carl Sandburg, wrote text 
and captions, and followed it up in 1944 
with another called Power in the Pacific. 
These were the first large-scale exhibitions 
in which photographs were used dynami- 
cally to dramatize a theme. Staged with 
consummate showmanship, they were dis- 
tinctly new contributions to the history of 
photography. Thus Steichen, the greatest 
picture editor, or maestro of the creative 
photo exhibit if you will, found himself 
anew in World War II. 

The Family of Man was a fabulous 
achievement, which has been seen by more 
than 7 million people in 37 countries. In it, 
Steichen, functioning as a creative picture 
editor, spent more than two years gathering 
photographs from all over the world to give 
dramatic form to a theme—the brother- 
hood of man. It was an exhibition that 
touched the hearts of people everywhere. 
Never before had the universality of the 
language of photography been so elo- 
quently demonstrated. The exhibition was 
made up of 500-odd photographs by 273 
photographers, and although it raised the 
stature of photography in the eyes of mil- 
lions, some of the photographers com- 
plained that Steichen had exploited them 
to his own ends. There was some merit to 
the complaint; Steichen had created an 
exhibition in which the individual photo- 
graphs were subordinated to the total ef- 
fect. But the total effect shed such a bril- 


liant light on the work of the participating 
photographers and on photography itself, 
that the complaints seemed hardly justi- 
fied. 

It is true that Steichen was never one to 
hide his light under a bushel. One of the 
last of the great individualists, his person- 
ality dominated the Museum of Modern 
Art exhibitions. But it is also true that he 


TURN PAGE FOR SELECTIONS 


brought to his job as director an extraor- 
dinary understanding of the medium and 
a sound sense of judgment that went in- 
stinctively to the right pictures. He pro- 
vided a reliable beacon for young photog- 
raphers whom he has advised, encouraged, 

and exhibited through the years. 
Steichen, of course, has ruled with an 
continued on page 135 


FROM STEICHEN'’S EXHIBIT > 


Steichen working on model of Family of Man exhibit in 1955. His crowning 
achievement at the Museum of Modern Art was a phenomenal success, having 
been seen by seven million people in 37 countries. Below, he gets in focus on the 
shadblow tree which has been his favorite subject for more than two years. 


Photographs by Wayne Miller 





















































CAN You SELL a cover? 


One amateur who did says, ‘Try the markets the pros overlook’ 


By JOSEPH N. HARTLEY 


used to think about 

how wonderful it 

would be if a picture 

of mine could appear 

on the cover of a maga- 

zine. My pictures were 

good, I thought, and 

like a lot of other ama- 

teur photographers | 

shipped a few off from 

time to time to the magazines I knew and 

had seen often on newsstands around the 

country. And, like a lot of other amateurs, 

I became discouraged. My favorite mag- 
azines wouldn’t have me; I gave up. 

Later, however, I suddenly became aware 
of a lot more publications being printed 
from coast to coast. These magazines, lesser 
known and operating on comparatively 
limited budgets, use cover photographs, 
too. They don’t hand out large checks, I 
was told, but are very anxious to see good 
photographs from amateur photographers 
—yes, in both color and black-and-white, 
and yes, for covers as well as inside pages. 

A few months after this word of wisdom 
was dropped my way, I sold my first cover. 
I found it was not the $15 I got from the 
transparency that thrilled me, but that 
proud feeling that comes with recognition 
and the joy of framing that magazine cover 
to hang up in the den. The money was in- 
cidental—a fringe benefit, to be put aside 
toward a new print drier. 

The first sale (and the second) was to a 
state magazine. As a resident of Indian- 
apolis, Ind., I thought of Outdoor Indiana. 
It was a good choice; it, like many other 
limited-circulation publications, was in 
need of good color cover photographs. Most 
of these magazines don’t provide the big- 
pay markets for the big-name professionals. 
We amateurs have little success of com- 
peting with these same professionals for 
pictures in the large, well-known maga- 
zines. 

Following these first successes, I began 
to think that other amateurs, like me, could 
find this sort of thrill right in their own 
back yards. Such state or regional maga- 
zines seem to be among the best markets 
for an amateur’s photographs. They like 
outdoor activities: parks, people, and fun. 
These shots may already have been made 
either near your home or on your vacation 
trip last summer. The publications want 
happy pictures, I’ve found; I leave all 
my old, gloomy, pseudo-arty pictures at 
home when I set out for their offices, or 
pack my transparencies for mailing. 
$0 


First sale (above) put Hartley's transparency 
of a boy and covered bridge on the cover of 
Outdoor Indiana. Scene was near Indianapolis 
home. Other examples in market list are below. 


To compile a market list, I mailed out 
several questionnaires throughout the coun- 
try. This list, included here, will answer 
most questions about what these lesser- 
known magazines have in the way of pic- 
ture requirements. Of course, if possible, 
there is nothing better than glancing 
through the magazines themselves before 
submitting pictures to them. 

The list is prepared alphabetically ac- 
cording to states; if your state is not listed, 
remember that not all states publish a 
magazine of their own, and others use only 
photographs taken by staff members. Not 
all magazines listed, however, are state 
magazines. The others, of course, use pic- 
tures from other areas. 

There are other magazines which will 
gladly accept your pictures, but pay little 
or no money at all. Leaving the choice of 
pay or no-pay up to you, I am listing sev- 
eral of these non-paying markets in a 
separate section after the first series of 
markets. 

A few of the magazines named are well 
known, but most of those that fill out the 
list are markets for photographs that many 
of us either already have lying around the 
house or can easily make on a careful 
photographic expedition to the surrounding 
countryside. All of the publications use pic- 
tures of outdoor subjects—pictorial, wild 
life, flowers, birds, state and national parks, 
and the like—the kind that amateurs can 
and do take successfully every day. 

Take a shot at one of these markets. 
You may be surprised the same way I| was! 


HARTLEY’S MARKET LIST: 


ALABAMA 
(See “SOUTHERN STATES”) 

ARIZONA 

Arizona Highways (monthly) 

c/o Arizona Highway Dept. 

Phoenix, Arizona 

Raymond Carlson, editor; Marge Patterson, 

assistant editor. 

Although this is a well-known magazine, 
it is still considered the best market for 
color in the southwest. Transparencies from 
214 square on up are welcome: scenic sub- 
jects, historical, wild life, game, sports, and 
picture stories on the southwestern scene. 
They want complete information on loca- 
tion and technical data. Also uses farm 
scenes, national and state parks, monu- 
ments, flowers, and outstanding architec- 
ture of the area. Pays $5 to $10 for black- 
and-white; $20 to $60 for color. 

continued on page 77 
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KODACHROME KODACHROME II! 


Photographs by Bill Pierce 





Pastel shades which are difficult to 
reproduce are recorded with great 
delicacy on Kodachrome Il. Note 
the ability to capture subtle differ- 
ences between yellows and off-whites. 


1 STOP UNDER 


KODACHROME I! 


continued 
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LATITUDE, CONTRAST, 
SATURATION sy, su pierce 


HOW TO READ 
THIS COLOR CHART 


Hand. Check it for improved 
flesh tones throughout test. 


Primary colors. See improved 
saturation and color fidelity. 


Color strip. Notice the change in 
the isolated colors. 


Yellow. Note how it holds up 
through overexposure. 


Gray card. This area reveals the 
comparative warmth of new film. 


6 Lettering. Increased legibility due 
to lower contrast. 


here’s no doubt that Kodachrome II 
is an impressive film worthy of bear- 
ing the Kodachrome name. It’s been up- 
dated; it’s been improved; it’s been 
brought into line with today’s color taste 
and the demand for picture-taking ease. 
Increased exposure latitude is an un- 
measurable quantity dependent upon 
subject contrast and color, your camera, 
and your opinion of what is acceptable. 
However, all other things being equal. 
Kodachrome II is packing a lot more cap- 
turing power as a result of its lowered 
contrast and improved dyes and will pay 
off in terms of better pictures for the 
casual shooter and serious creator alike. 
The increased latitude of the new film 
became obvious when we purposely 
forced the film beyond its expected limi- 
tations, and it surprised us by maintain- 
ing image and color identity for over a 
four-stop range on the test charts. When 
a film can capture detail and color under 
the attack of the extremes of high and 
low light it means not only fewer missed 
exposures for the chart user, but in- 
creased shadow and highlight detail for 
the meter-using aficionado. 

Good news! In the past, while the 
slightly underexposed slide with its ap- 
parent saturation has always been ac- 
ceptable, an equivalent amount of over- 
exposure was often enough to ruin a 
good picture, destroying color values in 
delicate pastel and highlight areas. The 
most amazing feature of this new film is 
its refusal to lose color in the lighter 
areas. I refer you to the yellows in the 
overexposed test shots. At a point where 
regular Kodachrome registers only a de- 
tailless white there is still a healthy evi- 
dence of color in the new film. Beach 
shots, sunsets, back and sidelit situations, 
and any other slides with important high- 
lights and bright areas are all going to 
look a lot better. The most popular pic- 
tures, those of people, are going to main- 
tain skin texture in previously washed 
out areas. 

New film means new shooting prac- 
tices, and for the careful worker who has 
been bracketing his indicated exposures 
by half-stops I would suggest bracketing 
by full stops in order to exploit the in- 
creased range of Kodachrome II. (In 
some situations a half-stop change just 
doesn’t register. ) 


Lower contrast in Kodachrome II 


extends the range of situations in which 
we can take good pictures. Previously, 
contrasty scenes left us no choice but to 
suffer burned-out highlights and dense 
shadows or the lessened resolution of one 
of the low-contrast emulsions. Koda- 
chrome II gives us our cake and lets us 
eat it too. Lower contrast has been 
achieved not only without a loss of reso- 
lution but with an actual increase in 
sharpness and fine-grain characteristics. 
For the first time we have a high-resolu- 
tion reversal film capable of top results 
in hard, bright sunlight, unevenly lit in- 
teriors, flash shots, and on the beach. 

The lowered contrast of Kodachrome 
II presents a pleasing rendition of deep 
hues that approach black and subtle pas- 
tels that are close to white. On the other 
hand, a high-contrast emulsion capable 
of capturing only a limited brightness 
range must force the dark colors com- 
pletely to black and the pastels to white, 
destroying the beauty of color in low- 
and high-key studies. (Notice the reten- 
tion of color in the dark and light paints 
on the artist’s palette.‘ Color for color’s 
sake has lost the appeal it had when 
hand-tinted Daguerrotypes first hit the 
market. The average 35-mm slide shooter 
wants to go beyond the picture postcard, 
and new Kodachrome is here to help him. 

Good news for photographers’ friends 
and relatives: Looking into the future 
and theorizing, one can predict better 
duplicate slides and prints from softer 
Kodachrome II. Duplication processes 
have always stepped up the contrast of 
an original. The lower initial contrast 
of improved Kodachrome will probably 
show up in the form of increased high- 
light detail in second generation copies. 

Increased saturation in the new film 
means vividness without garishness and 
invalidates one of the chief criticisms 
leveled at the old patriarch, regular 
Kodachrome. (Saturation is a measure 
of brilliance and vividness; technically 
speaking, the extent to which a color 
departs from a neutral gray of the same 
brightness. ) 

Although color rendition is a highly 
subjective topic, looking at our test 
charts I would say the cold colors in new 
Kodachrome are less cyan. Green has 
less of a blue tint, and blue, less green. 
Magenta, a neutral color composed of 

continued on page 129 
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KODACHROME II continued 


Rich reds illustrate the warmth and 
saturation of new Kodachrome II film. 
Picture was shot as part of test by 
Cora Wright. A Nikon SP, tripod, and 
exposure of % sec, £/16 were used. 


New film frees photographers from using a 

skylight filter in many cases. On gray day, 
FILTERS unfiltered and filtered photographs both pro- 

duced highly acceptable color results. 


FLASH and ee 


Faster than Kodachrome, 
by two-and-a-half times. Koda- 
fe | L ij ERS chrome II means pictures 
where they were never before 
possible with fine-grain color 
By CORA WRIGHT film. These two pictures, taken 
through the glass side of the 
t took 25 years, but welcome changes rpcians Seegeten (sop? and 
have been made in that great old a eatang oon A aot of = 
standby, regular Kodachrome. Wrapped a a ee mes + 
up in a neat yellow package labeled re seca a oe a 
“Kodachrome II, Daylight Film,” are oe / - ‘ os ation 
greater freedom from filters, more flash pera hid sited Mtns 
latitude, higher guide numbers, lower th 5 om a ike te 
contrast, and a number of features al- eee ngs 
ready described that lead to easier and 
better shooting. 
Probably the most significant shooting 
change is that you are no longer so firmly 
chained to a skylight filter. How many 
times have you missed an open-shade pic- 
ture with regular Kodachrome because 
you'd left the filter behind, or taken the 
shot anyway only to find skin tone un- 
pleasantly cool or even bluish green? 
This sort of thing isn’t likely to happen 
often with Kodachrome II. Tests show 
that the improved film copes beautifully 
with moderate open shade (as in the 
shadow of a house under a bright blue 
sky), or in medium overcast weather, to 
produce pleasant skin tone in most sub- 
jects. Carrying this a bit farther, there 
are only a few situations where skin tone KODACHROME KODACHROME II 
is likely to go too blue and a skylight 
filter is a “must.” These include deep 


Cora Wright, shot in the Joffrey Studio 


Tests show latitude of film with flash. 
Above, exposure was for girl in foreground, 
open shade and heavily overcast days. FLASH 


= and below for girl in background. New film 

One happy result of all this is that the gives better exposure over greater distance. 
crutch-like skylight filter is relegated to 
occasional use with Kodachrome film. 
Equally important, either a filtered or 
unfiltered Kodachrome II shot may be 
acceptable in many situations where blue 
light is stronger than normal. (See ski- 
ing pictures.) In such cases, only your 
preference for slightly warmer or cooler 
results will be the determining factor. 
continued on page 127 





KODACHROME II continued 


FOR THE MOVIE-MAKER 


By LEENDERT DRUKKER 


y the time the reader has reached 

this page, he will no doubt know 
the big news: Kodak has come out with 
a new Kodachrome film, the first in 25 
years. And if he is a movie-maker, he 
must be asking himself: “What is there 
in it for me?” The new emulsion will be 
available in 8- and 16-mm, in roll- and 
magazine-loads, so the answer affects 
each one of us. 

The manufacturer’s claims, briefly are: 

Increased speed: Daylight 25, in- 
stead of 10; Type A, for use with pho- 

tofloods, 40, instead of 16. 

Less grain. 

Thinner emulsion for increased 
sharpness, 

Lower contrast; improved shadow 
details. 

More saturated colors. 

How does Kodachrome II shape up in 
practice? To find out for ourselves, we 
loaded two Bolex H-8 cameras; one with 
old-style Kodachrome, the other with 
Kodachrome II. Both cameras were fitted 
with 12.5-mm Kern Switar //1.5 lenses. 
We could not detect any mechanical differ- 
ence between the cameras, or in the op- 
tical performance—including color cast 
—of either lens. However, to play it safe, 
the camera models were interchangeably 
loaded with regular and new Koda- 
chrome. Tests were repeated over and 
over with both Daylight and Type A 
emulsions. 

Here are our findings: 

The increased speed of both emulsions 
permits the movie-maker to close his lens 
down approximately one /f-stop beyond 
the settings required by regular Koda- 
chrome, Conversely, the movie-maker can 
shoot under lighting conditions previously 
beyond the scope of his equipment, yet 
maintain Kodachrome quality. This is 
not such an important factor for the 
16-mm movie-maker, who has been able 
to call on color emulsions many times 
faster than Kodachrome II for years. 
However, the new Type A film does open 
up a new available-light world for the 
8-mm man. 

Touring the town at night with Elmo 
8-E electric drive and Carena cameras, 
both with //1.8 lenses, we were able to 
record—unobtrusively—people supping 
at brightly lit lunch counters, pedestri- 
ans strolling around New York's Times 
Square, and—unobtrusively and without 
permission—stage action in an off-Broad- 
way theater and in Radio City Music 


Hall. Thanks to the rather warmish color 
quality of the new Type A, results were 
extremely pleasing despite the wide range 
of the off-standard lighting conditions. 
Using the Bolex with //1.5 lens, we filmed 
colleagues in the PopuLak PHOTOGRAPHY 
editorial offices under available fluores- 
cent lighting. Here, results turned out 
slightly yellow-green tinted, but accept- 
able, and exposure was almost consist- 
ently on-the-button. 

For the first time in our 8-mm color 
days, we were able to appreciate lens 
speed. In the past, we had always felt 
that a {/2.8 lens could cope very nicely 
with almost any daylight scene, while no 
usable lens aperture could handle an in- 
door subject without special lighting. 
With a decently fast lens—say f/1.8 or 
{/1.9—the 8-mm movie-maker can now 
shoot many available-light situations; 
with an even faster—but good quality— 
lens, he can really go to town. 

One of the reasons that the new film 
permits such carefree shooting is its 
increased latitude. Many available-light 
situations are marked by extreme con- 
trast. We could say that the new Koda- 
chrome, Daylight and Type A, in compar- 
ison with regular, takes about a stop more 
overexposure without obscuring highlight 
detail. The limit for underexposure 
seemed hardly noticeable; however, this 
view depends completely on what one ac- 
cepts as the point of “normal” exposure. 
No matter which way you slice it, the 
new film does not have any latitude to 
throw away; most scenes will take it and 
will be asking for more. We haven't, as 
yet, reached the point where we can re- 
cord a scene in color with shading, hold- 
ing real tonal range. 

One of the advances claimed for the 
new film is, as we pointed out, increased 
sharpness. This is something we found 
very difficult to verify. The appearance 
of sharpness is extremely subjective. In 
a color emulsion, we must ask ourselves: 
sharper under what conditions; which 
color, what exposure, under what light- 
ing? There are distinct differences in col- 
or sensitivity of the two films; they will 
react differently to different subjects. For 
example, the new film is less contrasty 
than regular Kodachrome; therefore, you 
would expect the film to project less 
crisply. Yet, the new emulsion certainly 
projected with far more detail. This 
could, in no small measure, be attributed 
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> 
AVAILABLE 
LIGHT 


At long last the 8-mm movie- 
maker can join his 16-mm col- 
leagues and the 35-mm still pho- 
tographer and record life in all 
its color despite adverse lighting 
conditions. The three views at 
right are 8-mm frame enlarge- 
ments from Kodachrome Il Type 
A sequences. 

Top shots, at indicated expo- 
sure, would not have been beyond 
the range of regular Kodachrome, 
but latter would not have been 
able to register all its shadow 
details. To emphasize our point: 
PoputaR PwHoTocraPHy editors 
had to go to pains to select a 
frame that didn’t show a rec- 
ognizable face, for no model re- 
lease had been obtained. 

Center frame is another indi- 
cation of the broadened scope of 
8-mm. Our compact camera per- 
mitted us to film from our seat 
without distracting the audience. 
Stage lighting provided a pleas- 
antly warm, brilliant-color image. 

Third frame was taken from 
footage shot under the fluorescent 
banks in PoputaR PHOTOGRAPHY 
editorial offices. Lighting cer- 
tainly did not provide the recom- 
mended 3400 K color temperature, 
but film projected acceptably. 


LATITUDE 
> 


Increased exposure latitude 
helps the movie-maker to re- 
cord scenes with more highlight, 
shadow details. Side-by-side com- 
parison of new and regular Koda- 
chrome exposure reproductions 
emphasizes the color differences. 





SHARPNESS 


By HERBERT ORTH 


Color Lab Chief, 
Life magazine 


«9 Meecsnmeana II is without a doubt 
sharper than Kodachrome. 

. , In viewing the two test transparencies 
Times Square test was filmed at {/1.8, 16 fps, shows face details. side by side on a light box, the difference 
in contrast is more evident than the dif- 
ference in sharpness. Kodachrome regu- 
lar has greater contrast and therefore 
on first inspection appears sharper. Even 
a five-times blow-up doesn’t show the dif- 
ference. But a 19-times magnification onto 
a sheet of Bromide paper showed an ap- 
preciable difference in sharpness. I have 
included portions from the test slides for 
your evaluation in this article. 

Kodachrome II is an exciting new film 
for us in magazine photography. The min- 
ute I showed our results to my boss, Life 
lab chief William J. Sumits, he said, 
“Now we can start considering Koda- 
chrome II for double trucks.” (A double 
truck is two full facing pages in a maga- 
zine.—ED. ) 

For our professional magazine photog- 
raphers, Kodachrome II means a new 
tool for use with telephoto lenses. Most 
extra-long lenses are {/6.3 or slower. Reg- 
ular Kodachrome could not be used with 
them because it was too slow. It will 
allow sports photographers to shoot at 
faster shutter speeds, and later into 
games when light starts fading away. We 
can also start thinking about cropping in 
on a 35-mm Kodachrome II transparency. 
Before, every bit of the slide counted. 

Of course, this film will mean a lot in 
terms of “sharpness” to millions of ama- 
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Off-Broadway’s Little Mary Sunshine captured at £/1.8 and 16 fps. 


KODACHROME KODACHROME I! 


Fluorescent lighting permitted filming in office at {/1.5, 16 fps. 


LIGHTING LIGHTING 
RATIO 1:2 RATIO 1:4 


REGULAR NEW REGULAR NEW 
ee | Bi 
. Sharpness tests include blowing up 
of slide to gigantic proportions. Sin- 
gle word “Hue” was taken from the 
slide. Compare relative sharpness. 
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BRIDEGROOM OF JAIPUR 
by Henri Cartier-Bresson 


VENICE, GRAND CANAL by Fritz Henle 
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WOMAN OF CHICHICASTENANGO by George Holton > 








PERUVIAN VILLAGE by George Holton 


























MYKONOS, GREECE by Rune Hassner 











MT. VILLARICA, CHILE by H. M. Kinzer 





OREGON COAST by Charlies Wiesehahn 
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TEST REPORT 





ONE GALLON 


: 
ACUFID 


REPLENISME 





SINGLE wi* 


By BILL PIERCE 


ncreased film speeds—fine-grain and high acutance—great 
for everything that ails you!” Every other film developer 
on the market boasts this tired old bromide, so naturally we 
were skeptical when we first heard of the claims being made 
for Acufine Film Developer, both in the literature and by 
photographers using it. We might have known better, for 
every test given it shows that Acufine actually works as well 
as its adherents had claimed, maintaining top quatity while 
delivering higher film speeds for a wide range of emulsions 
from Tri-X to Adox KB-14. 

Here is what Baumann Photo-Chemical Corporation has to 
say about its new product: “It is not an improved variation 
on a standard developer formula which works well with 
either one specific film group or another, but not with all 
films. Acufine is the one developer to use with all films. This 
is not to imply that Acufine is an ‘all-purpose’ developer 
which compromises with quality for the sake of versatility. 
Acufine produces a uniform ultrafine grain structure with 
all film types, approaching the highest theoretical resolution 
of which each film is individually capable. In addition, it 
offers a generous exposure latitude, an exceptionally long and 
distinct range of tones, an increase in effective film speed, 
and unwavering stability over a long life.” 

“An increase in effective film speed” is a mild understate- 
ment, for Acufine rates Adox KB-14 at 64, KB-17 at 160, 
Plus-X Pan at 320, and Tri-X Pan at 1,200. You may think 
that you’ve always been able to get speeds like that, but that 
it means increased contrast, lack of shadow and highlight 
detail, and inferior acutance and grain structure. 

Here is what Baumann has to say about that: “. . . the de- 
veloping times recommended on this (data) sheet are not 
‘pushed’ times, It is characteristic of Acufine to develop far 
more of the speed inherent in each film at optimum times 
than other developers, and the higher exposure indices cor- 
responding to these times are not a result of ‘pushing.’ ” 

If you’ve ever viewed a thin negative by reflected light and 
seen the wealth of detail available you may have suspected 
your film had more than you were getting out of it. Now 
with Acufine you can begin to get at that elusive silver. 
You can expect as much shadow and highlight detail from 
a film exposed at at least twice the new ASA indices and 
developed in Acufine as you have been used to seeing in the 
same film exposed at normal ratings and developed in a 
standard formula. In tests where we exposed Tri-X at 1.200 
and developed in Acufine, then exposed it at 400 and de- 
veloped in UFG, tonal quality was identical. Thin-emulsion 
films suddenly became applicable to bright natural-light 
scenes and showed remarkable freedom from blocked-up 
highlights. 

As tests continued it became increasingly obvious that 
Acufine presented its best possible negative when the new 
“Acufine ratings” were strictly adhered to. We fell victim 
to the temptation to overexpose (that is to shoot at the ac- 
cepted, new ASA ratings) and noticed a subsequent decrease 
in sharpness and grain quality. Results were similar to those 
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E.I. of 4800 for Tri-X Pan resulted 
in a thin, but printable, negative when 
film was developed for normal time. 
24X blowup was printed on No. 4 
paper with single-condenser enlarger. 
equal to No. 3 with double condenser. 


DEVELOPING TIME & TEMPERATURE 
Time given in minutes and seconds 


35-MM FILMS SSF GBF 70F T5F 80F 


Kodak Tri-X 
Kodak Plus-X 
Kodak Panatomic-X 


6:00 
5:00 
2:30 


5:15 
4:30 
2:15 


4:45 
4:00 
2:00 


3:45 
3:10 
1:40 


3:00 
2:30 
1:15 


Ilford HPS 
ford HP3 
liford FP3 
iford Pan-F 


8:45 
5:20 
4:20 
2:30 


7:45 
4:40 
3:45 
2:15 


7:00 
4:15 
3:30 
2:00 


5:30 
3:20 
2:40 
1:40 


4:30 
2:40 
2:20 
1:15 


Agfa Isopan Record 7:45 
Agfa Isopan U 5:00 
Agfa Isopan SS 3:45 
Agfa Isopan 3:20 
Agfa Isopan FF 


7:00 
4:30 
3:30 
3:00 


5:30 
3:30 
2:40 
2:20 


4:30 
2:45 
2:20 
1:45 


Adox KB-21 
Adex KB-17 
Adox KB-14 


Ansco Super Hypan 


120, 620, 127 FILMS 


Kodak Tri-X 

Kodak Plus-X 

Kodak Verichrome Pan 
Kodak Panatomic-X 


Ilford HPS 
ilford HP3 
Ilford FP3 


Agfa Isopan Record 
Agta Isopan U 
Agfa Isopan SS 
Agfa Isopan F 
Agfa Isopan FF 


Adox R-21 
Adox R-17 
Adox R-14 


Ansco Super Hypan 


Dilution: If you find the short developing times for the slower 
thin-emulsion films uncomfortable, you may dilute one part developer 
with one part water to double any developing time, or one part devel- 
oper with three parts water to quadruple (4X) any developing time, 
without altering the Exposure Index. Diluted developer must be used 
immediately after dilution, one time only, and must then be discarded. 
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DEBATE 


We use scopes 
and monoculars 


By ROBERT J. 
and ELSA REICHERT 


The Reicherts have been selling binoculars and 
scopes at the Mirakel Optical Company in Mount Ver- 
non, N.Y., for the past 35 years. Robert Reichert, an 
optical computer, was trained as a mathematician at 
Cambridge University in England ; he later studied op- 
tics and has himself designed a binocular. The couple 
has jointly authored several articles and also recently 
completed a book, Binoculars and Scopes and Their 
Uses in Photography for the paperback Modern Cam- 
era Guide Series being published by the Chilton Com- 
pany ($1.95) and is to be distributed to camera stores 

-Tue Eprrors 


Binoculars and scopes now allow amateur 
e e photographers without a great deal of money 

to make good telescopic pictures—pictures 
that they otherwise could not get. 

For instance: On this page is a 3,000-mm focal 
length picture of a girl taken from across a lake. The 
photograph was taken through a 17-inch prism tele- 
scope; the entire assembly through which it was 
made cost little more than $100. The corresponding 
telephoto lens would—if available—measure ten 
feet in length and cost at least $1,500! Though this 
may be an extreme example, the use of photography 
through optical instruments provides the equivalent 
of very long focal length lenses, but with compact, 
relatively lightweight equipment—and at a fraction 
of the cost of corre- 
sponding telephoto 
lenses. 

Many amateur pho- 
tographers like our- 
selves have wished they 
could supplement their 
normal lens with vari- 


50-mm focal length 


ous telephoto lenses. 
Often the 135-mm lens, 
the longest focal length 
telephoto in general 
use, proves inadequate; 
but longer lenses are 
both too bulky and too 
expensive for most of 
us. This situation is now 
being corrected by pho- 
tography through opti- 
cal viewing instru- 
ments. 
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About five years ago, 
Bushnell & Co. tackled 
the job of adapting a 
lightweight, low-price 
unit to photographic 


1500-mm focal length 


purposes by supplying 
a bracket to connect a 
binocular to a camera. 
With our 6x30 binocu- 
lar, the use of the adap- 


3000-mm focal length 


Photographs by Tomac ter gave us a focal 


length equal to 270-mm 
with our 45-mm Contaflex, or equal to 300-mm with 
our 50-mm Edixa, at small cost. 

Bushnell’s next contribution in this line was an- 
other adapter—this time to fasten a telescope in front 
of a camera lens. True, the scope and adapter are a 
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You can put an eyepiece on a telephoto lens 
e e and use it as a telescope. You can put a tele- 
scope on a camera and use the instrument 
as a telephoto lens. 
You can also put an outboard motor on a bathtub 
to make a boat, and construct a scooter by attaching 
wheels to your canoe, 


A number of common devices will produce images 


that can be recorded on film: magnifying glasses. 
eyeglasses, binoculars, monoculars, telescopes, field 
and opera glasses, pinholes, eyes from a dead fish. 
and camera lenses. They will all work—after a 
fashion—but, like your bathtub battleship and land- 
roving canoe, the results will never be as good as 
when a tool is applied to the use for which it was 
designed. 

Recently, several gadgets have appeared on the 
market accompanied by claims alleging that they 
allow telescopes, binoculars, and monoculars to be 
used on a camera instead of telephoto lenses. On the 
surface, these seem like ideal money-saving devices ; 
but let’s examine the situation more closely: 

The simplest tests show that these substitutes have 
serious shortcomings in sharpness, image quality. 
precison of mounting, ease of use, and quality of the 
end result. 

In photography—and especially in long-range 
photography— it is extremely important to have the 
optical axis of the lens placed exactly at right angles 
to the film plane. The brackets that hold a telescope 
or pair of binoculars in front of the camera lens are 
not nearly accurate enough in this respect to turn out 
quality work, no matter how good the optics of the 
instrument might be. 

Some monocular are designed to screw into the 
lens barrel itself, in front of the lens, and this is 
an improvement. However. the flaw here is that fo- 
cusing lens mounts are made fairly thin in order to 
keep weight at a minimum and because no particular 
strain is put on them in normal use, A mount de- 
signed to hold nothing heavier than the lens, filter. 
and shade can be strained beyond tolerable limits 
by screwing a half-pound of monocular into the ex- 
treme end of the lens barrel and holding it by two 
or three turns of fine, shallow threads. 

Furthermore, there is considerable leverage in- 
volved. All the strain must be taken by a delicate 
and precise focusing mount, and a knock or jar at 
the end of six inches of monocular is magnified 
greatly by the time it reaches the parts that have to 
stand it. 

The monoculars designed to fit the camera body 
directly, after the lens is removed, do avoid this 
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I won't use 
these devices 


By RUSS KINNE 


Russ Kinne, a professional photographer and a well- 
recognized authority on nature photography, is a reg- 
ular contributor to Poputar Puorocrapny, both in 
pictures and ‘articles; his column, Nature, often ap- 
pears in these pages. In his work, he often has par- 
ticular use for many supplementary lenses. Mr. Kinne 
has handled photographic projects for the National 
Audubon Society, the International Geophysical Y ear. 
and the New York Zoological Society. His photographs 
have appeared in many national publications includ- 
ing Holiday, Sports Afield and Field & Stream. 
—Tue Epirors 





A COMPLETE REPORT ON 


MOTOR CAMERAS 


Bill Pierce 


By BILL PIERCE 


hat are the facts about motorized 


, é rem 
; cameras? Are their sequence and 
, , remote-release features meant only for the 
: “ wr ; if specialist, the Cape Canaveral rocket 


’ = 
‘ (vr ; tracker, and the student of Muybridgean 
4 Ae e. : movement? Or are they of use to the aver- 
: ¥ . age-picture-taker? Looking for the answer 


to these questions, I talked to the experts, 
read copious technical reports, and then 
moving into the field fired mechanized 
burst after burst of film at assorted activ- 
ities. 

There is no clear, all-purpose answer. 
The motor camera is as valuable to you as 
the pictures you can produce with it and 
the fun you can have taking them. 

I approached my first motorized camera 
with hostility and fear, but now—older and 
wiser—I have taken some pictures that I 
could not have taken before and have had 
a little more fun than in the pre-motorized 
age. This leads me to encourage anyone 
who can to explore the world of super-fast 
shooting and remote-controlled cameras. 

Big steps have been taken in making 
motorized equipment available to any in- 
terested picture-taker. In the past almost 
all sequence and remote release setups 
were prohibitively expensive for anyone 
who wanted only to use them alongside his 
simpler equipment. 

The Hulcher sequence cameras, so pop- 
ular for years with newspapers for sports 
reportage, still retail for $1,375 or $3,500 
and up depending upon the model. But now 
you can pick up a Beau Auto-Terra for 
$99.50, a Kodak Motormatic 35 for 
$109.50, or the new Graphic 35 Jet for 
$149.50. 

The increased popularity of 35-mm film 
size has brought about considerable reduc- 


Single exposure shooting with 
Robot Royal 24S permitted fourth 
and best shot in series to be made 
instantly after others were taken 
at ordinary shooting intervals. 





Professional motorized 


equip- 


ment captured this action-packed 
fight sequence, A 35-mm DeVry 
movie camera was adapied for 
high shutter speeds, fired in bursts. 


tion in the size of motorized equipment. 
but this has not been an easily won battle. 
The first big users of mechanized photo 
rigs were technically minded specialists or 
newspapers who at first distrusted the “min- 
iature” film and preferred the Hulcher and 
its cohorts, the Beattie and Keith, along 
with converted aerial cameras like the 
Hollycam Falcon. All of these use 70-mm 
or larger film, and with their 400-ft maga- 
zines and d.c. power packs are hardly con- 
venient for the amateur. The discontinued 
1948 Foton and the 24x24-mm Robot, built 
around a 35-mm system, never got the at- 
tention they deserved, but they paved the 
way for more than a dozen new 35-mm 
motor cameras, among them a new genera- 
tion of sturdy little Robots. 

These new fast-shooters have been built 
with you in mind. In spite of their motor- 
ized features they maintain complete com- 
patibility with your present equipment. 
They utilize standard film and regular ac- 
cessories, and offer not only their motorized 
features, but the features of any of their 
less-machine-like counterparts. In fact. 
there is no need to own a motor camera 
with its own special lenses and accessories 
and a separate nonmotor system when one 
camera can serve as both. 

Currently available in the noninter- 
changeable-lens field are the Beau Auto- 
Terra with a built-in spring motor that 
cocks the shutter and advances the film 
at the touch of a lever, the Kodak Mo- 
tormatic 35 with automatic advance, and 
the Graphic 35 Jet with gas-operated film 
advance. Interchangeable lenses are avail- 
able for the Graflex Graphic 35 Electric 
and the different models of the Robot cam- 
era. For the photographer who wishes to 
buy now and motorize later, the Praktina 
FX and current rangefinder and reflex 
models of the Nikon can be adapted for 
sequence and remote work at the owner's 
convenience with the purchase of motor 
accessories. Therefore, even if you wish to 
own only one camera, you need not deny 
yourself the pleasures of motorization. 

The automatic wind, sequence operation, 
and remote release can mean better pic- 
tures regardless of whether you point your 
camera at a fast-moving rocket or a fast- 
moving baby. The auto-wind means con- 
tinual preparedness, no delay or diversion 
with the camera before taking the next 
shot. Winding can cause a big delay for the 
specialist if he is working underwater or 
with a bulky telephoto outfit. It will also 
handicap you when you're trying to take 
shots of ice skaters with your mittens on or 
shooting a recalcitrant pet that refuses to 


UPi—Frank Jurkoski 


come through with a typical expression 


until you’re involved with getting the next 
frame into place. 

Sequence shooting offers a detailed study 
of an action event. It is not only valuable 
for sports, but it is invaluable for shooting 
pictures of your own children. If you wait 


until they do something highly photo- 
graphic and then press the shutter. it may 
be finished a tenth of a second before the 
shutter opens. Instead of this, the sequence 
camera provides easy saturation coverage 
and the pleasure of choosing either a single 
shot or a picture story that took place in a 
few seconds. 

One of the more entertaining three-sec- 
ond photo-stories is the sequence portrait, 
a detailed study in the growth of an expres- 
sion. If your subject is not aware that you 
are motorized, the noise of the ever-contin- 
uing wind and click will produce an initial 
expression somewhere between complete 
surprise and total terror. But after he’s 


accustomed to the whirring sound you 
stand a greater chance to capture the peak 
of an expression and the core of a person- 
ality. 

With a remote release, you can take a 
picture wherever you can place your cam- 
era. Exciting pictures have been created by 
shooting from the middle of a football field. 
in the lights above a boxing rink, inside a 
crowded jet’s cockpit, and directly in front 
of a speeding car. Recently. I saw some 
pictures taken by placing a remotely con- 
trolled camera inside a baby’s play pen. 

If you prefer to conceal the camera for 
candid shooting, it’s easier to hide if you’re 
not attached to it. One creative news pho- 
tographer took some touching and sensitive 
shots by dressing up as Santa Claus and 
tripping a camera that photo- 
graphed both him and the children he was 
talking to. One of the best ways to shoot 
candidly is to trip a camera that is hanging 
around your neck with a remote release 


remote 
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concealed inside your pocket. When you 
don’t touch the camera to trip or wind it, 
few people seem to notice that you are 
taking pictures. 

Although it is not truly candid shooting, 
a hidden camera with remote release per- 
forms ideally when photographing wild 
life. Not only will the camera be ap- 
proached more closely by the subject when 
you are not there, but it can be rigged so 
that the animal itself trips the remote re- 
lease. 

The advantages of motor photography 
are somewhat paradoxical. There are more 
mechanics to master, but once they are 
mastered you are freed even more from 
mechanics to concentrate on the picture. 


Naturally each camera has certain features 
that make it more suitable to certain types 
of photography and photographers. 

For example, the Nikon S3, SP, and F 
with the addition of motor backs become 
electrically driven motor cameras. Such 
a motor can fire up to 250 exposures non- 
stop—or 500 on a special single-frame 53, 
as compared to a spring-wound motor that 
can wind only 10 to 25 frames before 
running down. One cartridge for the 
Graphic Jet will last for six to eight 20- 
exposure rolls. If you could get a magazine 
back that held even more than the 33-ft 
capacity of the Nikon 250 back, the motor 
would fire that non-stop too. 

However, portability places a practical 


limit on what you would want to do. It 
would be a shame to encumber yourself 
when the Nikon designers have created a 
truly portable motor attachment and a tiny 
battery case that fits in your pocket. On 
the single-lens reflex they offer a frames- 
per-second control. All the Nikon cameras 
offer either single-exposure or sequence 
operation, a built-in remote release on the 
battery case, and a counter that auto- 
matically ends a sequence after a pre- 
selected number of frames are exposed. 

Perhaps most important is the fact that 
you are using a motor which is an acces- 
sory. Any time you choose to remove it, 
you still have one of the finest 35-mm 
cameras on the market and a number of 


MOTORIZED CAMERA 


GRAPHIC 35 
JET 


Newest entry in the motor camera field is the Graphic 35 Jet, 
which offers automatic film advance and shutter cocking 
through a built-in CO.-powered motor. Low-cost gas cartridges 
furnish enough power for 6-8 rolls of 20-exposure film. The 
cartridges are similar to those used to produce soda water. 

In addition, the camera has the Graflex system of push- 
button focusing, an automatic flash calculator employing a 
color-coded aperture and focusing scale, combination range- 
finder-viewfinder, shutter speeds to 1/500 with MX syn- 
chronization, coupled exposure meter, and noninterchangeable 
50-mm Optar //2 lens. Price, $149.50. Manufacturer is 
Graflex, Inc., 3750 Monroe Ave., Rochester 3, N.Y. 


GRAPHIC 35 
ELECTRIC 


Battery-powered motor is built into Graphic 35 Electric to 
automatically advance film and cock shutter after each ex- 
posure. Camera also has: built-in, match-the-needle exposure 
meter; parallax-correcting viewfinder for three fields; coupled 
rangefinder; shutter speeds to 1/500; MX synchronization. 
Accessory wide-angle, telephoto lenses available. 

Prices: with 50-mm Rodenstock Ysarex //2.8 lens, $237.50; 
with 50-mm Steinheil Quinon //1.9 lens, $275. Manufacturer 
is Graflex, Inc., 3750 Monroe Ave., Rochester 3, N.Y. 


Accessory electric motor backs, powered by “‘C” batteries in 
a small, separate pack convert the Nikon rangefinder SP and 
$3 and the single-lens reflex F for single, 2, 3, or burst 
exposures up to the film capacity of the camera. In addition 
to the standard Nikon cameras, the Nikon S3M (an $3 camera 
especially adapted for 18x24-mm single-frame photography) 
is available. 

Two backs are available for each camera: a standard 
36-exposure back and a 250-exposure magazine back which 
uses 33 ft of film. Cameras can be fired from the camera 
release, a button on the motor back, a release on the battery 
case, or by remote control at the rate of three frames per 
second for the rangefinder cameras and four frames per sec- 
ond on the reflex. Frames-per-second speed may be varied 
on the reflex camera. 

On all cameras the bursts continue for as long as the 
release is pressed or may be preset for automatic shut-off 
after any desired number of exposures. Motor accessories 
include battery tester and extension arm with periscope 
finder for shooting over the heads of crowds. 

All Nikon cameras accept a full line of interchangeable 
lenses and accessories, feature 13 shutter speeds from 1 to 
1/1,000 sec plus T and B, and have full synchronization 
including electronic flash at 1/60 sec. Every Nikon motor back 
is fitted to and guaranteed only for an individual Nikon 
camera. The motor backs are thus not interchangeable. 

Prices are as follows: Nikon F with 58-mm Auto Nikkor 
f/1.4 lens, $375; electric motor back, $219.50; 250-exposure 
back, $449.50. Nikon SP with 50-mm Nikkor f/1.4 lens, $375; 
Nikon S3 similarly equipped, $315; motor back, $199.50. 

Distributor is Nikon, Inc., 115 Fifth Avenue, New York 3, N.Y. 





other accessories that will turn the cam- 
era to whatever new purpose you have 
decided upon. Look out, though. It’s my 
guess that you'll leave that motor back on 
and use it to speed up everything from 
copying to winding off the leader. 

If the thought of replacing a few flash- 
light batteries every 20 to 50 rolls or being 
tied down to a battery case annoys you, 
you might be interested in the slightly 
smaller Robot cameras. After a few twists 
of a ratchet wind, their spring motors, in 
addition to single-shot action, can crank 
off 5 to 7 frames a second up to about 
23 frames. The different models produce 
a variety of negative sizes on standard 
35-mm film. On a 36-exposure roll you can 


DIRECTORY 


get up to 72 pictures if you pick the 18x24- 
mm single-frame size. Also available are 
a 24-mm-square and the standard 24x36- 
mm frame. Spring and electric booster mo- 
tors, accessory film magazines, and a vari- 
ety of lenses and standard accessories make 
the Robot cameras a complete system of 
photography. The Robots are recommended 
to anyone interested in the utmost in port- 
ability in motorized units. 

If you can’t decide between the spring 
or electrically driven motors, try the Prak- 
tina FX. This single-lens 35-mm offers both 
spring and electric motor accessories in ad- 
dition to a 420-exposure back, lenses, bat- 
tery packs, etc. The spring motor fires 10 
shots per winding, while the electric motor 


can fire the full capacity of loaded film. 

The Graflex Graphic 35 Electric offers 
a built-in exposure meter and automatic 
film advance along with accessory wide- 
angle and telephoto lenses. It is not as 
complete a system of photography as the 
previously mentioned cameras, but it is a 
wonderful second camera for the really ad- 
vanced photographer and a precision in- 
strument for the one-camera man who 
wants motorization. 

Just out at press time, also, is the 
Graphic 35 Jet which uses a carbon dioxide 
cartridge to advance the film when the shut- 
ter release is pulled a fraction of an inch 
further after the click. 

continued on page 124 


Built-in spring motor, a special rotary shutter with speeds 
from 1/4 to 1/500, and interchangeable lenses are offered with 
12 different models of the Robot. Five of them are of interest 
to the nonspecialized photographer. 

Robot Royals feature single exposure with automatic wind 
and shutter cocking plus sequence shooting of 5-7 frames 
per second for 18-23 frames without rewinding; combined 
viewfinder-rangefinder. The 24S, with 24-mm-sq. frame, gives 
55 frames on 36-exposure roll; price with 40-mm Schneider 
Xenon f/1.9 lens, $289. The 36S has standard 24x36-mm 
frame; price, with 50-mm Zeiss Sonnar //2 lens, $299. 

Robot Recorders are stripped models of the Royal without 
viewfinder-rangefinder or sequence operation. Automatic film 
wind is the same; all have //2.8 lens. Prices: for 18x24-mm 
frame, $169; 24-mm-sq. frame and 24x36-mm models, $129. 
A new Robot with built-in meter has been announced. 

Extensive line of other Robot sequence accessories is 
available, including film magazines, booster motors. Distribu- 
tor is Karl Heitz, Inc., 480 Lexington Ave., N.Y. 16, N.Y. 


BEAU 
AUTO-TERRA 


& 


Sequence shooting of Beau Auto-Terra results from built-in 
spring motor which advances 12 frames without rewinding. 
In two-handed operation, exposure is made with right hand, 
then lever on lens mount is pressed with left to cock shutter 
and instantaneously advance film. Rangefinder-viewfinder 
camera has 45-mm //1.9 lens, 1 to 1/500 speeds plus Bulb, 
MFX synch. Price, $99.50; case, $12.50. Distributor is Beau 
Camera Co., 705 Bronx River Rd., Bronxville, N.Y. 


PRAKTINA 
FX 


Spring and electric motor accessories are made for the Prak- 
tina FX, a single-lens reflex with speeds of 1 to 1/1,000. 
Price, with 58-mm Zeiss Biotar //2 lens, $149.50. 

A spring motor attaches to the camera, with a large knob 
on the bottom for winding. Price, $62.50. 

An electric motor, giving a second choice of sequence 
operation, can be fired from the shutter release or remote 
control. Price, motor accessory only, $135; a.c. battery pack, 
$25.95. An accessory magazine handles 50 ft of bulk film for 
420 exposures; price, with exposure counter, $79.50; without 
counter, $62.50. Distributor is Standard Camera Co., 319 
Fifth Ave., New York 16, N.Y. 


KODAK 
MOTOR- 
MATIC 35 


Automatic film advance for 10 frames without rewinding is 
provided by spring motor of Kodak Motormatic 35. A built-in 
light meter and automatic flash exposure control linked to 
focusing scale are among features. Zone focusing is used 
with bright-frame viewfinder; noninterchangeable lens is 
44-mm Ektanar //2.8 lens. Shutter speeds range from 1/40 
to 1/250 sec with flashbulb synchronization at 1/40 and 
electronic synch at all speeds. Price, $109.50. Manufacturer 
is Fastman Kodak Co., 343 State St., Rochester 4, N.Y. 
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Lens Debate: No! continued from page 71 


problem. Camera-body lens mounts are 
designed to hold a few pounds of lens or 
camera, whichever is not supported by 
hand or tripod. Here, at least, one problem 
is brought under control, but immediately 
we come to an even more serious one: 
Quality depends on several things. 
Among them, sharpness and contrast rate 
high in importance. Basically, binoculars, 
monoculars, and telescopes don’t produce 
images suitable for any kind of good pho- 
tographic work. The image they cast looks 
sharp to the eye because (1) the eye is 
not particularly critical in its judgment, 
(2) the is not enlarged after it 
leaves the instrument, and (3) the eye uses 


image 
the center of the image. 


Oh, those edges! 

Photography through these instruments 
points up, therefore, that (1) an unsharp 
picture offends the eye of good photog- 
raphers—amateur and professional, (2) 
the image is enlarged considerably between 
negative and print or transparency and 
screen, and (3) the viewer examines cen- 
ter, top, both sides of the 
image. With a very few expensive excep- 


bottom, and 
tions, the images produced by these sub- 
stitutes are fair to poor in the center, rang- 
ing to impossible at the edges. 

Regardless of 


alignment or camera 


steadiness, 


the image quality simply isn’t 
there to start with. Without going into a 


lot of technical talk, we can say that the 
more surfaces and pieces of glass an image 
has to go through, the more it loses in 
clarity, contrast, and definition. 

The dog-leg design of monoculars and 
prism: telescopes causes the images to pass 
through two prisms and, in some cases, an 
eyepiece and the camera lens as well. The 
prisms add four air-glass surfaces—which 
often are not coated—and four internal 
reflecting surfaces to the image’s path be- 
fore it even reaches the camera. 

The objective of a telephoto lens forms 
an image which goes directly onto the film. 
This explains why, if a telephoto lens and 
a monocular cost roughly the same amount, 
the monocular almost has to be inferior. 

When discussing telescopes and monocu- 
lars and their effective apertures of only 
f/11, f/16, and on up, proponents of bino- 
photography airily dismiss the considera- 
tion with “Oh well, we have super-high- 
speed films now.” It’s not that simple, 
unfortunately. The best photographic 
equipment in the world won't turn out good 
results unless it can be accurately focused, 
and focusing an image at f/11, f/16, or 
{/45 is far from easy—especially if your 
camera has one of those abominable split- 
image rangefinder groundglasses. 

The additional depth of field at these 
small apertures isn’t enough to make up 
for the difficulty in focusing critically. 

Don’t be deceived, either, into thinking 
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that you won’t get camera motion at shutter 
speeds of 1/100, 1/200, and even 1/500 
of a second. You can, and often will. Tele- 
photo lenses are usually {/5.6 or faster, 
and are not only vastly easier to focus pre- 
cisely, but allow you to use higher shutter 
speeds to help avoid fuzziness caused by 
camera shake. 


Fuzzy is fuzzy 

If the magnification of a telephoto lens 
is not as high as that of a monocular, don’t 
worry about it. A sharp, medium-size image 
can be enlarged; a fuzzy image will never 
be more than that—fuzzy. 

When working at high magnifications 
and long ranges, photographers need sev- 
eral conveniences: the fastest—not the 
slowest—optical system available, the 
brightest focusing image—not the dimmest, 
the highest shutter speeds consistent with 
proper exposure, and a rigidly mounted 
lens system capable of producing really 
sharp images. A little additional weight is 
no detriment, either. The greater the mass 
of the lens and camera, the more shutter 
and mirror vibrations eliminated. 

And, there is still no escaping the fact 
that you get what you pay for—no more 
and we hope no less. A good telephoto 
lens, designed to produce photographic- 
quality images, will turn out far better 
pictures than any adaptation of a binocular, 
monocular, or telescope.—® 
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Can You Sell a Cover? continued from page 50 


Arizona Wildlife Sportsman (monthly) 
808 N. 4th St. 

Phoenix, Ariz. 

Bob Housholder, editor. 

A good market for outdoor sports photo- 
graphs, scenic subjects, wild life, hunting, 
fishing, and related material from the Ari- 
zona area. Black-and-white only. Pays $3 
each—any size, if they’re sharp. 


CALIFORNIA 
Desert Magazine (monthly) 
Palm Desert, Calif. 
Eugene L. Conrotto, editor. 

Wants pictures of people in recreational 
activities in desert areas. Uses 4x5 trans- 
parencies for front, and sometimes back, 
color covers. They like pictorials, wild flow- 
ers, parks, children, historical, wild ani- 
mals on the desert, etc. Black-and-whites, 
5x7 at least, bring $3 to $5; color, $25. 


Westways (monthly) 
2601 Figueroa St. 

Los Angeles 54, Calif. 
Patrice Manahan, editor. 

Wants only, glossy 
8x10’s of pictorial scenics, outdoor sports, 
hunting and fishing, state and national 
parks, and scenes of historical significance. 
No animals or flowers. Also wants picture 
stories. Query letters first are advised. Pays 
$10 for single pictures, $7.50 per picture 
with a story. 


black-and-whites 


COLORADO 
Skiing (monthly, October through March) 
7190 W. 14th St. 
Denver 15, Colo. 
Bob Parker, editor. 

A nation-wide market for skiing photo- 
graphs or picture stories. Transparencies 
may be 35-mm or larger; black-and-whites, 
8x10 glossy. Color used for front cover. 
Send winter pictures with snow: skiing, 
pictorials, historical, or children (no water- 
skiing, please). Pictures must be authentic, 
newsy, or of personality value. Picture 
stories bought at $50 per page. Color cov- 
ers, $100. Black-and-white, $7.50 to $10. 


DELAWARE 
Delaware Conservationist (quarterly) 
Board of Game and Fish Commissioners 
Dover, Del. 
Mrs. Elizabeth T. Caulk, editor. 

Buys black-and-white only, on sports, 
fishing, animals, pictorial subjects, wild-life 
portraits, in Delaware only. Pays $5 for 
8x10, glossies preferred. 


DISTRICT OF COLUMBIA 


National Parks Magazine (monthly) 
1300 New Hampshire Ave., N.W. 
Washington 6, D.C. 

Paul M. Tilden, editor. 

No territorial limits on this one. Color 
transparencies 214 square or larger from 
anywhere in the 50 states are welcome, but 
prefers material shot in state or national 


parks. Buys picture stories in black-and- 
white, prints at least 5x7, usually for about 
$25. Uses color covers, and pays $10 per 
transparency. Single black-and-whites bring 
$5 each. 


FLORIDA 

(See also “SOUTHERN STATES.” ) 
Hilltop 
High Springs, Fla. 

Sophie Jean Irving, editor. 

The editor writes: “While our interest, 
for the present, is amateur photography or 
snapshots, we prefer that pictures be ac- 
companied by a letter of at least 500 words 
describing each incident in sequence. We 
are very interested in material from the 
senior, or retired, citizen relative to the 
most interesting events in his life. In addi- 
tion to our fully equipped printing plant, 
we have a creative workshop and 165 acres 
of natural scenic beauty for the nspiration 
of the amateur photorgrapher. If you are in 
Florida, please come visit us.” Payment for 
pictures was not mentioned. 


GEORGIA 
(See “SOUTHERN STATES.”) 


HAWAII 
Paradise of the Pacific (monthly) 
424 S. Beretania St. 
Honolulu, Hawaii 
Eileen O’Brien, editor. 


Miss O’Brien and Frank Cornell, art di- 





for owning 


Are you a true 35mm man? If so, 
you are an adventurer. The whole 
world is your laboratory. Today your 
picture project may be a child’s re- 
sponse to a new toy; tomorrow, spider 
webs at dawn. 

You need a camera capable enough 
to master all of today’s needs—and to 
match all of tomorrow’s new demands. 

That’s why the superb Kodak 
Retina Cameras are backed by the 
complete system of specialized Kodak 
Retina aids you see at the left. 


Complete, and ready to grow. Each 
of these cameras—the famous Reflex 
and the Retina IIIS—is complete in 
itself. It will do everything that a 
precision 35mm camera with //2.8 or 
fl1.9 lens, 1/500 shutter, reflex or 
rangefinder focusing, built-in expo- 
sure control can do. Perhaps, without 
adding a single aid, it will take 99 per- 
cent of the pictures you want today. 

But each of these cameras is also 


the center of a complete system of 
photography—25 years in the making. 


Lets you adapt and expand. What 
new things will you be picturing with 
enthusiasm a year, or five years, from 
now? Distant lands? New hobbies? 
Gem specimens? Microscopic orchids? 
You don’t know. But you do know 
that photography can be as varied as 
life itself. Alli the more reason, then, 
to choose a Kodak Retina Camera that 
lets you follow any road, lets you ex- 
plore any new world that beckons. 


Shoot wide, shoot far. A battery of 
Kodak Retina interchangeable lenses 
lets you broade’ the near view, reach 
out and pull in ihe distant view. 

Close-up devices let you work with- 
in a few inches of your subject. 

Micro attachments let you team 
your camera with a microscope, to 
delve into tiny worlds beyond the 
range of your eye. 

Special finders help you follow fast- 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


a Kodak Retina Camera 


moving sports action or shoot at ex- 
treme low angles and even around 
corners. 

A wide choice of filters equips you 
for a broad range of pictorial effects. 


Enjoyment starts now. Do yourself a 
favor. Go to your Kodak dealer and 
see the Kodak Retina Cameras and 
the Kodak Retina System. Study the 
craftsmanship in these beautiful cam- 
eras. Try the smooth, efficient con- 
trols. Observe such luxury features as 
photoelectric exposure control, wide 
shutter range, wide flash synch range. 
Choose the model you prefer. Years of 
satisfaction begin when you load the 
first roll of film. 


Kodak Retina Reflex S Camera, //1.9, less 
than $249. With //2.8 lens, less than $200. 
Kodak Retina 11S Camera, //1.9, less than 
$195. With /f/2.8 lens, less than $160. See 
your dealer for exact retail prices. 


Prices subject to change without notice. 


ok PICTURE iT NOW— 
Enjoy it again and again 
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rector, work together to select 244 square 
transparencies for front covers and inside 
use. Rates are “prevailing.” Also buys 
black-and-white singles and picture stories. 
Hawaiian 
outdoor life. 


material only: scenics, parks, 


INDIANA 
The Health Builder 
353 W. Merrill St. 
Indianapolis, Ind. 
Leland Engmark, editor. 

A small pamphlet-type publication dis- 
tributed nationally by chiropractors, this 
magazine uses one black-and-white picture 
each month on the cover. Subjects should 
be healthful 
human interest, children, camping and the 


outdoor activities—sports, 
like. Emphasis is on maintaining health. 
Send sharp, glossy, 8x10 verticals. 
$5 and $10. 


Pays 


Outdoor Indiana (monthly) 

311 W. Washington St. 

Indianapolis, Ind. 

Walter L. Thompson, editor: Marjorie 
Grover, assistant editor. 


black-and- 


white prints preferably 8x10 but glossies 


Buys color from 35-mm up, 
not demanded. Compose for vertical com- 
position for color covers. Photographs must 
be sharp and clear. Send your pictorial 
scenics from state parks and forests, hatch- 


lakes, 


state recreational 


eries and wild flowers, wild game, 


facilities in use, histor- 
ical landmarks from Indiana only. Wild- 


life close-ups should be native to this cen- 
tral area. Pays $15 for color, three weeks 
after publication; black-and-white, $5. 


Pilgrim Holiness Advocate (weekly) 
230 E. Ohio St. 

Indianapolis, Ind. 

P. W. Thomas, editor: Phyllis Thrkey, 
assistant editor. 

Buys 25-35 black-and white prints per 
year for front cover. Although this is a re- 
ligious publication, they do not buy “re- 
ligious” pictures (no folded hands, please). 


Technical requirements: extreme sharpness 


and high gloss. Subjects: anything scenic 
Historical 
monuments, scenics, architectural, animals, 


from anywhere in the world. 
flowers, seasonal themes, etc., bring $5 if 


they are up to high standards. 


The Indiana Farmer (monthly) 
300 E. Fall Creek Parkway, N. Dr. 
Indianapolis, Ind. 

Robert H. Williams, editor. 

This and five other farm magazines for 
midwestern and southern states are pub- 
lished by Home State Farm Publications, 
Inc. They sometimes use a full-color cover, 
but more often buy black-and-white prints 
which may be reproduced with partial ton- 
ing. Rusty pumps, deserted plows, skinny 
not wanted. “We 
want to show up-to-date farming methods.” 


hogs. and bony cows are 
says one editor. This includes modern 
equipment and farm buildings. Verticals 
only used on covers. Identify 8x10 glossies 
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completely as to location and subject. Pays 
$5 to $20 for black-and-white. 


IOWA 
The Iowan (bi-monthly) 
Box 446 
Shenandoah, Iowa 
David Archie, editor. 

A solid color market for 214-square 
shooters. Mr. Archie uses sharp Midwest- 
ern scenics on front and back cover as well 
as inside the magazine. Black-and-white 
picture stories are also used, 8x10 glossies 
preferred. Midwestern farm belt scenics are 
also welcome in single black-and-whites. 
Rates not stated, but probably standard for 
minor markets. 


KENTUCKY 
(See “SOUTHERN STATES.” ) 
LOUISIANA 
Forests and People (quarterly) 
Box 789 
Alexandria, La. 
Ed. Kerr, editor. 

A good market for black-and-white pic- 
ture stories only, on subjects of fish and 
game or Louisiana history. (If it isn’t a 
picture story, don’t send it.) Pays $25 per 
set with specific captions—that is, who is 
doing what, where, and why. 


MAINE 
Down East (10 issues per year) 
Camden, Me. 
Duane Doolittle, editor. 





NEW KODAK ZOOM 8 REFLEX CAMERA 
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May, 


Mr. Doolittle buys 4x5 color transpar- 
encies for inside use only. Black-and-white 
picture stories purchased in any size, if 
sharp. Subjects: scenics, water sports, 
parks, Acadia National Park, flowers, and 
recreational activities in Maine. Pays $25 
for color, $5 per print for black-and-whites. 


1961 


Outdoor Maine (monthly) 

Maine Coast Fisherman Publication Co. 
Camden, Me. 

C. Owen Smith, editor. 

Uses a black-and-white picture story each 
month on some phase of outdoor life in 
Maine or New England. Any size prints 
acceptable, but must be good quality. No 
color. Picture subjects should be of current 
interest in the region—outdoor sporting 
events, celebrations, tournaments, etc. Also 
uses scenics, children, fish-and-game_pic- 
tures, state parks, etc. Pays $5 per print. 


Maine Coast Fisherman (monthly) 
22 Main St. 

Camden, Me. 

Russell W. Brace, editor. 

A pictorial publication dealing entirely 
with water sports, fishing, boating, marine 
history, and salt-water sports activities. 
Wants imaginative pictures of New Eng- 
land coast marine subjects. Photojournal- 
ists are invited to query this market first. 
Uses no color, and black-and-white prints 
must be at least 4x5. Pays $3 per picture. 
You can make the front page with an un- 
usual marine photograph. 


MICHIGAN 


Michigan Farmer (semi-monthly) 


322 Abbott Rd. 


East Lansing, Mich. 


Milon Grinnell, editor. 


This magazine is published by the Home 


State Farm Publications, Inc. See The Indi- 
ana Farmer for requirements. 








PICTURE-SELLING TIPS FOR THE AMATEUR 
1. Pack photographs between cardboards. 
2. Enclose self-addressed stamped envelope. 
3. Attach captions with rubber cement. 

4. Don’t send small prints (smaller than 5x7). 
5. Submit glossy or at least smooth prints. 
6. Indicate whether pictures are “for sale.” 
7. State if model releases are available. 

8. Put your name and address on print back. 
9. Give full information about each picture. 
10. If requirements are in doubt, send query. 
11. Address envelope to the picture editor. 
12. Don’t send the same pictures to several 

places at once. 








and-white on 


transparencies of 


MISSOURI 


The Daily Word (monthly) 
Unity Village, 

Lee’s Summit, Mo. 

B. Freeman, editor. 


A non-regional market for color or black- 
front Vertical 
wild 


covers. 1x5 


scenics, flowers. 


farm scenes, parks, historical sites, chil- 
dren, and animals are welcome. Black-and- 
white 8x10 glossy verticals receive $6. “We 
are always receptive to good pictures.” 


NEBRASKA 
Outdoor Nebraska (monthly) 
Nebraska Game Commission 
Lincoln 9, Nebr. 
Dick H. Schaffer, editor. 

Send 214-square transparencies ior front 
cover, 8x10 black-and-whites fox inside use. 
Uses Nebraska scenics, animals, outdoor 
sports, wild flowers, state parks, and _his- 
torical Nebraska landmarks. Pays $2.50 per 
black-and-white print; color rates were not 
stated. 


NEW ENGLAND STATES 
New England Homestead (semi-monthly) 
29 Worthington St. 

Springfield, Mass. 
Donald S. Watson, editor. 

A good market for black-and-white 
scenics, animal pictures, children, and farm 
scenes, from New England area only. Prints 
should be 5x7 up. Pays $10 to $12. 


NEW HAMPSHIRE 
New Hampshire Profiles (monthly) 
Box 900 
Portsmouth, N. H. 
Paul E. Estaver, editor. 

Mr. Estaver buys 214-square transpar- 
encies for front cover, and black-and-white 
prints for inside use. Send New Hampshire 
material only: scenics, water sports, farm 
scenes, children, historical landmarks, fish- 
and-game subjects. Color 
black-and-white, $5 up. 


pays $25 up: 


Market list continued on next page 





Now—push a button and zoom! 


Reflex finder lets you see your zooms as you make 
them... electric eye contro/s exposure automatically 


Now, by simply pushing or bytion, you 
can pack your movies with more visual 
excitement and variety than you ever 
thought possible. 

Push the button in, and the Kodak 
Zoom 8 Reflex Camera’s shutter whirrs 
into action. 

Slide that same button down, and 
power zooms the lens in smoothly for a 
screen-filling close-up. Slide the button 
up and you zoom back to a wide-angle 
view. 

At the turn of a dial you can also zoom 
the lens manually as fast or slow as you 
please. 


No parallax problems. Since you view 
through the lens, you see all your zoom 
shots as you make them. When you zoom 
in, you see your subject come closer and 
closer, grow bigger and bigger in the 
finder. Zoom back, and you see your 
scene stretch out in all directions. 

This reflex viewfinder completely elim- 


inates parallax. You see exactly what 
the lens sees. No chance of chopping off 
heads on close-ups. You can shoot titles 
as easily as any other indoor “scene.” 


Fine-tune your composition. Using 
the manual zoom dial and reflex finder, 
you can frame action precisely the way 
you want to see it on your screen. 

The dial lets you adjust the focal 
length of the lens to any point from 
wide-angle to telephoto. As you turn the 
dial, your eye to the reflex finder can 
preview your scene. 

When you see the framing you like 
best, press the shutter release and you’ve 
got it. 


Automatic and manual exposure con- 
trol. You can concentrate on creative de- 
tails because a sensitive electric eye 
keeps exposure automatically right. 
When light gets too dim, you see a warn- 
ing in the finder. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


To shoot special effects, you can take 
selective meter readings of your scene 
and lock the lens at the preferred set- 
ting. Release the lock, and you’re back 
to automatic exposure control. 

One winding of this new Kodak cam- 
era drives a full 15 feet of film. The eye- 
piece on the finder is adjustable to suit 
your eyes. Footage meter resets auto- 
matically after you load. 

First chance you get, put this ad- 
vanced 8mm camera through a dry run 
at your Kodak dealer’s counter. 


See how much movie-making power this new 
Kodak Zoom 8 Reflex Camera puts at your 
finger tips. It costs less than $200. See your 
dealer for exact retail price. 


Price is subject to change without notice. 


* PICTURE (T NOW— 
Enjoy it again and again 
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NEW MEXICO 


New Mexico Magazine 

N. M. Dept. of Development 
Santa Fe, N. M. 

J. Walter Flynn, editor. 

\ high-quality magazine using transpar- 
encies from 214 and larger for front and 
back covers and inside use. Buys no black- 
and-white singles, but does like vey sensi- 
tive picture essays on New Mexico subjects. 
Wants 


tie-in with the past. Rates are open. 


stories showing progress with a 


NEVADA 
Nevada Highways and Parks 
Nevada Highway Dept. 
Carson City, Nev. 
Donald Bowers, editor. 

Buys 
square and larger) for front, back cover, 
Black-and-white prints 
should be at least 4x5. Also buys picture 


scenic color photographs (214 


and inside use. 
stories on Nevada subjects such as national 
shrines, parks, game, travel, flowers, scen- 
ics, and historical subjects. Rates are open; 
budget is limited. 


NORTH CAROLINA 

North Carolina Coastal & Vacation Guide 

(annual) 
324 S. Blount St. 
Raleigh, N. C. 
Braxton Flye, editor. 

Color welcome here from 35-mm up, used 
on front cover and inside. Black-and-whites 
should be glossy 8x10’s. Subject matter is 


on North Carolina coastal subjects, with 
fishing a primary interest. Pays $10 to $75 
for color, $5 for black-and-white. Inquiries 
on special topics always welcome. 


OHIO 

The Ohio Farmer (monthly) 
1010 Rockwell 
Cleveland 14, Ohio 
Earl W. McMunn, editor. 

This magazine is published by the Home 
State Farm Publications, Inc. See The [ndi- 
ana Farmer for requirements. 


OKLAHOMA 
Oklahoma Today (quarterly) 
State Capitol Station 
Oklahoma City 5, Okla. 
Bill Burchardt, editor. 

Color (214 square up) and black-and- 
white (8x10) are wanted of Oklahoma sub- 
jects: scenics, animals, children, 
water sports, outdoor activities, wild flow- 
ers, historical national and state 
parks. Captions should give complete de- 
tails of picture location. Pays $15 to $25 
for color, $5 for black-and-white. 


game 


sites, 


PENNSYLVANIA 

Pennsylvania Game News (monthly) 
Room 5, South Office Bldg. 
Harrisburg, Pa. 
Willard T. Johns, editor. 

Black-and-white market only for fish-and- 
game and wild-life subjects native to the 
area. Pictures must be very sharp. Pays $5. 


Popular PHOTOGRAPHY 
Pennsylvania Angler (monthly) 
c/o Pennsylvania Fish Commission 
Harrisburg, Pa. 
George W. Forrest, editor. 

Picture stories on Pennsylvania fishing 
subjects and scenics bring $5 per print. 
Prints must be sharp. 35-mm slides used in 
lectures on fishing subjects. Payment for 
these not listed. 


The Pennsylvania Farmer (monthly) 
2436 N. Second St. 
Harrisburg, Pa. 
Norman Reber, editor. 

This magazine is published by the Home 
State Farm Publications, Inc. See The /ndi- 
ana Farmer for requirements. 


SOUTHERN STATES 
Scenic South (monthly) 
P. O. Box 1446 
Standard Oil Co 
Louisville 1, Ky. 
Robert B. Montgomery, editor. 

This magazine wants “interesting things 
to see and do” in the five states covered by 
the publication: Alabama, Georgia, Flori- 
da, Mississippi, and Kentucky. Transpar- 
encies (4x5) wanted of scenics, outdoor 
sports, water sports, wild flowers, national 
and state parks, monuments, and historical 
subjects. Seasonal subjects should be sub- 
mitted six months in advance. Pays $75 for 
color; $5 to $10 per print for black-and- 
white picture sets of three to four prints. 
Write for an information sheet. 


0) adajk 


TRAGE MARK 
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The Kentucky Farmer; The Tennessee 
Farmer & Homemaker (both monthlies) 
Box 210, 
Middletown, Ky. 
Bernie Vonderheide, editor of both. 

These two magazines are published by 
the Home State Farm Publications, Inc. See 
The Indiana Farmer for requirements. 


TEXAS 
True West (bi-monthly) and 
Frontier Times (quarterly) 
Box 5008 
Austin 31, Tex. 
J. A. Small, publisher. 

“We're interested in anything concern- 
ing the West; from Alaska to Guatamala, 
from California to Ohio,” writes Mr. Small. 
No minimum size for color front cover, and 
no minimum or maximum payment. Send 
historical, authentic, western photos of 
clear detail and historical accuracy. “We 
are looking for picture sources,” writes Mr. 
Small, “since some of our ‘regular’ sources 
are practically exhausted. ... Not only new 
photos, but also old ones dug up in attics 
and cellar trunks . . . rephotographed, or 
as they are.” Picture stories bring $10 up 
for 5x7 or 8x10 glossy prints. 


Texas Game & Fish (monthly) 
Walton State Bldg. 
Austin 14, Tex. 
L. A. Wilke, editor. 
You might land on this cover if you have 
good 214-square Texas fishing and game 


color pictures. Devoted to wild-life preser- 
vation, the magazine is mostly staff-pre- 
pared, and is not a black-and-white market. 
Pays $40 for a color cover. 


UTAH 
Utah Historical Quarterly 
603 E. South Temple 
Salt Lake City, Utah 
A. R. Mortensen, editor. 

Limited to Utah historical subjects and 
will buy 4x5 transparencies. Will also buy 
a good black-and-white picture series if it 
is in their field of interest. Rates not stated. 


Utah Fish & Game 
1596 W. North Temple 
Salt Lake City, Utah 
Lee Kay, editor. 

Buys color transparencies for front cover 
use only; no minimum size or payment 
rates specified. No black-and-white market. 
Will consider material on Utah fishing and 
game subjects, hunting, conservation, and 
pictorial scenes. 


VIRGINIA 
Virginia Wildlife (monthly) 
P.O. Box 1642 
Richmond 13, Va. 
J. J. Shomon, editor. 

Occasionally buys a 4x5 transparency for 
front cover, paying $50 to $100. Also uses 
black-and-white 8x1l0’s of Virginia’s ani- 
mals, outdoor sports, state park scenes, 
water sports, hunting and fishing subjects. 
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Wild-life close-ups for black-and-white cov- 
ers pay $20 to $25. They reject fuzzy, 
sloppy prints, and badly composed photo- 
graphs. 


WESTERN STATES 
(See “TEXAS.”) 
The “No-Pay” markets: 


Recreation Magazine, 8 W. 8th St., New 
York 11, N.Y. A monthly, sometimes pay- 
ing for outstanding scenic, animal, chil- 
dren, nature, outdoor recreation activity 
photographs. No color. Dorothy Donald- 
son, editor. 

Ohio Conservation Bulletin, 1500 Dublin 
Rd., Columbus 12, Ohio. Uses 35-mm and 
larger transparencies, but rarely buys them. 
Never buys black-and-white. Scenics, farms, 
parks, wild flowers, etc.. must be taken in 
Ohio. Red Cochran, editor. 

The Florida Naturalist, Box 835, Maitland, 
Fla. Uses no color and rarely pays for 
black-and-white. Does buy some prints. In- 
terested in bird or animal portraits. E. 
Russell Mason, editor. 

Indiana Audubon Quarterly, Earlham Col- 
lege, Richmond, Ind. Gives credit line in- 
side and outside. Needs good bird pictures 
for cover. No color. James B. Cope, editor. 
Kansas Fish & Game Quarterly, Box 581, 
Pratt, Kan. Uses primarily animal and 
bird pictures, but can use other outdoor 
photographs, too. No color. Credit if re- 
quested. George Valyer, editor. 

Louisiana Conservationist, 400 Royal St., 





Bring new life to your 8mm movies with sound 


New Kodak Sound 8 Projector records words, music, 
sound effects; plays back with matchless fidelity 


It’s as easy as using a tape recorder. 

With the Kodak Sound 8 Projector you 
can add your children’s laughing, sing- 
ing voices to movies you’ve taken at 
their parties. 

You can add the thunder of racing 
engines to footage you shoot at sports 
car races. 

Your travel movies can echo with 
Swiss yodels, calypso drums, or the 
chimes of Big Ben. 


Mix a variety of sounds. The Kodak 
Sound 8 Projector lets you record a mix- 
ture of words, music, and sound effects 
on a 30 mil stripe of magnetic oxide 
added to the edge of your 8mm film. 

As the Kodak Sound 8 projects your 
striped film, you can use the microphone 
that’s standard equipment to record 
commentary. 

Using a record player or tape recorder, 
you can also record music right on the 
film—separately or as background. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


Match sound to action. A sound drive 


that starts and stops with split-second 
speed keeps the sound in step with the 


action on your screen. As with a mag- 


netic tape recorder, you can erase and re- 
record until you are satisfied. 

Your big thrill will come with your 
first playback. You’ll hear sound fidelity 
unmatched in the 8mm field, rarely ex- 
celled by 16mm equipment. The two big 
reasons for this bell-clear sound are: 


1. A recording head made of Alfenol, an 
incredibly durable alloy of iron and alu- 
minum that will last for thousands of 
hours. It records only on the center of 
the magnetic stripe, avoiding the audio 
distortions that come from sound placed 
too near the edges. 


2. A balanced sound system. The ampli- 
fier operates at the power level that 


produces the best possible sound from 


the built-in oval speaker—with power 


enough for any external speaker, too. 


Playback is free of squeaky highs and 
muddy lows. 


See a superb picture. With the Kodak 
Sound 8 Projector you can show silent or 
magnetic sound movies up to five feet 
wide and still keep them brightly de- 
tailed. While recording, you can project 
at a low-light level to economize on lamp- 
hours. For a performance, you can switch 
to full brilliance. 

There are controls for forward and 
reverse projection, and for “stills.” 
Power rewind of 400 feet of film takes 
less than 50 seconds. Project at 16 or 24 
fps. The projector will never need oiling. 

See and hear the Kodak Sound 8 Pro- 
jector in action at your Kodak dealer’s 
soon. And just think—for less than $35 
down, at most dealers’, you can be mak- 
ing your own 8mm sound movies. 


Kodak Sound 8 Projector with speaker, 
microphone, and phono connector cord, in a 
single case, less than $350. 


Price is subject to change without notice. 


See your dealer for exact retail price. 


>k PICTURE IT NOW— 
Enjoy it again and again 








PREDICTION: 


UN Whlls WLS 
A02© [s\.[0). 


THE MONOJET 
YOU BUY TODAY 
WILL STILL BE 
PERFORMING! 


Remarkable new flash — so ad- 
vanced we believe ‘Monojet’ will 
represent design leadership not 
only today, not only tomorrow, 
but for countless years. 


Now, the all-new ‘Monojet II"! In- 
corporating a completely new 
Transistorized Monotorizing Cir- 
cuit that guarantees consistent 
light output and flash intervais— 
every single shot! 


Pius these other advanced fea- 
tures, Automatic Cut-Off Switch 

. Nickel Cadmium Batteries— 
permanently sealed-in (AC too) .. . 


Automatic Built-in Recharger—op- 
erates off household current! And, 
*‘Monojet I! is feather-weight (less 
than 2 Ibs.), compact — smallest 
unit of its kind... powerful — 
more than enough light for any 
color (Guide No. 32 for Koda- 


chrome) or black 
& white (Guide 8 95 
No. 140) photo- 
graph! _ still only 


Maximum Retail 


THE NEW “LI 


ULTRABLITZ MONQ/ET II 


_ALLIED IMPEX CORPORATION 300 PARK AVE. SO., N.Y. 10, N.Y. * DALLAS 7 * CHICAGO 10 © LOS ANGELES 36 


Famous Seacoast thats MIAAINE 


Summer visitors tell us that Maine’s world famous 
seacoast, lighthouses, and historic forts create thrill- 
ing pictures in the land of “pictureful” vacations. 

Natural wonders of surf pounding into rock-formed 
thunder holes, Maine’s stately pines framing beauti- 
ful beaches and snug harbors — that’s Maine. 

The family on a clambake, children dashing into 
the surf, a prize fish, schooners under sail and chug- 
ging fishing boats — that’s the Maine you'll long 
remember with your pictures. 

Plan now to have a grand vacation in “pictureful” 
Maine — and don’t forget to bring your camera. 
Write for your GGIHH Vacation and Picture Guide. 


Maine Vacation Service dieiaih 
1050 Gateway Circle 
Portland, Maine Address 
Please send free Vacation 
and Picture Guide Gy Gute 


Maine Department of Economic Development 














New Orleans 14, La. Uses no color but 
wants scenics, animals, sports, parks, etc. 
Rejects unsharp pictures. Steve Harmon, 
editor. 

Maryland Conservationist, Box 231, An- 
napolis, Md. No color. Likes fish and wild- 
life pictures. Rejects fuzzy prints. John W. 
Taylor, editor. 

Minnesota Conservation Volunteer, State 
Centennial Bldg., St. Paul, Minn. Doesn’t 
buy pictures, but likes conservation theme 
prints from Minnesota. Alfred L. Nelson, 
editor. 

Narragansett Naturalist, 40 Bowen St., 
Providence 4, R.I. Needs animal, plant, 
rock formation, scenic mood pictures. No 
pay. 

American Shore & Beach Preservation 
Ass’n., 810 Eighteenth St., N.W., Washing- 
ton 6, D.C. Wants coastal pictures. Began 
using color covers with July issue. No pay- 
ment. Col. Francis J. Graling (Ret.), editor. 
Texas Forest News, College Station, Tex. 
Does want photographs from outside 
sources, but does not pay. Send contribu- 
tions in care of John A. Haislet. 

Kansas! KIDC, State Office Bldg., Topeka, 
Kan. Ordinarily not a free-lance market, 
as pictures are made by staff members. 
Occasionally they will hand out an assign- 
ment, however. Don Richards, editor.—® 





Travel Notes 
continued from page 26 


but exciting, subject at Gifu, Japan. Start- 
ing on May 11, and running through the 
middle of October, fishermen catch fish in 
the Nagara River with trained birds by the 
light of blazing torches. 

The most lavish of Philippine festivals 
takes place on May 31 all over the country. 
Santa Cruz de Mayo, as it’s called, is high- 
lighted by a colorful procession of wildly 
costumed Filipinos, depicting religious, his- 
torical, and purely imaginary characters. 
Don’t shoot up all your film on the parade, 
because it will be followed by a pabatin. A 
pabatin is a bamboo trellis on which are 
hung fruits, candies, cakes, and toys. 

The band strikes up and the pabatin is 
lowered slowly until it is within reach of 
the children’s hands. As the scramble be- 
gins, the music becomes faster and louder; 
the children get almost hysterical, and the 
photographer can come away with some 
fabulous color or black-and-white shots. 





TRAVEL EDITOR, POPULAR PHOTOGRAPHY 
1 Park Ave., New York 16, N.Y. 


| plan to visit 





(place or area) 
during my vacation on 





(approximate dates) 


Please have appropriate information and 
literature forwarded to me. 


Name 
Address 
City State 
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A SECTION FOR THE AMATEUR FILM-MAKER 


MOVIES 


INSIDE MOVIES: All about recording @ Shows just what 
you need to make an effective sound track on film or tape. 


Guides you right through an actual recording session (page 


84) @ Field Test Reports on three 8-mm cameras—including one that fits right 


into your pocket—and a hot little editor (pages 97 and 98) @ plus Movie Tip 
(page 92) @ Flash: New idea in projection light. It’s cool! (page 95) 


SCREENINGS AND AWARDS 


Two major events in the amateur and experimental 
film field took place in New York recently. The Cre- 
ative Film Foundation (in cooperation with Cinema 
16) held its annual awards ceremony and a new 
amateur film-making group, the New York Film Work- 
shop, held its first public screening. 

The Creative Film Foundation is an organization 
which has probably done more to encourage the 
making of good independent amateur films than any 
other single group. The Foundation, sponsored by 
many outstanding individuals in the fields of motion 
pictures and the fine arts, according to its stated 
purpose “shall give assistance to film-makers whose 
primary aim is creative artistic achievement, and 
who are particularly concerned with exploring the 
new filmic medium, experimenting with its techniques, 
and altogether contributing to the enlargement of the 
expressive range and scope of filmic vocabulary and 
to the development of film form.” 

This year’s Creative Film Award winners repre- 
sented a severely limiting trend in experimental film- 
making. Most of the films were “graphic arts” films. 
Eight of the nine award winners were completely 
or partially dependent on animation techniques. 
While some of the winners were entertaining, it seems 
a sad note when all the films fit to win awards in 
this major competition are limited to such a com- 
paratively minor area of motion picture making. 

continued on page 92 


e@ Sunday, May 14, brings Mother’s Day. And what 
could be a finer gift for her than the family footage 
you shot year ‘round: birthday parties, baby’s bath, 
sister's wedding, a picnic, beach party, etc.—all edited 
together. An apt title: “It’s Your Life!” 


@ Did we hear someone say: “Sounds more like ‘Odds 
& Ends?” All kinds of assorted scenes can often be 
edited together very nicely with a little imagination. 
And if you really find yourself stumped, you can 
always use a calendar for continuity. Show Junior 
tearing its pages to the 
proper date for each oc- 
casion. Just like old- 


iD EA time vaudeville, when a 
showgirl would carry a 
CLINIC 


placard announcing the 
next act across the 
stage. 








© Of course, the best 
way to start off your 
family fun film is Moth- 
ers Day itself. Don’t 
just confine yourself to 
shooting the party. De- 
velop your story line. 
Picture the kids break- 
ing the piggy bank, 
shopping for a gift; far-flung offspring packing their 
bags for the yearly pilgrimage to mother; then mother 
at the door, greeting them all. Climax is the party 
itself. For a conclusion, look at Junior, stuffing him- 
self with pie and other delicacies. Have him turn 
yellow (a filter will do it for you) and catch him as 
he runs to the bathroom. 


e@ May is a good time to discover the awakening of 
nature with film. Take a walk through the countryside 
continued on page 94 





MOVIES continued 


me the past two months, we've largely 


concentrated on sound projection: the 


various systems, their limitations and their 
advantages. However, we have not as yet 
shown how the amateur can prepare a 
smooth sound track, simply but effectively. 
This is a matter of import to every sound 
movie-maker, no matter what system or 
equipment he uses. Unless he is willing to 
risk the hazards of a “live” performance, he 
must pre-record voice, commentary, music, 
sound effects, ete. This is really the easy 
way to do it, and permits you to enjoy your 
films along with your audience. 

The most elementary approach to a sound 
track is to copy the selections from the vari- 
ous records, and to record your commentary, 
one after the other, in the desired order. 
The result, most likely, will be far from sat- 
isfactory. Music that stops and starts 
abruptly, that instantly gives way to “voice,” 
calls attention to itself. Such a sound track 
is crude; you will be better off without it. 

The next step up the ladder is to record 
music and voice simultaneously through a 
single microphone. You hold the micro- 
phone in front of the phonograph to copy a 
record selection, then swing it towards the 
speaker for commentary. This automatically 
subdues the music into the background with- 


84 


out distractingly stopping it altogether. 

This technique, too, has its drawbacks. 
Both microphone and the phonograph’s 
speaker, usually the weak links in any sound 
system, limit your fidelity. Furthermore, 
operation of the equipment requires some 
activity—which is likely to be recorded 
along with the commentary and projector 
noise. 

It’s far easier to build a sound track step 
by step, music and voice one at a time. The 
new four-track stereo-tape recorders are par- 
ticularly convenient for this. They permit 
you to record monaurally voice on the first 
track, music on the third. Set for stereo 
playback, voice and music come out com- 
bined. Even better is one model that per- 
mits you to listen to the first recording, 
while registering the second one on the third 
track. In every case, it is best to record 
voice first, and then music. By marking on 
the tape where voice starts and stops, you 
can record the music at a reduced back- 
ground level for those stretches. 

Some tape recorders have a so-called 
“trick” or superimposing button. When de- 
pressed, it automatically subdues a previous 
recording—without erasing it—while you 
superimpose another sound over it. With 
such a recorder, it is advisable to record 


music first, and then voice, for the latter 
must come through at full volume. A few 
sound projectors and adapters have this 
“trick” feature built-in. While that is a great 
convenience, it is still a good idea to prepare 
the music track on tape first, and then copy 
it onto film during the voice-recording ses- 
sion. Should the speaker slip, the original 
music track will be unharmed, and you 
won't have to start over again from scratch. 

A few movie-makers adapt their standard 
tape recorder for superimposing. After they 
have recorded the music, they run the tape 
through a second time to add “voice” while 
they shield the recorder’s erase head with 
a card. Music and voice, therefore, will be 
combined on the tape. In the author's ex- 
perience, this simple solution does not work 
too satisfactorily. The recording head pro- 
vides a certain erase bias of its own, which 
affects the higher frequencies unduly. The 
musical background tends to come through 
unpleasantly distorted. 

No matter which way you work it, you'll 
find a tape recorder a most important tool 
—valuable even if you have a projector with 
sound-recording facilities. It enables you to 
build a complex sound track without run- 
ning the film over and over again through 
the projector. resulting in pointless, prema- 





ture wear. Here’s what tape can do for you: 

1. It enables you to record actual sound 
on location. When working out-of-doors, bat- 
tery operation can be a most helpful feature. 

2. You can create your own sound effects, 
recording them over and over again until 
they are just right; for example, rain by 
dropping rice on the lid of a garbage can, 
thunder by shaking a metal sheet. Almost 
any sound can be given more substance by 
playing it back at a slower speed than re- 
corded. An open faucet recorded at 714 
inches per second may sound like the 
Niagara waterfall at 334 inches per second. 

3. You can copy specific sounds from 
special-effects records. 

4. It permits you to build a music back- 
ground for your films, either by recording 
a live performance, or by copying from a 
record. 

5. It can record “voice” over and over, 
until it is letter-perfect. 

Ranking next to the recorder is the dual 
turntable, permitting you to play two rec- 
ords in smooth succession. This is important, 
for it is rarely feasible to use one record, 
from beginning to end. No single perform- 
ance is likely to match the contents and 
mood of a film all the way through: that 
could only happen if you made the film 
with the record in mind, to illustrate a song, 
or perhaps a poem. With a dual turntable, 
you can cross-fade from one record to an- 
other by lowering the volume gradually on 
one, while simultaneously raising it on the 
other. Two phonographs, of course, will do 
the same trick, and you can use portable 
models selling as low as $15 or $16 each. 
However, twin turntables, especially con- 
structed for this type of work, will prove 
more functional, may treat records more 
gently, and should provide better sound 


HOW TO BUILD 


Home-assembled dual turn- 
table permits movie-maker to 
cross-fade from one record to 
another. Two records can also 
be played simultaneously, so 
that sound effects, such as rain, 
can be blended with music. 
Outfit consists of two phono- 
graph cases, each with its own 
three-speed motor and turn- 
table, pick-up arm with ce- 
ramic cartridge, and needles. 
Stereo amplifier provides indi- 
vidual volume controls for out- 
put of each pick-up. Auxiliary 
miniature speaker, placed here 
in right lid, serves for monitor- 
ing. The two phonograph cases 
are hinged together with re- 
movable pins, so that turntable 
at right, with its amplifier, 
can be separated and used as 
standard portable phonograph. 


YOUR OWN TWIN TURNTABLES 


Relationship of motors and 
pick-ups permits left pick-up 
to be played either on left or 
right turntable. This allows the 
movie-maker to fade from one 
selection to another on the 
same side of a disk. It is also 
possible to lengthen a theme. 
by slowly cross-fading from 
the approaching end back to 
the beginning. Done smoothly. 
audience will never notice it. 


Here’s the wiring layout for a simple 
recording set-up. Note the two pick-up 
cartridges. Each has two tiny terminals, 


quality than a pair of cheap phonographs. 
You can get such a dual set (shown on page 
84) from $88.50 up, from The George K. which must be wired to the inputs of a 
Culbertson Co., 2515 Novato Pl., Palos mixer or stereo amplifier. Latter, in turn, 
Verdes Estates, Calif. Features of a mure must be connected to either a tape re- 
advanced model include a three-speed mo- corder or a sound recording projector. 
tor, individual volume controls, and built- ther mixer or stereo amplifier provide 
in amplifier, and speaker ($134.50). Again, the rego it individual volume controls 
for best fidelity, records should be copied for the 3 Kigh-outpas pickup cartridges. 
by tapping the output of the turntables 
rs ace by microphone in front of PICK-UP CARTRIDGE 

You can, if you choose. construct your / 
own twin turntable. Each player should in- ¥ 
clude a three- or four-speed phonograph 
motor, and a pick-up arm with a cartridge. 
You have to expect to pay a minimum of 
around $6 for the motor, $1 for the mount- 
ing board, and $4 or $5 for the pick-up arm 
equipped with the cartridge. Mounting 
boards are available pre-cut, so that it is 
quite simple to screw the motor into place. 
After that you still have to find or build 
a housing or carrying case for the ensemble. 
You'll find that the prices indicated above 


are close to minimal though, of course, the MIXER OR STEREO AMPLIFIER TAPE RECORDER 


SOUND-RECORDING PROJECTOR 





MOVvVI ES continued 


3 WAYS TO CUE A RECORD 


Chalk-mark is the traditional way to pin- 
point spot on record where needle should 
be placed. However, chalk’s grit is particu- 
larly harmful to modern long-play micro- 
groove disks. Keyed tabs on label identify 
record, tell when selection is to be played. 


Tone-arm control places needle on de- 
sired record band mechanically, but has 
to be adjusted before it is used each time. 
It mounts on deck of any phonograph or 
turntable. Turn of control lever lowers 
tone-arm. Model above is named Dextrafix. 


Paper guide-strip is perhaps the simplest way to cue a record. Cut out of paper, one end 
is trimmed into a V. Apex of V is point on which needle is to be placed. As always when 
cueing a record, this point is determined by trial. When a sound track calls for several 


disk 


from a single 


ayy 


selections 


cost is doubled since you need a twin set, In 
order to know what is available—particu- 
larly if you live in a small town—send for 
the catalogs from major electronic 
supply Allied Radio, 100 N. 
Western Ave., Chicago 80, Ill: Burstein- 
Applebee Co., 1012-14 MeGee St.. Kansas 
City 6, Mo.: Lafayette Radio, 156-08 Lib- 
erty Ave., N.Y.; and 
Shack, 730 Ave.. 
17, Mass. 


Fidelity 


suc h 


houses as 


Jamaica 33, Radio 


Commonwealth Boston 


potential depends largely on 
what you are willing to pay. However, there 
is no point in purchasing high-fidelity play- 
ing equipment if your ultimate goal is 
sound-on-film. Your frequency response will 
he limited by the projection medium: even 
16-mm magnetic-striped sound, at 24 fps, 
is not likely to exceed 10.000 evcles per sec- 
ond, while the range of a 16-mm optical 
sound track at 24 fps, or an 8-mm magnetic 
sound track at 18 fps. will probably be about 
equal to an average A.M. radio. A half-way- 
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helpful identification can be written on each guide-strip. 


decent crystal or ceramic cartridge can meet 
these requirements. A ceramic cartridge is 
preferable, for it is more rugged; it is more 
resistant to shocks temperature ex- 
tremes. On the other hand, if you use a high- 
quality tape recorder to produce your final 
sound track. only hi-fi recording equipment 
will be able to do it justice. In that case. vou 
may have to spend quite a bit more for two 
rumble-free four-pole shaded or hysteresis 


and 


motors. for a pair of variable-reluctance 
cartridges, and pick-up arms that can follow 
the records’ friction-free. Since 
variable-reluctance cartridges have a very 


frooves 


low-power output, vou will have to use a 
pair of pre-amplifiers. The wires leading 
from each cartridge must be plugged into 
a pre-amplifier: both in turn are wired to 
the input of your recorder. You will want 
to be able to fade the volume of your re- 
corders, so the pre-amplifiers should be 
equipped with a volume control. Each of the 


pre-amplifiers can be plugged into a single 


input of your recorder by means of a two- 
way so-called “Y” adapter. 

Pre-amplifiers are not needed if you use 
ceramic or crystal cartridges in your pick-up 
arm. However, you will want volume con- 
trols for each one of your twin turntables, s 
that you can fade records individually, or 
mix them as required. You can purchase 
such a mixer equipped with individual 
volume controls. ready to be plugged di- 
rectly into the tape recorder. The wires 
from each of the cartridges may be led di- 
rectly into the mixer. Mixers come in a wide 
range of complexity and prices. The sim- 
plest type, employing variable resistors, 
may run as low as $2 or $3. 

From our experience, this kind is far 
from satisfactory, for it cuts into the higher 
frequencies, and causes most annoying dis- 
tortion. To counteract this, Switcheraft, 5555 
N. Elston Ave.. Chicago 30. Ill. offers a 
tiny battery-operated transistorized ampli- 
fier to be used with this type of mixer. It is 
also possible to purchase a more elaborate 
mixer, already equipped with transistors or 
tubes. Such a mixer may be able to tackle 
as many as four channels. Instead of a 
mixer, you may prefer to use a small phono- 
graph amplifier with each of the turntables. 
Such an amplifier—costing as little as $5 
or $6 with tubes—has its own volume and 
tone controls. With it. the cartridge must be 
connected to the amplifier, and the ampli- 
fier to the recorder. Since you have twin 
turntables, you will have to use a “Y” 
adapter if your recorder has only a single 
input. 

Finally, you can use a stereo amplifier. 
as illustrated. Such an amplifier provides 
individual electronic volume controls for 
each of two cartridges. The model employed 
in the homemade turntable set shown on 
page 85 costs just $9.95. 

Now that we have the proper record-play- 
ing equipment, we are set to prepare our 
sound track. As the saying goes. many roads 
lead to Rome: we are just suggesting the 
one that seems simplest. 

First of all, we thread the film onto the 
projector, the tape onto the recorder, and 
mark the leader of both film and tape so 
that we'll be able to start both in unison, 
exactly the same way. every time in the 
future. Holes punched into the tape and film 
do the trick, or perhaps you prefer to mark 
them, base-side, with a china-marking pen- 
cil. The mark on the tape must be on the 
«lossy side, so that it won't leave a deposit 
on the recording head. 

Run the projector and tape recorder 
motors for a minimum of 15 minutes to 
warm them up properly, assuring a con- 
sistent speed, Next, start the tape recorder 
and projector simultaneously, and dictate 
onto the tape exactly the type of background 
music and kind of commentary you want. 
Commentary for scenes must be described 
as briefly as possible, so that you will be 
able to note the next scene when it appears 
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THE SELF-THREADING (6 Y) 


Truly a triumph in engineering and manufacture, the Keystone “98” WIDE-ANGLE LENS Sharp {1.6 Magnascope Lens projects brilliant 
Projector is the first automatic 8mm projector of professional quality full-screen image at only 13 feet. 

ever to be offered for less than $100. See for yourself how the “98's” pie Cast ALUMINUM BODY AND COVER Fully geared reel arms, all- 
precision manufacture, all-metal construction and many de luxe metal construction. 

features make it the projector buy of your lifetime. 


: OTHER FEATURES: Tilt adjustment. 400-ft. reel capacity (a half- 
SELF-THREADING Auto-Thread guides film through hour show). Precision focusing knob. Room lamp switch. Full-year 
projection cycle in 6 seconds. 


guarantee registered in your name, on all Keystone Cameras and 
ONE-KNOB CONTROL Off-on, forward, reverse, bright Projectors. 


still and fast rewind. Inner knob speeds up and 
slows down action. om P For free booklet write Dept. F-52. 


NEW PROJECTION CONCEPT Low wattage Tru-fiector KEYSTONE CAMERA CO., Inc., Boston 24, Mass. 
lamp is brighter, yet cooler than 500 watt lamps. Price varies in different localities; slightly higher in Canada 


Under $100 





MOvI ES continued 


on the screen. A few words are usually sufh- 
cient to remind you what you want in the 
way of music and script. For example, for a 
trip to Puerto Rico by airplane, you might 
start: “Titles...plane motor... ocean 
waves, rough... beach... gentle waves... 
pan to town... shopping... bustling...” 

You have now a complete record of your 
film on tape to help you plan your sound 
track. With a stop watch, or perhaps a 
darkroom timer, you can determine how 
much time you'll have available for com- 
ment on a scene, how long a musical theme 
should run, what sound effect you require. 
With this breakdown, you will be able to 
pick your records and draw up your script. 
By means of your tape, you can do all this 
planning on paper without running your 
film over and over again, wearing it down 
prematurely. 

The key to a successful recording session 
is to detail your decisions on a “cue sheet” 
—a working schedule. It should cover your 
script, show which musical selections have 
to be played, on which turntable, and for 
how long: where special effects, if any, have 
to be added. Again, it is vital to organize 
your cue sheet well, for that will prevent 
confusion during the actual recording, help 
you to find the right selection on the right 
disk quickly, and keep you from missing 
your cues. Should you miss a cue, you will 
most likely have to start recording all over 
again, for it is usually very difficult to make 
a smooth correction in the middle of a 
recording. 

To prevent waste motion during record- 
ing, identify the turntables as “A” and “B.” 
A” or “B” record 
according to the turntable on which it is to 
be played. After the A or B, place a key 
number to mark the desired sequence of the 
selections. For example, we start out with 
selection A-1 on turntable A, following with 
B-1 on turntable B, then get ready with A-2 


Label each record as an “ 


| ae 


an CS 


Simple way to tap radio, phonograph 
electronically: Clamp alligator clip-cord to 
the two metal terminals on back of speaker. 


on turntable A. These key numbers should 
appear on the record labels—you can get 
removable adhesive tabs at stationary stores 
—and on the cue sheet. To have every rec- 
ord conveniently at hand, stack A disks 
near turntable A, B disks next to turntable 
B, in the order in which they are to be used. 
Wire racks to keep them upright are sold 
in any record shop, and even in variety 
stores. 

The cue sheet should indicate, next to 
each record key number, the speed in rpm 
at which it is to be played, so that you will 
remember to switch the turntable setting, 
and the cartridge, if required. The large 
aperture of 45 rpm records should be fitted 
with the standard spindle adapters, to save 
time. It is all too easy to forget little de- 
tails like that in the heat of a recording 
session. 

Records, too, have to be cued. The time- 
honored way is to mark the exact spot on the 
groove where the needle has to be placed 
with a dot of chalk. This works all right with 
78 rpm disks, but will soon damage 3314 
and 45 rpm microgroove records. A strip of 
paper, stuck to the record’s label, and run- 
ning to the edge of the disk, can be used as 


SAMPLE CUE-SHEET 





TIME 


minute / 
second 


SCRIPT 


TURNTABLE 





record | RPM| volume} record | RPM | volume 





07/30 
terior, surrounded by mountains. — 
08/10 





around 


10/02 





favorite Puerto Rican playground 
10/08 | 


El Comerio is a quiet little village in the in- 


Northwest lies El Yunque, mountain peak in a 
tropical rain forest. Here the rainfall totals 
more than eight feet per year, and the result 
is this dense, luxurious growth. 


These are just some of the more than 300 
tree species, 500 varieties of ferns, including 
giant ferns 


From this tower you can see miles and miles 


Down below you can see the beach of Luquillo, 


A-8" 33 | 4 


en 














‘Slow, nostalgic movement. 
*Pastoral selection 


*Sound effects: tropical birds. Mixed with record B-6 for just 25 seconds. 


‘Happy, fast tempo recording. 
Sound effects: surf 
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Recorder doubles as timer: Color-keyed 
pop-up flags, trade-named “Tape-Indx,” 
warn when to switch records, start “voice.” 


a cue marker. The place where the needle 
must be placed can then be indicated on 
the paper with a line, or else the strip can 
be cut to a V to point at the spot. When 
the needle is in position, the strip should 
be folded up out of the way onto the label. 
To keep records from spinning while cueing, 
hold them by their edge, and let the turn- 
table slip underneath. To prevent the 
turntable from rotating is quite harmful 
to the motor’s drive, and will start the rec- 
ord off with a “wow.” The difficulty of cueing 
microgroove records explains the continued 
popularity of 78 rpm for sound effects, back- 
ground music in commercial practice. 

Now that the records are cued, how can 
you tell when the exact moment has arrived 
to switch from one selection to another? 
One way is to follow the stop watch: easier, 
and certainly safer, is to watch the film on 
the screen. The lone worker, however, may 
prefer to mark his tape—the same tape used 
to prepare the cue sheet. By sticking warn- 
ing flags to the tape, it turns into its own 
timer. The recording is then made directly 
on the tape, erasing the original “cue” 
track. Color-coded pop-up flags, trade-named 
“Tape-Indx” are available commercially 
from Reeves Soundcraft Corp., Great 
Meadow Rd., Danbury, Conn. 

To create smooth fades, you will have to 
monitor, or listen in, while recording; most 
recorders permit you to do so. If yours 
doesn’t, you can hook an earphone, or even 
a speaker, up to your turntables—if they 
have an amplifier. If they don’t, they won’t 
have the necessary power. 

There is a great deal of fun in selecting 
the proper recordings. You will have to go 
through your disk collection with a fresh 
eye. In general, it’s a good idea to stay away 
from symphonic music; it’s usually too dra- 
matic, and will pull your audience’s atten- 
tion away from the screen. Popular num- 
bers, too, are usually distracting. Occasion- 
ally, vocals serve to establish a theme. 
Hollywood often uses them during the in- 
troductory titles—remember High Noon? 
You are most likely to find what you need 
under what is commonly and vaguely classi- 
fied as “mood music.” For travellogs, you 
may want to use a recording made in the 





ZOOM AHEAD 


with the world leader...the ONLY 
battery-powered sound-zoom-reflex 


8mm movie camera, NEW from Eumig 


feumig [5 


Obsoletes all others!!! Years of research have developed an 
8mm movie camera built around a superb zoom lens, with 


exciting details to make family movies PLUS SOUND* a 
new adventure. 


FULLY AUTOMATIC ELECTRIC EYE. compact light- 
lat weight design. COUPLED RANGE FINDER. battery- 
fits. cece powered no-wind motor. THRU-THE-LENS REFLEX 

- : VIEWING WITH NO PARALLAX PROBLEM. fade-in, 
fade-out control. AND INTRODUCING THE WORLD’S 

FINEST DISTORTION-FREE ZOOM LENS, ZOOMING 

FROM 5 FEET TO INFINITY, UTILIZING A 14 ELE- 

MENT 503 PANCRATIC ZOOM LENS (See Diagram) 
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Write for name of nearest franchised dealer to: 


132 WEST S3ist STREET,NEW YORK 1, N. Y. 
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MOvVI ES continued 


region visited. Folkways Record & Service 
Corp., 117 W. 46th St., New York 36, N.Y., 
has a most extensive repertoire of music 
from almost every area. Such well-distrib- 
uted labels as Capitol and Decca, too, are 
including more and more on-the-spot record- 
ings of favorite tourist spots. You might also 
keep an eye out for sound track records from 
Hollywood movies. These compositions are 
usually forgotten shortly after a film has 
made the rounds. You can do some pre- 
liminary arm-chair shopping by consulting 
the catalogs available at most record shops. 
Examples are Jazz “NV Pops and Long Player 
issued by Long Player Publications, Inc., 
233 W. 49th St.. New York, N.Y., or 
Schwann Long Playing Record Catalog pub- 
lished by W. Schwann Inc., 137 Newbury 
st., Boston 16, Mass. Glancing through these 
volumes may turn out to be a revelation to 
you. Labels include songs of insects, a train 
on a rainy night, carnival music, etc. 

We are not going to recommend certain 
selections as 


“pastoral” or 


SOUND EFFECTS 


Rolling surf: 


slow or fast. Power of 


Shake a box of pea beans, 
surf, breaking of 
waves are completely under your control, 


can be varied to suit mood of your film, 


Rain: 
sheet or lid of garbage can. 
at half speed, 
Groceries are 


gradually onto metal 
Played back 
effect will change hail. 
prolific as sources, 


Pour rice 


sound 


“exciting.” 


There has been too much of that already. 
and the result is that all amateurs tend to 
play the same music for the same subject. 
The other day we approached a movie club 
meeting—late—and outside the door we 
could already tell what kind of a movie was 
playing by the musical selection. 

Up to this point, we’ve talked about copy- 
ing records, and tapping radio programs, as 
if the entire world of music were all ours. 
Unfortunately, it isn’t. The copyright owner, 
the performer, and the transmitter of the 
performance—all have certain rights. You 
are not licensed to play a selection without 
permission, usually arranged by payment of 
a certain fee—even if you put on a per- 
formance at your local movie club without 
admission charge. However, you will prob- 
ably be able to get away with it—just so 
long as you stick to a small, non-commercial 
scale. But if you’re eyeing TV, prepare your 
sound tracks from the offerings of the com- 
mercial record libraries. There's virtually 
no sound that they don’t have on file. Their 


MADE TO MEASURE 


Crackling flames: Crumble a sheet of cel- 
lophane into a ball. However, if you have 
hi-fi sound equipment, artificiality of 


these and other fects may be noticed. 


Waterfall: Record water pouring from 
wide-open faucet into sink or bathtub. Play 


it back at half speed to lower pitch, con- 


veying power, dimension of a real cascade. 


Popular PHOTOGRAPHY 





catalogs are a real eye-opener; you will find 


music and sound effects described in great 
detail. For example, distinction is made be- 
tween the take-offs of twin- and four-engine 
motors: of traffic near Cafe de la Paix and 
at nearby Place de l’Opera in Paris; water 
running into a kitchen sink and into a bath- 
tub; a medium-rolling and a crashing surf. 


Such records are available from Boosey & 
Hawkes, Inc. (music only), 30 W. 57th St., 
New York 19, N.Y.; MP-TV Services Inc., 
7000 Santa Monica Blvd., Hollywood 38, 
Calif.; Charles Michelson, Inc., 45 W. 45th 
St., New York 36, N.Y.; Speed-Q Sound 
Effects, P.O. Box 141, Richmond, Ind.;: 
Standard Radio Transcription Services, Inc., 
360 N. Michigan Ave., Chicago 1, IIl.; and 
Thomas J. Valentino, Inc., 150 W. 46th St., 
New York 36, N.Y. 

Bargains in special-effect records, for 
amateur use only, are offered by Audio 
Fidelity, Inc., 770 11th Ave., New York 19, 
N.Y.; Cook Labs., Inc., 101 Second St., 

continued on page 94 


Explosion: Puncture inflated balloon. Im- 
pact of explosion can be controlled by 
distance from microphone, and by varying 
speeds at which it is recorded and played. 


Clatter of galloping horses: Beat open 
hands on chest. Start beating slowly, 
gently, then intensify as horses approach, 
slow down again as they pass into distance. 
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Other FUJICA “8” extras that make 
your every movie ‘The Feature Film’ 


The electr eye exposure control, based 
on an entirely new principle, actu y analyze 
the light. Ahoneycomb baffle grid over an ultr 
sensitive photo ‘cell gives you a uniformity of 
correct exposure in fu natura ; 
light situation. f it lit, t k lit ly lit 


scenes flow from frame to frame with a prc 
fessional smoothness unmatched by any other 
movie |‘8"'. Another FUJICA exclusive! 

Three FUJINON f/1.9 color balanced 
matched lenses—26mm telephoto, 13mm nor 
mal and 6.5mm wide angle. Ultra fast, for 
perfect sequences without special lights. D 
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Creating with Film continued from page 83 


Painting on film, animated drawings, and 
collages are certainly a legitimate part of 
film-making, but are they everything? What 
has happened to the creative movie-makers 
who used their cameras to shoot live action 
in the real world and to transform this 
reality? This year’s Creative Film Awards 
would lead us to believe that they have 
recently produced little of value. 

The New York Film Workshop is an 
organization of amateur film- 
makers who pool their technical resources, 
talent and know-how for the purpose of 
producing their movies. The motion pic- 
tures shown at the first screening (titled 
Projection One) consisted of some work- 
shop production and some independent ef- 
forts by movie-makers now affiliated with 
the group. While the screening yielded no 
masterpieces it did offer some sporadically 
exciting film-making and was so successful 
with the public that two screenings had to 
be scheduled in addition to the two origi- 
nally announced. The workshop in less than 
a year has made considerable inroads in a 
costly and difficult area. Their success as 
a group film-making venture should en- 
courage the formation of similar amateur 
organizations outside of New York. I will 
try to carry reports on the Workshop’s 
activities from time to time in this column. 


serious 


Famous cinematographer 


A recent surprise visitor to the PopuLar 
PHOTOGRAPHY editorial offices was Karl 
Freund, famed cameraman of many of the 
German silent movie masterpieces (The 
Last Laugh, Variety, Metropolis, and 
Berlin among them) and later an Academy 
Award-winning 


Hollywood cinematogra- 


pher. Freund, one of the pioneers in the 
development of incident light meters and 
of magnetic tape recording, is now devoting 
his time to his “hobby”—the Photo Re- 
search Corporation (which manufactures 
meters and other instruments). He is also 
working on his memoirs which should 
prove to be a major contribution to the 
written history of the movies. 


Films worth seeing 


John Huston’s new film The Misfits (re- 
leased by United Artists) will probably be 
a success at the box office because it is 
Clark Gable’s last picture or because it 
stars Marilyn Monroe. It deserves to be 
seen for more than these reasons. It marks 
the entrance of major American playwright 
Arthur Miller into the field of movie writ- 
ing and it is the first film in many years 
by director Huston which gives the impres- 
sion that he is taking his subject at all 
seriously. The Misfits is an example of that 
rare Hollywood product, an honest motion 
picture with something to say. Particularly 
the final third of the movie which depicts 
the capture of wild horses is outstanding 
dynamic movie-making and even the talky 
scenes, so deadly in run-of-the-mill films, 
are made interesting by the quality of the 
writing. 

Another current film which I enjoyed is 
M.G.M.’s remake of Edna Ferber’s classic 
western romance Cimarron. Big and senti- 
mental and action packed, it is a film about 
what made America great, directed by An- 
thony Mann in the style that made Metro a 
great studio. I recommend it not only as an 
example of good movie technique but also 
as good old-fashioned fun.—® 








Your camera lacks an electric eye? You 
can still take quick light readings if you 
keep exposure hand. The 
spring loaded. self-retracting key 
does just that. Meter can be 
hooked with a ring to end of chain: de- 
ice has a bracket on its back so that it 


can be 


your meter at 


chain 
a bot ec 


securely mounted on trouser belt. 
{jter reading has been taken, “Key-Bak” 
pulls meter back, securely out of the way, 
yet instantly ready. Device is sold for less 


MOVIE TIP 


than $3 in hardware stores, is manufac- 
tured by CTL Co., 1710 W. Stewart Ave., 
Wausau, Wis. For feather-weight meters, 
a self-retracting pencil-chain (below) will 
Pinbacked, it can be attached to 
coat, dress, or pants. Available under vari- 
ous brand names, it sells for less than $1 
in most stationery stores and notion coun- 
ters.—Jim Last, Chicago, Il. 


serve. 





Tip accepted 





Why not send in your ideas for better movie-making? We will pay $10 for each original, photo illustrated 
Material accompanied by stamped self-addressed envelope will be returned. 
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SOUNDTALIA 


... from the world’s most experienced manufacturer of magnetic tapes 


How “‘four-track’’ stereo 


challenges tape quality... 


The dramatic improvement in sound and new econ- 
omy in tape use that four-track stereo promises, 
make new demands on tape . . . make the quality 
you find in “Scotcn”’ BRAND Tartan® Series Mag- 
netic Tapes four times as important! For not every 
brand of tape will work satisfactorily on four-track. 


THE NARROWER TRACKS used make highest uni- 
formity of oxide coatings a must. Now even minute 
irregularities can cause distortion or decrease in 
output, which in monaural or two-track recording 
would not be as noticeable. 


FROM THE TAPE MANUFACTURER'S point of view, 
slitting the tape to correct width becomes an ex- 
tremely critical operation. Close-tolerance precision 
characterizes ScotcH® BRAND Tartan Tapes. And 
lack of this precision can render a tape useless for 
four-track. 


THE NUMBER ONE CHOICE of top stereo tape- 
machine makers is ““Scorcu”’ BRAND. Uniformity of 
oxide thickness (as well as tape width) is held to 
microscopic tolerances to keep dynamic range 
identical throughout each reel, each track, from 
reel to reel. High-potency oxides permit thinner 
coating, greater flexibility, closer head-to-tape rap- 
port, sharper resolution. Lifetime Silicone lubrica- 
tion protects recorder head, extends tape life. 


WHEN YOU GO “FOUR-TRACK” let Tartan Series 
Tapes lead the way: No. 141, plastic, standard play, 
600’ and 1200’; No. 140, plastic (50% extra play) 
and No. 142 (50% extra play on super-strong poly- 
ester backing), both in 900’ and 1800’; and No. 
144, double length and strength on tensilized poly- 
ester backing, 1200’ and 2400’. From $1.75 at 
retail dealers. 


FREE! With each Tartan Series Tape—a handy end- 


of-reel clip that prevents spillage in mailing, 
handling or storage. 


SCOTCH 


Magnetic Tape 


Dy TARTAN sere s 


414 ne 


> 


“SCOTCH”, “Tartan” and the Plaid Design are registered trademarks of 
the 3M Company, St. Pau! 6, Minnesota. Export: 99 Park Avenue, New 
York. Canada: London, Ontario. © 1961 3M Co. 
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NEW...FROM NIKON 


EX“ 


with 101 


nm WiKKO 


VIKWOREY-g 








FULLY AUTOMATIC MOVIE CAMERA 


Anyone who can push a button can take perfect movies with this new camera 
by Nikon. There’s nothing to learn; nothing to do. The Nikkorex-8 takes 
perfect movies—automatically—by simply pressing the button. 


1) NO EXPOSURE SETTINGS—diaphragm-coupled electric eye automatically 
sets lens for correct exposure—or you can set it manually, if you choose. 

(© NO DISTANCE SETVINGS— universal focus 10mm Nikkor lens gives sharp 
movies from 3 feet to infinity. 


— NO SPRING TO WIND—small electric motor keeps camera running for as 
long as finger is on button. Operates on 4 standard penlite batteries. 


The Nikkorex-8 is as convenient to carry about as it is easy to use. Smart, 
slim, compact—it slips easily into pocket or handbag, and is always ready to 
take perfect movies—anywhere—at the touch of the button. 


If you’ve been looking to share your interest in photography with others; if 
you've been looking for the camera anyone in your family can use—be sure to 
see the Nikkorex-8 at your photo dealer today. It’s the perfect camera for 
people who believe movie making should be all fun and no bother. *79* 
Price of the new automatic Nikkorex with superb Nikkor f1.8 lens only 


Ss For complete literature and list of accessories, write to Dept. PP-5. 
NIKON INCORPORATED 111 FIFTH AVENUE NEW YORK 3, N. Y. 














Sound A to Z 


continued from page 91 


Stamford, Conn.; The Dramatic Publishing 
Co., 179 N. Michigan Ave., Chicago 1, IIL; 
and Folkway Record & Service Corp., 117 
W. 46th St., New York 36, N.Y. 

The amateur who wants realism, how- 
ever, may well prefer to record sound “live” 
on the scene. There are quite a few light- 





ADDENDA 
In Part 1 of this Series, “Sound with 
Your Present Equipment,” March 1961 
issue, a sentence was inadvertently 
omitted in our coverage of tape recorder 
variables (page 94). The paragraph 1. 
Tape stretch. should read: 

The change in length of tape, however 
slight, can add up over a half-hour run, 
and upset synchronization. It can be 
caused by varying moisture in the air, 
and by physical pull. It is therefore safest 
to refrain from placing tape under need- 
less tension by fast rewinding. Most de- 
pendable, by far, in this respect is 14- 
mil thick Mylar-based tape. Acetate- and 
thinner Mylar-based tapes, including the 
double-play type, can’t match its per- 
formance. 











weight battery-driven recorders that can 
tackle such a job conveniently. The ulti- 
mate, in this respect, is to shoot and record 
life and sound, in lip-synchronization, ex- 
actly as it happens. But we have gone over 
all this before. 

With this third Part in our Series: Sound 
A to Z, we have completed the circle. The 
reader has now the basic information he re- 
quires to start recording and projecting his 
own sound films—a step he is not likely 
ever to regret. In return for a little extra 
effort, his results will be far more enthrall- 
ing. Creating an effective sound track is one 
of the most enjoyable aspects of movie- 
making. Good luck!—@ 





Idea Clinic 
continued from page 83 


with fresh, wide-open eyes. Don’t neglect 
close-ups of flowers, insects, etc.—they are 
rare in amateur films, yet so effective. It's 
a great opportunity to really put that new 
parallax-free reflex camera to use! If you 
can’t focus closely enough, mount a por- 
trait attachment over the lens. And for ac- 
tion, take the kids along. They'll be run- 
ning all over, exploring buds, trees, and 
mud puddles. 


e A trip to the zoo, too, can be a most 
exciting exploration. But don’t just con- 
centrate on the animals. For real human 
interest, shoot spectator reaction. One of 
our fellow movie-makers, Walter Slovik, 
had a really bright idea. He fitted his son 
with a white helmet, a camera-on-tripod 
instead of a gun, and sent him off on a 
“safari” through the zoo—complete with 
beating drums on the sound track.—® 
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LATEST 
PROJECTION 
LAMPS KEEP 
FILM COOLER 


Cooler. safer film projection is promised 
by new Super Tru-Flector lamps developed 
by Sylvania Electric Products Inc. These 
lamps incorporate a glass reflector with 
dichroic coating, instead of the conven- 
tional metal reflector. The dichroic reflector 
acts somewhat like a two-way mirror: it 
beams the useful light rays toward the film 
gate, while permitting rear-bound heat rays 
to pass right through to the back, to be 
dissipated harmlessly. The result is an es- 
timated 50 percent cut in heat otherwise 
aimed at the film in the gate. 

(At press-time, General Electric Co. an- 
nounced its projection lamp with dichroic- 
coated internal reflector.) 

The new lamps may well accelerate cur- 
rent trends in projector design. Since they 
do not require the high-power blower-cool- 
ers normally employed, machines can be 
made somewhat smaller, lighter, and more 
economically. An alternate choice would 
be brighter single-frame projection by elim- 
inating the heat filter. 

Standard and dichroic Super Tru-F lector 
lamps have similar electrical characteris- 
tics, and can be used interchangeably. All 
eperate on about 21 volts, and require 150 
watts. In 8mm models, the DEF can re- 
place the DCA, and the DLS can be used 
instead of the DLG. In addition, Sylvania 
has announced its first Super Tru-Flector 
lamp for 16-mm projectors. It, too, has a 
dichroic reflector. and is ASA-coded DLR. 

Life of all Super Tru-Flector lamps is 
rated at 25 hours on 20.5 volts, 15 hours 
on 21 volts, and 10 hours on 21.5 volts. 
Light loss due to the dichroic coating is 
estimated at 4 to 5 percent, but the new 
lamps are said to operate at a slightly 
higher color temperature, ranging from 
3200-3250 K at 20.5 volts to 3350 K at 
21.5 volts. The difference is about 50 K. 

The dichroic reflective coating was de- 
veloped in cooperation with Bausch & 
Lomb, Inc. It consists of multiple layers 
of zinc sulfide and magnesium fluoride. 

Standard DCA and DLG lamps will con- 
tinue to be manufactured, according to Syl- 
vania spokesmen. The dichroic lamps will 
be about 25 percent higher in price. (Gen- 
eral Electric Co. described its dichroic- 
coated reflector lamp as a DEF. Suggested 
retail price is $9.59.) —™ 





CORRECTION 


Our report on the Leicina 8S (page 99. April) 
noted that brightness of the camera’s finder is 
unaffected by the lens’ {-setting, and credited 
the location of the reflex surface in front of 
the diaphragm. Despite the finder’s remark- 
ably consistent brightness from {/2 through 
{/16, the reflex prism is actually located be- 
hind the diaphragm. 


May, 196] 





ee 
ONCE 
—— SI. wewer 


The Projector That Wears 3 Hats 
Increases Your Movie Fun 


In a word, the new KALart VP-88 is versatile. When you want to 
project your movies big, bright and needle-sharp the VP-88 wears 
its hat as a precision projector. It has 400’ reel capacity for half- 
hour shows, provides really great picture quality. But that isn’t all. 
Suppose you want to preview a new roll or show movies to a small 
group without taking the time or trouble to set up for projection. 
The VP-88 is the only projector that changes its hat (and its pro- 
jected image) with such simplicity. Just flip a lever and you are 
watching movies on the built-in motorized viewer. And when you 
get the urge to improve your movies by editing there’s no need to 
buy additional equipment. The VP-88 dons its third hat as an 
action editor, complete with everything you need to study your film 
in comfort, mark frames for cutting, make splices using either film 
cement or Mylar tape. Try the VP-88 at vour photo dealer’s now. 
It’s the 8mm projector you’ve been waiting for. 


*T™” U.S. and Foreign Patents Pending 


Complete with fully protective carrying case, high efficiency (500 watt) $39 50 
Tru-Flector lamp, spare take-up reel and Kalart Custom 8 Splicer. ONLY * 





SEND FOR EDITING BOOKLET 


Packed with tips on how to improve your movies by editing. Regularly 50¢. Now only 
10¢. Take advantage of special offer by writing now to Kalart, Plainville, Conn., Dept. 31. 


PICTURE IT NOW...SEE IT FOREVER 





the KALART co., inc. * PLAINVILLE, CONNECTICUT 
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PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just enclose 10c in coin or stamps 
to cover handling and you can circle 
as many choices as you wish on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 

8. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera, Fuji Photo Optical 
Products 
98. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs 
filled with tips and hints on making extra 
money; also gives suggestions of 
markets and what to charge 
99. Booklet 
2%sx2% reflex camera 
Inc 


100. Brochure 


possible 
Polaroid Corp 
Accessories for the Hasselblad 
Illus. Paillard Prod., 


Walzfiex Model 
Kit. Description, specifications, 
Jumbo Mask, accessories, illus. 101. Bro 
Walzflex Semi-Automatic; gives speci- 
fications, lists accessories and full description 
illus. U. S. Photo Supply Corp 

183. Pamphlet 
and accessories 


187. Folder 


II Camera 
how to use 


chure 


Lists Leica cameras, lenses 
data and prices. E. Leitz 
Describes Miranda cameras and 
accessories. Interstate Photo. 

223. Color Booklet Describes Automatic 
Robot Star cameras with built-in motor for 
20 or 50 exposures without rewinding, Inter- 
changeable lenses, Remote Release, Close-up 
rings. Special industrial models and camere 
holder for photographic recording. 224. Bro- 
chure: Describes the use of the ALPA 35mm 
Single lens Reflex camera for Macrophotog 
raphy at extreme ratios of 1:1 to 10:1 magni 
fications, bridging the gap between regular 
close-ups (infinity down to 1:1) and Micro 
scopic Photography (10:1 to 1500:1). Karl 
Heitz, Inc 


LENSES 
103. Booklet A: Raptar 
Booklet B: Raptar 16mm cine-lenses; depth 
of field projection charts. Booklet C: ‘‘How to 
Have More Fun With Your Camera.”’ Wol- 
lensak Optical Co 
106. Brochure: Walz quality 
Complete description of 
telephoto lenses and 
Pamphlet 
filters impr 
ply 


8mm _ cine-lenses 


movie lens 
wide-angle lenses 
standard lens, illus 
Illustrates how different type Walz 
yve your picture. U. S. Photo Sup- 


108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
normal magnification, are treated; gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange. 


188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes, 
etc. Instructions on “how to make your own.” 
Edmund Scientific. 


FLASH EQUIPMENT 
53. Folder: Describes the new Heiland Tilt- 
a-Mite flash with exclusive 3-way socket 
which takes different size bulbs without adap- 
ters. Also lists accessories and prices. 54. 
Folder: Gives information and describes the 
Heiland Futuramic II Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell. 
55. Folder: Sun-Lite II; description and illus. 
on speedflash. Hershey Mfg. Co. 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically. Eveready Batteries, data, 
helpful information on “B,” “B-C” batteries. 
National Carbon Co 
114, Pamphlet: Walz Pocket Flash-Gun: de- 
scription and instruction on how to use, illus 
U.S. Photo Supply. 
222. Booklet: “How to Pick the Right 
Bulb”; Complete, handy flash bulb and ex- 
posure guide. Westinghouse Electric Corp. 


DARKROOM EQUIPMENT 

76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices. 
77. “Fun In The Darkroom.” Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. 78. 
Folder—1217K Dryer. Full information. 79. 
Folder: “Photo Magic Without a Darkroom 
Complete information on Slide-O-Film that 
makes slides from negatives without chemi- 
cals or darkroom. Beseler Co. 


PROCESSING EQUIPMENT 
AND MATERIALS 
80. Leafict: Time-O-Lite Printer. 
Time-O-Lite Meters and Switches 
Timer 
86. Folder: Describes ‘‘Static Master” 
uses and prices; 3 pp 


Leaflet: 
Industrial 


gives 
, illus. Nuclear Prod 
88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 

91. Booklet: New booklet on magnifiers for 
shop, lab, darkroom by Bausch & Lomb 
How to choose the right magnifiers for spe- 
cific needs and how to get the best perform- 
ance from them. Description and illus, Bausch 
& Lomb Optical Co 

117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring and in- 
formation on Marshall's Photo-Oil pencils 
John G. Marshall Mfg. Co 


119. Brochure: Discusses Lisco Cut Film 
Holder: gives data and information on exclu- 
sive features. Lisco Products. 


EXPOSURE METERS 
13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co 


228. Brochure: Unittic exposure meter. Cam- 
era Specialty Co 


FILM & PAPER 
204. Catalog: 8mm, 16mm movies, 2 x 2 
color slides. Biggest selection in USA. Bar- 
gains in used 16mm sound films, projectors 


Blackhawk Films 


CAMERAS, MOTION PICTURE 
Brochure: The Auricon Cine-Voice; 
camera for professionals. Brochure: 
Same as above except for home movie mak- 
ers. Booklet: “How to Use Your Cine-Voice, 
16mm Sound-on Film Recording Camera. 
Catalog: 40 pp., illus., Auricon Cameras, Div. 
of Berndt-Bach 
138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus. 
Wollensak Optical Co 


133. 


16mm 


143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors, Circu- 
lar: 16mm full line covering all 16mm 


movie cameras and projectors. Keystone 
Camera Co. 


229. Brochure: Sankyo Movie camera and 
Auto-Carena cameras. Camera Specialty Co. 


MOTION PICTURE ACCESSORIES 
146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod. 


149. Booklet: Motion Picture Equipment. 
Revere Camera Co. 


PROJECTORS, SLIDES, SCREENS 
177. Booklet: “The Lenticular Screen—Its 
History, Uses and Advantages.”” Radiant Mfg. 
191. Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp. 

225. Booklet: “Slide Showmanship”: De- 
scribes more than twenty-five ways to im- 
prove your color slide presentations. Airequipt 
Mfg. Co. 

232. Booklet: “‘Secrets of Good Showman- 
ship.” Gives useful hints on how to put on 
good slide or movie show, seating arrange- 
ments, equipment, plus information on screen 
selection. Radiant Mfg. Corp. 


PICTURE TAKING ACCESSORIES 


157. Catalog: 16 pgs. describing the complete 
list of products including Enlargers, Tripods 
Cinelargers, Lighting Equipment, Darkroom 
Equipment, Copy Stands, etc. Testrite In 
strument. 

206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included 
Popular Photography Book Service. 

233. Booklet: “Durst Enlarger Guide’; 16 
pages containing pertinent facts relative to 
buying an enlarger. Also has a “‘compare-it- 
yourself’ chart with blanks for making com- 
parisons with other enlargers. Durst (USA) 
Inc. 


Choose as many booklets as you wish, 10¢ 
handling covers all! 


TO: POPULAR PHOTOGRAPHY 
P. 0. Box 201 
Village Station 
New York 14, New York 


Please arrange to have 


handling. 


Indicate total 


54 55 61 76 


8 688 «691 98 


the booklets 
whose numbers | have encircled sent to 
me as soon as possible. | enclose 10¢ for 


number 
of booklets requested 


119 


183 


224 





(Print clearly) 


ADDRESS 





ciITY_ 
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561N 
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ARCO 8 ZOOM S 


Last year we reported on the Arco 8, 
an upper bracket 8-mm reflex turret 
camera with variable shutter. Today, 
this camera is with us in a new zoom 
version. It has now a built-in Cine-Arco 
//1.8 lens A with a 11.5- to 33-mm vari- 
able focal length. Its coverage can be 
extended into the true wide-angle field 
by means of a screw-in 0.55X converter 
B, providing a 6.5- through 18.5-mm 
zoom range and focus to six inches. The 
converter does modify the lens’s focus, 
so that the combination must be focused 
visually on the reflex groundglass—no 
easy matter for moving subjects—or 
else a printed table must be consulted. 

Like the original turret model, the 
Arco has a built-in light meter, C, for 


FILM LOAD: 8-mm rolls. 


LENS: 11.5-33-mm //1.8 zoom; fo- 
cuses to 3% ft. 


FINDER: Groundglass reflex viewing 
and focusing; reflex prism is in front 
of diaphragm. 

EXPOSURE CONTROL: Semi-automatic. 


FILM RUN: 6%2-ft spring-drive with 





semi-automatic exposure control. The 
meter’s light indicator is cross-coupled 
to the variable shutter D and the film- 
speed scales E. It is not connected to 
the camera speed control F, but can be 
dialed for the correct fps number. The 
movie-maker sets the camera for correct 
exposure either by adjusting the vari- 
able shutter slot or the lens diaphragm 
until a needle is superimposed over the 
meter’s light indicator. 

Mechanically, too, the Zoom S$ re- 
sembles the original turret model. It has 
the same variable shutter with a slot 
angle adjustable trom a normal 165 de- 
grees through 0 degrees, for fades, and 
for exposure control independent of 
camera speed. Used in conjunction with 
the film rewind, iap dissolves can be 
created. However, the camera lacks a 
frame counter; the number of turns 
taken with the rewind key determines 
the film footage rewound. 

The Arco spring drive has a 64-ft run, 
with automatic cutoff. Camera speeds 
range from 8 through 48 fps, plus single- 
frame exposures. The geared footage 
counter & must be reset manually. 

In our previous review, we noted that 
the Arco’s film transport operated 
smoothly, and this still holds true. The 
zoom lens of our test model, too, proved 
itself well above average, though it did 
not really match the outstanding per- 
formance of the turret model's normal 
and telephoto lenses. 


automatic cut-off; 8-48 fps plus sin- 
gle-frame exposures 

FOOTAGE COUNTER: Gear, resets 
manually. 

PRICE: $189.50. Accessories: wide- 
angle converter, $29.50; gun-grip, 
$10.75; leather case, $17.50. 
DISTRIBUTOR: Arco Photo, World 
Trade Center, San Francisco. 


BOGEN EDITOR P-II 


A remarkably compact, attractively 
built action editor for 8-mm movie- 
makers has been introduced by Voss 
Photo Corp. 

Despite its small size, the Bogen P-II 
handles up to 400 feet of film, and 
shows it on a bright, fair-sized (37”x2%- 
in.) convex screen A. Light source is a 
cool, low-voltage (6-volt, 10-watt) auto- 
mobile lamp. Controls include focusing B 
and framing C adjustments. 

The editor is exceptionally convenient 
to use. The swing-out reel arms D lock 
securely in position. They are non- 
geared, and the handles feel a little 
flimsy, but they do the trick. The screen 
is sufficiently large, and really bright for 
strain-free viewing; its fine-grained 
groundglass quickly shows up any out-of- 


FILM CAPACITY: 400-ft 8-mm reels. 


SCREEN: 37%x2%-in. convex ground- 
glass lens; fold-down housing. 


LIGHT SOURCE: 6-volt, 10-watt lamp. 
ADJUSTMENTS: Focusing, framing. 





focus scene. Flicker is moderate at nor- 
mal film speed. We particularly liked the 
frame marker E. It punches a small hole 
next to the film’s edge, outside the row 
of perforations; therefore, the mark will 
always register. Furthermore, the exact 
frame being viewed is identified, not the 
one to the left or right. 

The editor’s design is quite ingenious. 
Rewinds, the lamp-housing, and even the 
optical screen housing fold away for 
storage into the 85¢x7x3%-in. case. 
Latter has no provision for storing a 
take-up reel. Construction is all metal, 
nicely finished. , 

The unit comes complete with a 
separate Mylar-type splicer. We would 
have preferred to have seen the choice 
of a splicer left to the movie-maker. 


FRAME IDENTIFIER: Film-edge marker 


SPLICER: Uses self-adhesive Mylar 
patches; butt-splicing. 


PRICE: $39.95. 


IMPORTER: Voss Photo Corp., 28 
School St., Yonkers, N. Y. 
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BUT DON’T GET INTO TROUBLE 


Recently, an amateur photographer who 
was on a visit to Hawaii noticed, while driv- 
ing by Pearl Harbor, an unusual looking ship 
parked in dry dock. He took a picture of it. 
Within a few hours his roll of exposed film 
was in the hands of an F.B.|. agent, and 
friend photographer was fairly quaking in his 
sandies. It seems the subject of his expo- 
sure was a highly classified submarine. 

Fortunately, he got off with a warning, but 
he could have gotten into serious trouble, 
and the same could (and does) happen to 
many innocents traveling abroad or in the 
U.S. In a recent article (March, 1961) POPU- 
LAR PHOTOGRAPHY told about restrictions 
on photography in the United States. There 
are similar restrictions all over the world. 

Officials in most foreign countries are 
anxious to have you enjoy your stay, and 
they will, as a rule, bend over backwards to 
help you get photographs that will show the 
beauty of their countries. But there are rules 
about photography, and here is a list that 
will help keep you and your camera from 
violating them. 


AUSTRALIA—Avoid military installations. 
DENMARK—No photography inside some mu- 
seums, except by special permission from 
the administrator. Inquire at each museum 
as to its specific rules. Permission to photo- 
graph Kronborg Castle interior can be ob- 
tained from the castle director. 
FINLAND—Some museums require special 
permission for photographing interiors. 
FRANCE—Tourists need special permission 
to use tripods and flash equipment inside 
national museums.‘ Permission can be ob- 
tained from the director of a museum for 
a day or a longer period. Permission usually 
granted for weekday mornings between 10 
a.m. and 1 p.m. Tax for the day for using a 
tripod is $2, or you can pay $1 per photo. 
individual churches have their own rules 


pertaining to photographing interiors. 
GERMANY—Some museums and churches 
do not allow photographing of interiors. Get 
special permission from administrator. 
GREAT BRITAIN—For interior photography in 
museums or galleries, apply to directors for 
permission. In London, to use tripod on any 
highway or “footway,” obtain permission 
from local divisional police station. No per- 
mit required for hand cameras or tripods in 
Royal Parks. Permit required to use tripod 
or movie camera in Kensington Gardens. To 
use tripod to photograph Changing of the 
Guard, apply to Ministry of Works; Trooping 
the Colour ceremonies, apply to Ministry of 
Works and Brigade of Guards; Horse Guards, 
apply to London District Headquarters; 
Household Brigade, apply to Household 
Brigade. Permit to photograph Tower of 
London may be obtained from Resident 
Governor and Major of Tower; special 
permit required for Armoury. Permits not 
granted to photograph Crown Jewels. No in- 
terior photography of Westminster Abbey 
except by permission of the Registrar. No 
interior photography of St. Paul’s Cathedral, 
except by permission of the Receiver. Apply 
to Town Clerk, Corporation of London, and 
to Superintending Engineer and Tower Bridge 
Master to photograph Tower Bridge. To 
photograph Roosevelt Memorial at Gros- 
venor Square with other than hand camera; 
seek permission from Ministry of Works, 
who can also grant permission to photograph 
Trafalgar Square. To use tripod at Trafal- 
gar Square, permit also required from local 
police station and Westminster City Council. 
Permit needed to use tripod on Parliament 
Square. Permission to photograph Covent 
Gardens can be obtained from the super- 
visor there. 

INDIA—In certain parts of several areas in 
India, photographing is prohibited. These 
areas are Nepal, Kashmir, and Assam. No 





photographing airports. Certain temples do 
not allow photographing of interiors. 
IRELAND—Rules vary. Check with individ- 
ual churches and museums. 

ISRAEL—No photographing military instal- 
lations or army camps. Occasionally special 
permission is granted. Write government 
press offices. Do not use flash in temples or 
churches during ceremony out of respect 
for service. Upon leaving the country, you 
may be asked to list the scenes you photo- 
graphed in Israel. Photography across bor- 
ders into Arab installations is discouraged. 
ITALY—No photographing interiors of mu- 
seums. Special permission can be arranged 
with the government tourist office in each 
city. No objection to photographing interiors 
of churches except during religious service. 
JAPAN—No photographing during a theater 
performance. Some museum and shrine in- 
teriors are off-limits for photographers. No 
photographs of military airports. 
JORDAN—Avoid military installations. 
LEBANON—Don’t shoot military installa- 
tions. 

MEXICO—At National Museum and Chapul- 
tepec Castle, tourists must pay 10 pesos to 
take photographs. 

NORWAY—Some museums, such as the Nor- 
wegian Folk Museum, Oslo, do not allow 
photographing of interiors. For special per- 
mission, apply to director of museum in 
question. No photographing of military in- 
stallations. Occasionally permission is 
granted by Minister of Defense. 

SAUDI ARABIA—No photographing military 
installations. In certain areas, such as the 
Ahran area, tourists should not even carry 
cameras. 

SPAIN—Special permission needed to pho- 
tograph inside museums or national monu- 
ments. At some, such as the Escorial, a small 
fee of 50 pesetas is charged. 
SWEDEN—Defense establishments and some 
archipelagos are off-limits for pictures. 
SYRIA—Don’t shoot military installations. 
UNITED ARAB REPUBLIC—No photograph- 
ing in military zones, factories, and estab- 
lishments concerning public works. 


U.S.S.R.—Get permission before taking pho- 


tographs in museums, art galleries, airports, 


customs places, and railway stations. 
YUGOSLAVIA—No photographing in military 
areas. International signs (a picture of a 
camera with a large X next to it) will guide 
you in restricted areas. 

The tourist upon arrival in some countries 
may unexpectedly find signs prohibiting pho- 
tography, which makes the ability to read 
signs an important asset.. However, few 
tourists are polyglots. One photographer, 
who has toured the continent several times, 
side-steps this problem by always keeping 
his camera in clear view. He swings it over 
his shoulder several times and makes a 
fetish about getting ready to shoot. He feels 
that with this method, if there are any of- 
ficials watching him, they will stop him be- 
fore he shoots verboten subjects. 

In many countries, the tourist will find 
the ordinary people almost as sensitive 
about photographs as the officials. People 
don’t like to be considered oddities and are 
more often insulted than flattered when you 
aim your camera at them. Unless you know 
the people personally, it’s a wise idea to 
photograph them without their knowing it— 
or not take photos at all. 

A good technique is to focus on an equi- 
distant object in the opposite direction; then 
swing your camera around and snap. A tele- 
photo lens is of course ideal for catching 
people unaware. Also, if you try to photo- 
graph people who are busily engaged in 
some activity, they may not notice you. 

Some foreigners have become so hard- 
ened to the camera-toting American that 
they will charge you money to take their 
photos. This is particularly true in Mexico, 
where a child will hold up his fingers signal- 
ing the number of pesos he wants. 

If your camera gets you into trouble in a 
foreign country, there’s no magic formula 
that will help you. If you are in real trouble, 
notify the American Consulate. However, a 
good rule to follow is this: If you are taking 
a picture and some official runs up to you 
screaming and barking in a language you 
don't understand, stop what you are doing 
and apologize as profusely as you know how. 
Bank on your ignorance of the law and your 
inability to speak the language to save you. 





WORLD-WIDE FILM ROUNDUP 


BLACK-AND-WHITE FILMS, ROLL AND 35-MM 





COUNTRY OF 
ORIGIN 


FILM (Panchromatic 
unless 
otherwise noted) 


EXPOSURE 
INDEX* 


SIZES 
127 


120 





Australia 


Kodak 
Panatomic-X 
Pius-X Pan 
Verichrome-Pan 
Tri-X Pan 





Belgium 


Gevaert 
Dia-Direct 26 Pan 
Gevapan 30 
Gevapan 33 
Gevapan 36 
Infrared (1) 





Canada 


Kodak—See Australia 





France 


Aviapan 
Aviapan 
Gvilleminot 
Guilpan 
Guilpan Grain Fin 
Guilpan Reportage 
Kodak—See Australia 
Lumiere 
Altipan 17 
Altipan 21 





East Germany 


Agfa |sopan Rapid 





West Germany 





Adox 


gfa 
lsopan F (IF) 
lsopan FF (IFF) 
Isopan ISS 
lsopan Ultra 
Isopan Record 
Agp 
Agpan 
Hauff 
Granex 14 
Pancola 17 
Pancola 18 
Pancola 21 
Pancola S-25 
Herzog 
Duxopan 17 
Duxopan 21 
Duxopan 25 
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comer OF FILM Capeentie EXPO SURE 
otherwise noted) INDEX 


West Germany Kranseder 
Kranz Pan-Feinstkorn 32 
Kranz Pan-Feinstkorn 
Kranz Pan-Super 
Kranz- 

Hochstempfindlich 320 
Mimosa 
Panchroma 17 64 
Panchroma 21 160 
Panchroma F 17 64 
Panchroma F 21 160 
Perutz 
Perutz 14 (Pergrano) 32 
Perutz 17 (Perpantic) 64 
Perutz 21 (Peromnia) 160 
Perutz 25 (Peromnia) 400-500 
Reversal Pan 25 
Tura 

Pan 14/10° Din 32 
Pan 17/10° Din 64 
Pan 21/10° Din 160 
Pan 24/10° Din 


Great Britain Ilford 
FP3 (Series 2) 125 
HP3 400 
HPS 800 
Pan F 50 
Selochrome 

iKodak—-See Australia 


Ferrania 
Infrarosso (1) 
invertible 
Pancromatica 
Pancromatica 28 
Pancromatica 32 
Pancromatica P3 
Pancromatica $2 
Pancromatica S4 
Ultracromatica (2) 





<< OKO 








<>< 
OK 





‘. 
eopan F 
Neopan S 
Neopan SS 
Neopan SSS 
iKonipan S 

ss 
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akura Reversal 

















Sss 
Batura Infrared (1) 





(1) Infrared sensitivity; (2) Orthochromatic sensitivity 


*Exposure indexes given should prove adequate for practical shooting using ASA 
scaled meters. Though ratings for black-and-white still films listed are generally higher 
than the equivalents found on film leaflets, this is in line with the new policy of reduc- 
ing the film safety factor. The same index can be used for shooting panchromatic film 
in daylight or by tungsten light, but with ortho film (2), the tungsten rating is a third 
of a stop less than given. 








PrAMIANITOYV ant SFwRAASetIne 1s4esnrew 


COLOR FILMS—ROLL AND 35-MM 


COUNTRY OF EXPOSURE INDEX 
ORIGIN FILM TYPE | paylight, Flashy Tungsten 


Australia Kodak y 
Kodachrome, Daylight 








ype reversal 10 
Kodachrome, Type A reversal 
Kodachrome, Type F reversal 
Ektachrome, Daylight 
Type reversal 
Ektachrome, Type F reversal 
High Speed Ektachrome, 
aylight Type reversal 
~~ Speed Eeectoens, 
ype reversal 
Kodacolor negative 


Belgium Gevaert : ; 
Gevacolor Negative N5 negative 
Gevacolor R5 reversal 


“Canada Kodak 
Kodachrome, Daylight 


<< «<« MO MO 





<>< 





Type reversal 
Kodachrome, Type A reversal 
Kodachrome, Type F reversal 
Ektachrome, Daylight 

Type reversal 
Ektachrome, Type reversal 
High Speed EMtechrome, 

aylight Type reversal 
“Eas Speed a iena. 
reversal 

Kodeeolor negative 


France Kodak—See Canada 


East Germany jAgfacolor Ultra Negative, 
Daylight Type negative 
Agfacolor Ultra Negative, 
Tungsten Type negative 
Agfacolor Ultra Reversal, 
Daylight Type reversal 
Agfacolor Ultra Reversal, 
Tungsten Type reversal 


West Germany{Adox Color Negative Film 
NC 17 
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negative 


Adox Color Reversal 
C18 


reversal 
Agfacolor CN14 negative 
Agfacolor CN17 negative 
Agfacolor CT18 reversal 
Agfacolor CK18 reversal 
Agfacolor CK20 reversal 
Kodak—See Canada 
Kranz-Color C18 reversal 
Perutz Color C18 reversal 


Great Britain | |lfachrome reversal 
iiford Colour Film, Type F reversal 
ilfacolour negative 
Kodak—See Canada 
Pakolor PK24 negative 
Raycolor negative 


Ferrania 
Ferraniacolor Reversal, 
Daylight Type reversal 
Ferraniacolor Reversal, 
Tungsten Type reversal 
Ferraniacolor Negative, 
Daylight Type negative 
Ferraniacolor Negative, 
Tungsten Type negative 
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COUNTRY OF EXPOSURE INDEX 
ORIGIN FILM TYPE Daylight; Flash j Tungsten 





Japan Fuji Color Reversal reversal 
Fuji Color Negative negative 
Konicolor Negative negative 
Orientalcolor Negative negative 
Orientalcolor Negative negative 25 
Orientalcolor Reversal reversal 
Sakura Color reversal 


Spain Vaicolor Negative negative 16 


Switzerland | Telcolor Negative negative 20 
Teicolor Reversal reversal 


BLACK-AND-WHITE CINE FILMS, 8- AND 16-MM 


EXPOSURE INDEX SIZES 
COUNTRY OF ORIGIN FILM TYPE | Daylight Tungsten | 8mm | 16-mm 
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Belgium Gevaert 
Gevapan 23 Micro reversal 8 s 
Gevapan 26 Super reversal s 
Gevapan 27 negative 
Gevapan 30 negative 
Gevapan 32 Ultra reversal 
Gevapan 33 negative 
Gevapan 36 negative 


Canada Kodak | 

Plus-X Reversal reversal 
Plus-X Negative negative 
Super-XX Reversal reversal 
Tri-X Reversal reversal 
Tri-X Negative negative 








France Kodak 
Panatomic-X Reversal reversal 
Pius-X Reversal reversal 
Super-XX Reversal reversal 
Tri-X Reversal reversal 

Lumiere 
Lumiere 8-mm reversal | 320-350 
Lumiere 16-mm reversal | 320-350 





West Germany negative 40 
reversal 


reversal 
negative 
Isopan ISS reversal 
Agp negative 
Agpan negative 
Perutz 
Perkine N17 negative 
Perkine N21 negative 
Perkine N27 negative 
Perkine U15 positive 
Perkine U21 positive 
Perkine U27 positive 
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Great Britain Ilford 
HPS negative 


HP3 negative 
dee pores 2) negative 


an negative 
Fine Grain Safety 
Positive positive 
Kodak 
Panatomic-X Reversal reversal 
Pius-X Reversal reversal 
Pius-X Negative negative 
Tri-X Reversal reversal 


2 AMNMwM 





























COUNTRY OF ORIGIN 


FILM 


TYPE 


EXPOSURE INDEX 
Daylight ) Tungsten 





Italy 





Ferrania 
Pancromatica 28 
Pancromatica P3-28 
Pancromatica 32 
Pancromatica $2-32 
Pancromatica 37 

Fuji 
Neopan 
Panchromatic 

Sakura 





reversal 32 
negative 32 


reversal 
negative 
reversal 


reversal 
negative 


reversal 


80 
320 











M—Magazine loads; S—Spool loads 


COLOR CINE FILMS, 8- AND 16-MM 





COUNTRY OF ORIGIN 


FILM 


TYPE 


EXPOSURE INDEX 
Daylight , Tungsten 





Australia 


Kodak 
Kodachrome, 
Daylight-type 
Kodachrome, Type A 


reversal 
reversal 


10 





Belgium 





Canada 


Gevaert 
Gevacolor 
Reversal R5 


reversal 





apes 
Kodak—see Australia 





France 


Kodak—see Australia 





Great Britain 


Kodak—see Australia 





West Germany 


Agfa 

Agfacolor CT13 

Agfacolor CK16 
Kodak—see Australia 
Perutz 

Perutz Color C14 


reversal 
reversal 


reversal 





Ferrania 
Ferraniacolor 


reversal 








Fuji Color 





reversal 




















ABOUT THOSE EXTRAS? 


The traveler who takes pictures, like any 
other traveler, is concerned with space and 
weight. The problem is how to get the most 
into the least amount of space, while adding 
a minimum of weight. For the picture-taking 
tourist the question is complicated by his 
desire to carry enough extras to insure his 
getting pictures, while avoiding overloading. 

Here is a list of small, lightweight acces- 
sories that can mean the difference between 
pictures and frustration when you're away 
from home. These are accessories that can 
be tucked into otherwise empty suitcase 
corners; slipped into pocket or purse; or 
stowed in your automobile’s glove compart- 
ment. They may prove to be unnecessary, 
but they could come in so handy that it’s 
worth going over the list to see which of 
these might come to your aid in a pinch. 


CHANGING BAG. In case you have to 
unload a jammed camera. 


BATTERY TESTER. If your flash does 
not fire, locate the cause. 


EXTRA BATTERIES. Of course. 


SCREWDRIVERS. A small (jeweler’s- 
type) set. If your camera has Phillips 
head screws, include a Phillips 
screwdriver. 


TAPE MEASURE. To make sure range- 
finder is still accurate in case cam- 
era is bumped or dropped. 


PENLIGHT. For reading distance scale 
(in order to determine flash expo- 
sure) in bad light situation. 


Practically no space is taken up by lens. 
brush, lens cleaner, lens tissue, lens shade, 
filters, but one or more is always needed. 


Tripods are handy, but you can save space 
and weight, and get normally adequate sup- 
port from a unipod, chest pod, chain pod, 
or a clamp pod. 


There are very inexpensive exposure meters 
on the market which,:if not recommended as 
primary all-purpose meters, might save the 
day as substitutes after an accident. 


lf you're making movies or organizing a 
slide show, you might pack a set of titling 
letters. You can mount these on your auto- 
mobile windshield or your hotel window, 
shoot through them for superimposed titles 
right on location. 





TRAVEL TIP EXCHANGE 


Notes from our traveling readers 


If you have to buy film in small out-of-the- 
way places, be sure to check the expiration 
dates on the film boxes in order to avoid 
getting out-dated film (especially important 
with color) that has lain on the shelves from 
one tourist season to another. 

Fred Gasparini, East Paterson, N.J. 


Gadget bags can carry more than just 
photographic equipment. Since the traveler 
with a heavy investment in cameras is likely 
to have his gadget bag with him at all times, 
it’s a good idea to use it for carrying pass- 
port, tickets, instruction sheets, and miscel- 
laneous papers. These don’t take up much 
room, but carrying them in pockets during 
hot weather (especially when it’s too hot 
for a coat) can be inconvenient. 

E. A. McCardell, Newton, lowa 


Consider dispensing with your lens cap 
and replacing it with a haze or ultraviolet 
filter. By doing so | find my lens is pro- 
tected at all times (especially important at 
the shore); | eliminate the possibility of 
forgetting to remove the lens cap; I’m al- 
ways ready to shoot; and more often than 
not the color quality of my transparencies 
is improved. 

O. E. Pearson, New York, N.Y. 


Canadian travelers are advised that film 
purchased abroad and left for processing is 
subject to heavy duty if mailed home. Either 
carry enough Canadian film, or have foreign 
tilms processed in Canada. 

Nick Roman, Vancouver, B.C. 


If you travel with more than one kind of 
camera and intend to use flash, make sure 
you have flash cords to fit all cameras, plus 
a simple bracket to attach to tripod sockets. 
This allows one flashgun to serve for all 
cameras. 

Rev. E. R. Balsley, Hammond, Ind. 


A fishing jacket, obtainable in most 
sports shops, is an invaluable aid to the 
traveling photographer. Mine has 11 pock- 
ets, plus a detachable creel, and carries a 
full complement of supplies. 

Robert E. Lindeman, Seattle, Wash. 


Get familiar with one of the fast color 
films; know in advance the kind of results 
you'll get if you have to shoot a roll in a bad 
light situation. 

Lee Retterbush, Lebanon, Ind. 





Carry a roll of cellophane or masking tape 
—will save the day if a film leader breaks; 
can be used to seal a paper-backed roll film 
if the tape provided gets lost, ripped, or 
crumpled; invaluable for identifying ex- 
posed rolls of film requiring special proc- 
essing. 

Jean Lusk, Douglas, Ariz. 


Visit the local camera club. Members 
will be glad to provide information on what, 
where, and how to shoot. For example, Club 
Fotografico de Mexico, meets the third 
Thursday of every month, makes arrange- 
ments for a field trip on the following Sun- 
day. Tourists attending the meeting may ar- 
range to join the field trip, see subjects 
they might ordinarily miss. 

Alden E. Seifried, St. Petersburg, Fla. 


Take along several prints of pictures 
you've taken. They help get conversations 
started with other photographers, are use- 
ful for showing people in other countries 
what life in the U.S. is like. 

James J. Doheny, Chicago, IIl. 


Airline personnel, bus drivers, waiters, 
and others who come into contact with trav- 
elers on a professional basis invariably are 
willing to pose. Their pictures make good 
transition slides, from one country to an- 
other, and often they will find it convenient 
to pose in various national costumes. 

Always ask to be shown to the roof of 
your hotel, from which you can get unusual 
broad panoramas of cities you visit; won- 
derful sunrises and sunsets, and even find 
the special character of the country in the 
peculiarities of its roof-tops—chimney pots, 
minarets, steeples, etc. 

Most travelers bring back dozens of ex- 
terior views of buildings, but a shot of a 
building can be even more meaningful if an 
interior view follows it in your slide show. 
Use flash, window light, tripod, or just brace 
your camera on some stationary object for 
a long exposure. 

Mildred K. Steller, Pomona, Calif. 


Find out the altitude of places you intend 
to visit. Some high ones require haze filters 
for normal color on an “ordinary” day. 


If you’re about to drive through a moun- 
tainous area inquire of drivers going in the 
opposite direction, who have just crossed 
these same mountains, about fog and cloud 
conditions. If reports are unfavorable it 
might pay to wait over a day, avoid missing 
the chance at some breathtaking scenic 
shots. 

Harry M. Lazarus, Portland, Ore. 
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U.S. guide to CUSTOMS REGULATIONS 


Film manufactured in the U.S., exposed 
abroad, whether developed or not, may be 
imported into the U.S. duty free. This film 
need not be included in your customs ex- 
emption. However, exposed movie film made 
in the U.S. may not enter duty free if it is 
to be used for commercial purposes. 

There is no dollar limitation on the amount 
of American film that may be brought into 
the U.S. However, more than $250 worth, 
even though duty free, must be declared 
on your customs form. Foreign-made film 


purchased abroad, and prints made abroad, 
must be declared—but they may be included 
in a returning resident’s exemption. (All 
imported film is subject to customs exam- 
ination to determine its admissibility or 
dutiability.) 

Films containing obscene matter or any mat- 
ter advocating treason or insurrection 
against the U.S., or forcible resistance to 
any law of the U.S., or a threat to take the 
life of or inflict bodily harm upon any person 
in the U.S., ARE PROHIBITED IMPORTATION. 


FILM SHIPPED by MAIL 


Film manufactured in the U.S. may be mailed 
home before or after your return and may 
enter this country duty free if it is: 
1. Addressed to yourself; 
2. Addressed to a processing company for 
developing; 
3. Addressed to your dealer; or 
4. Addressed to the manufacturer of the 
film for processing. 
If film is returned to finisher or processor in 
a prepaid processing mailer, no advance ar- 
rangements are necessary. If film is for- 


warded for processing to the manufacturer, 
all customs requirements will be taken care 
of by the manufacturer, who is well informed 
in the proper procedures for clearing film 
through customs. 


However, if film is to be forwarded to a 
dealer or processing company, it is advisable 
to make arrangements before departure so 
he will accept and enter your film when it 
arrives. Should he refuse to accept delivery, 
the Collector of Customs will hold the film 
in a general-order warehouse, and the pack- 
age becomes subject to a storage fee. 


IDENTIFYING PACKAGE 


Film packages should be identified to alert Customs for both entry and its protection against 
inspection by X-ray or improper storage. If it’s for personal use mark it: 

UNDEVELOPED PHOTOGRAPHIC FILM OF UNITED STATES MANUFACTURE. FOR PERSONAL USE, 
EXAMINE WITH CARE. 


If it’s for commercial use, mark it accordingly. 


GIFT PRIVILEGE 


Anyone in the U.S. may receive gifts free of duty from a person in a foreign country, 
provided his gift shipments in one day do not exceed $10. Foreign film may be mailed to 
the U.S. under this gift privilege. 

Each package sent as a gift should be clearly identified, GIFT ENCLOSED, with the value 


indicated on the outside of the wrapper. These gifts need not be included in your baggage 
declaration when you return to the U.S. 





be, 


IF YOU TRAVEL BY CAR 


Don’t succumb to the natural tendency to 
leave your camera on the seat beside you. A 
sudden stop could toss it to the floor with 
a damaging thump. On the other hand, don’t 
leave it in the glove compartment or trunk. 
They get hot enough to soften your emulsion 
during a short time in the summer sun. (This 
goes for film reserves, as well.) Avoid both 
these dangers by keeping your camera in a 
gadget bag (or other container) on the floor 
—within easy reach. 

Don’t leave your camera in view when 
you leave the car, even if you lock up. It’s 
too tempting, and the fact that the car is 
locked won’t deter a professional thief. If 
you must leave the camera in the car, put it 
under the seat. 

Inexpensive insulated bags, such as are 
used for picnics, will protect your film sup- 
plies from heat and humidity while you 
travel. 

Check the light whenever you have an 
opportunity to stop, and set your exposure 


accordingly. Then, if you come upon a scene 
you have to shoot in a hurry, because you're 
on a busy highway or a narrow mountain 
road, you'll be able to focus, shoot, and get 
out fast. 

Pick up a local newspaper when you stop. 
Check for special events that might interest 
you. 

Highways and main roads are fast, but 
secondary and back roads usually are more 
scenic. A service-station map might tip you 
off to your best photographic possibilities. 

If you shoot a series through the car win- 
dow avoid sameness of approach by varying 
lenses—wide-angles to long shots without 
ever leaving the driver's seat. 

Put a set of wide rubber bands around 
your visor. Use them to hold filters and other 
small accessories, making these readily 
available 

Keep a road map near you. When you take 
a picture mark the location on the map, a 
post-vacation aid to identification. 


IF YOU TRAVEL BY PLANE 


Keep your delicate photographic equip- 
ment with you. Film, tripod, and other such 
supplies can be checked through with bag- 
gage, but cameras, extra lenses, electronic 
flash equipment, and the like, need personal 
care. 

Your airlines carry-on bag serves as a 
handy temporary gadget bag 

Have a wide-angle lens on your camera 
when you prepare to board tt 2 
a meter reading of the suri g 
and you'll be ready to shoot through the 
window immediately upon taking off 

Jet travelers, in all classes, get seat reser- 
vations (or assignments) before boarding 
Show up early, or telephone in advance, and 
ask for a window seat, explaining that you 
intend to take pictures. 

Photographs taken at the airport, of the 
airplane, and during the flight make valuable 





additions to picture stories, slide shows, 
or movie records of your trip. 

Don’t stand in the aisle and try to take 
pictures during meal times. You get in the 
way of the stewardesses, they get in the 
way of your pictures, and you're liable to 
cool their usual desire to assist you. 

If there aren't too many requests for the 
same, the stewardess will ask the pilot for 
permission for you to take pictures from 
the cockpit for a few minutes during the 
flight. If it's granted, be sure you don’t 
lean against any instruments or otherwise 
interfere with the plane’s operation. 

Select the fastest possible shutter speeds 
in order to eliminate the effect of the 
plane’s vibrations. Don’t use a tripod or 
unipod, even for movies—these carry the 
vibrations from the body of the plane right 
to the camera. 








U. S. Color Photo offers you: 


LOW, LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. We invite price comparisons. 


on highest quality 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and most 
foreign countries. Your film is developed by skilled craftsmen on the most up-to-date electronic 


equipment. 


PHOTO FINISHING 


sk All work is Guaranteed. If you are not completely satisfied, your money is promptly refunded, 
sk Fast Service. Your photos are delivered by mail to your door. We pay return postage. 


KODACHROME - EKTACHROME - ANSCOCHROME 


DEVELOPED AND MOUNTED 


35 mm, 35 mm, 120 
2 9Bc | == $1.65 | 9Bc 
rolls rolls ~ 127 





COLOR PRINTS from transparencies 


Kodachrome, Ektachrome, Anscochrome . . . Printed on new Kodak Ektachrome paper. 


JUMBO prints a 5c | WALLET SIZE prints 





5 x 7 COLOR ENLARGEMENTS 
from your favorite KODACOLOR negative or TRANSPARENCY .. Q & c 





KODACOLOR Developing and Printing 
8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints 
20 exp. roll, 35 mm, with WALLET-SIZE prints 





SAVE MONEY ON FILM 10 or more 


rolls 

with processing included! Kodachrome 35 mm, 20 exp.__| $2.25 ea. _|$2.35 ea.| $2.40 ea. 
.. Anscochrome... Ektachrome 35 mm, 36 exp.___|__ 3.50 3.65 3.75 

We sell only fresh Kodak film, packaged by East- 8 mm, 25’ roll 2.75 2.85 3.00 


man Kodak. All processing is guaranteed by U. S. 
Color Photo. Add 5c per roll for postage and 8 mm, magazine_}_3.75___1_3. 85 ____ 3.95 


mailing, 10c per roll for movie film. 16 mm, 100’ roli__j_ 8. ao one 25 _.__.|.. 8.50 




















MOVIE PROCESSING 
KODACHROME 
8 mm roll, 25’ 
8 mm magazine, 25’... #5c 
16 mm roll, 100’... $2.25 
16 mm roll, 50’ 


16 mm magazine, 50’.. 





KODACOLOR Reprints 
JUMBO Size 
WALLET Size 


(from 35mm only) 





BLACK and WHITE 
Developing and Printing 


8 exposure roll developed & 
enlarged to JUMBO Size §O¢ 
12 exp. roll 

16 exp. roll 

20 exp. roll 

36 exp. roll 

REPRINTS, JUMBO Size, 5¢ 





U.S. Color Photo 


Plants from Coast-to-Coast to Serve you Better 
Send film to city nearest you for faster service . . . Enclose cash, check or money order... Minimum Order $1.00 


IMPORTANT: Write Dept. X on envelope 


Boston, Mass., P.O. Box 774 Chicago, Ill., P.O. Box 8413 

New York, N.Y., Canal St. P.O. Box 42 La Crosse, Wis., P.O. Box 199 

Washington, D.C., P.O. Box 1001 Minneapolis, Minn., P.O. Box 926 

Cleveland, Ohio, P.O. Box 5190 St. Louis, Mo., P.O. Box 7090 

Dayton 2, Ohio, Walnut St. P.O. Box 127 Atlanta, Ga., P.O. Box 230 

Detroit 31, Mich., P.O. Box 704 New Orleans, La., P.O. Box 1466 
May, 1961 


Dallas, Tex., P.O. Box 5622 

San Antonio, Tex., P.O. Box 91 
Denver, Colo., P.O. Box 1231 
Seattle, Wash., P.O. Box 2004 

San Francisco, Calif., P.O. Box 447 
Los Angeles, Calif., P.O. Box 5891 


115 





At last—quick, easy 


PERMANENT | 
NEGATIVES 
WITH 

OLAROID 


New 4x5 film provides print 
plus no-darkroom clearing 
of high-quality negative 


By CORA WRIGHT 


j 


Fifteen-times enlargement from new Land material shows sharpness and fine grain, 


t’s another first! That’s the word about a brand new Polar- 
oid Land 4x5 film packet that lets you save the negative 
with a minimum of treatment, in ordinary illumination. 
When boxes of this new experimental film reached the office, 
we hauled out a Speed Graphic and a Polaroid Land Film 
Holder for 4x5 film packets, and set about trying the new 
material at suggested ratings of 64 daylight and 50 tungsten. 
Even at the beginning, we found it incredibly easy to salvage 
high-quality, fine-grain negatives that could be enlarged at 
least 15 times, and then filed away. 

In all probability, the same high quality will be main- 
tained when the film is released this spring as Type 55 P/N 
(Positive/ Negative) (replacing the older Type 53. also an 
acetate-based film). But other things may change. There are 
often minor improvements between the experimental batch 
stage and any new film before it reaches the market. 

Several things are newsworthy. however. First. this is the 


only Polaroid Land film to give you a fully fixed negative 


Print is separated fron 
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Paper mask, pod, and clip are taken off, 


ner as with other 4x vid film 7 t whether film will be rinsed imi 


when you peel off the print. In order to use the negative for 
enlarging, it is only necessary to clean up the film—remove 
the layer of developer on one side, and the anti-halation 
back on the other. And this can be done in running water, by 
regular daylight. 

Second, photographers working in the field, or shooting 
fast, can put off the cleaning job for a day or more, even 
though the film has dried out. 

At home we found it convenient to lay the untreated nega- 
tives down flat on a clean table. emulsion side up. But Polar- 
oid has evolved a neat system for protecting the moist emul- 
sion till you get around to the clean-up operation. 

Simply fold the film back on itself, emulsion side in; in- 
sert the bottom tabs under the packet’s metal clip and crimp 
this metal so the tabs stay put. The folded negative is then 
inserted sideways into a 4x5 packet envelope (see facing 
column )—a method that is quite handy if you avoid placing 
objects on top of this envelope so sticky negative surfaces 


ory 








Water bath removes developer and anti-hala- 


ediately or not. tion backing; gentle rubbing clears negative. 





aren't pushed together. Finally, two alter- 
nate “clean-up” methods suggested, each 
produce excellent results with negatives. 

By far the simplest procedure (after re- 
moving the mask, pod, and metal clip) is 
to wash the film for 1-3 minutes in run- 


Type 55 PIN film will come in this packet. 


ning water (75-80 F), gently rubbing each 
side till the negative is clean. We held the 
negative down in a flat tray (see illustra- 
tion) and cleaned the emulsion side first: 
then turned the film over and took care of 
the anti-halation back, which looks pur- 
plish-blue when wet. The idea is to be 
gentle; if your hands are at all rough, do 
the job with a piece of medical cotton. The 
advantage of fingers, however, is that you 
can feel where the slippery developer layer 
still adheres to the film. We found the 
method worked well if care was taken at 
every stage. 

However, because the emulsion is deli- 
cate when treated in water, Polaroid rec- 
ommends a “no-hands” hardening-cleaning 
bath as first choice, and water alone as an 
alternative approach. 

The preferred method calls for mixing 


For delayed rinsing, tuck film tabs under 
metal strip, emulsion side inward (above), 
slip into envelope (below). Drying of neg- 
ative does not interfere with later rinse. 


May, 
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ESSAMATIC 


BESSAMATIC reflex 


VIEWING, FOCUS, EXPOSURE...AUTOMATICALLY 


You have Voigtlander’s One-Look Pho- 
tography at its best in Bessamatic, the 
most completely coordinated single lens 
35mm reflex camera. 

The right composition, the right focus, 
the right exposure are so simple, with no 
calculations, that really good pictures 
come easily for beginner or expert. For 
one shot or a fast sequence you need 
never look away from the big viewfinder. 

You save the split seconds, catch the 
fleeting expression, the instant action, 
that make pictures great. Two-way fo- 
cusing and diaphragm are automatic. No 
parallax error. 

Bessamatic camera with famous 50mm 
Color-Skopar f/2.8 lens and Synchro- 
Compur 1/500 shutter, less than $200.00. 
Bessamatic with new ultra-resolution 
Septon 7-element 50mm f/2.0 lens, less 
than $260.00. 


The Voigtlander Bessamatic takes real 

color-matched interchangeable lenses: 

®@ Voigtlander-Zoomar wide-angle-to-telephoto 
lens (36-82mm) less than $300.00 


® Voigtlander wide-angle lens, 35mm, less than 
$90.00 


® Voigtlander telephoto lens, 100 or 135mm, 
less than $90.00 


See the entire Voigtlander family of fine 
35mm cameras, from less than $40. 


Sole American Importer, H. A. Bohm & Co., 2814 West Peterson Avenue, Chicago, Illinois 








ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 


THE SCHOOL 
OF PHOTOGRAPHY 


SUMMER SESSION 


Principles and Practices 
of Photography 


(Eight weeks) 


Fundamentals 
of Motion Picture Production 


Six weeks) 


Color Printing 
for the Professional 


One and two-week courses) 


Photography 
for High School Publications 


(One week) 


For Summer Session Bulletin write: 
Director, Summer Session 
Rochester Institute of Technology 
65 Plymouth Avenue South, 
Rochester 8, New York 








| slight initial agitation: the 
g 








PICTURE YOU AT BROOKS... 
LEARNING TO EARN! 


a é 

Students on a photographic assignment in front 

of Brooks Administration Building. The 7-acre 

camyvus overlooks beautiful Santa Barbara. 
For two decades, Brooks Institute of Photog 
raphy has been teaching the art and business 
of photography. Today, Brooks graduates op 
erate their own studios and serve in industry, 
television and motion pictures throughout the 
world. You, too, can “learn by doing”...in 
modern studios, laboratories and classrooms 
... With an internationally known faculty. 
Coeducational « Government approved for Vet- 
erans and students from abroad * Approved by 


California State Board of Education « Profes- 
sional Placement Service 


Course outlines and descriptive material are 
yours free! Brooks counselors help resident 
students meet housing and part-time employ- 
ment needs. 


[Grooxs instituTe ‘ee? 
| DEPT. 305 | 
| 


2190 Alston Road, Santa Barbara, California 
Please send me complete descriptive literature on 
28-month course Motion picture course 


[) Short course (still photography) 


NAME 


ciTy — ZONE . STATE 
AGE _ PRESENT OCCUPATION — 


OC) I am a Veteran with educational benefits 


| 
| 
| 
| 
| 
| STREET 
| 
| 
| 
L 


MAIL THIS COUPON TODAY! 


o 


} 


| immersion times. 


|in spring. 


up a solution of 100 grams of sodium 
bisulfite and 20 grams of potassium alum 
in 1000 ce of water. Here’s the rundown. 
As soon as you peel off the print, strip 
off the paper mask; then cut off the metal 
clip on one end, and the tabs and part 
of the non-picture area at the other. This 
is done so you can hang the film in a 
Kodak Sheet Film Hanger, Model No. 6— 
which consists of a bar with two clips on 
top—and place it in a tank. 

From now on, there’s generally no need 
to touch the film until the negative is dry. 
When the film goes into the solution for 
1-5 minutes. several things happen after 
anti-halation 
layer comes off almost immediately: after 
1-5 minutes, the developer layer slides off 
and goes to the bottom of the tank. Time 
can be cut to about 3-4 minutes if you 
agitate continuously. Temperature range 


| for the chemical treatment is 65-75 F. 


lif negatives are dry 


When negatives have been allowed to 


|dry before being cleaned, the continuous 
| agitation 


method should be used for 4-5 


minutes. At times it may be necessary to 


wipe the emulsion side gently with medical 


| cotton to expedite removing the developer 
laver. 


If you only have one film to treat in 


| the bisulfite-alum bath, don’t cut the nega- 


tive, because you won't be using a hanger. 


| Instead, follow preliminary procedures out- 
|lined for treating the film in water. Let 


the film soak, emulsion side up, in a tray 
for a minute, then start rubbing lightly. 
After 30-40 seconds the developer layer 
will come off. 


In either case, after using the cleaning- 


| hardening bath, rinse the film in running 
| water for at least 


15 seconds, follow this 


| with a dip in a wetting agent solution and 


hang film up to dry. With any method, 
clips placed on the bottom of the film help 
prevent the film from curling. 

Data on solution life is quite simple. 
A single batch will 24-36 
negatives. but when the bath turns yellow. 


down. 


usually clean 


efficiency goes calling for longer 


At this point it’s best to 
batch. A 


mix a new fresh bisulfite-alum 


| bath should be mixed each time you plan 


to clean negatives. 
That’s the way it works now. But things 


are still in a fluid state. At this writing, 


| for instance, Polaroid engineers are still 


working on simpler and better ways for 


| cleaning and toughening the negative once 
the print has been removed. Perhaps they'll 
|come up with a packaged single dip that 


will do the entire job—and have it ready 
before the new material becomes available 
This would be a great con- 
venience. Other improvements are also pos- 


| sible; the final film speed may be slightly 


higher than 64 daylight and 50 tungsten 


marked on experimental boxes: the 15- 


| second normal development time suggested 


for pilot runs may come down to 10 sec- 


| onds; and directions for pulling the packet 


when processing may be slightly different 
than for the other Polaroid film packets. 

Leaving the realm of speculation, what 
kind of a usable negative are we talking 
about? On the physical side, the acetate- 
based film is about midway in thickness 
between film pack and sheet film. The 
coating evidently is done with a modern, 
fine-grain emulsion, and development pro- 
duces fine, even, razor-sharp grain, some- 
thing like you get on one of the thin- 
emulsion films. At 15 times enlargement, 
grain is so small it is amazing. Tonal range 
is broad. And all this adds up to superb 
quality enlargements. 

Naturally we considered these character- 
istics desirable for roll film, too. Though 
there is no word from Cambridge on any 
size but 4x5 film packets at this time, it’s 
highly probable that the new engineering 
techniques perfected with larger size film 
will eventually filter down and some day 
be applied to at least one type of roll film. 

Another that would make the 
technique ideal for roll film is that the 
negative from a 


aspect 
well-exposed print is 
slightly more transparent than the typical 
1x5 sheet film negative. Density is closer 
to the ideal for a good 214 negative. Even 
so, the 4x5 negatives are easy to print. 

Comparison tests with paper-backed 
1x5 Type 52 packets (which remain avail- 
able) brought out another interesting point. 
If you're making portraits you'll do better 
with Type 55 P/N film which is slightly 
less sensitive to red than Type 52, render- 
ing lips more pleasingly. and giving better, 
less chalky skin tones. The “specs” for the 
new film say it has “Panchromatic, Type 
B” spectral sensitivity, and we can only 
assume that Type 52 veers more towards 
the higher red sensitivity of Type C. 


A natural for portraits 

The new film is, of course, a natural for 
portraiture, since you get a proof in a few 
seconds, and the negative is at hand so 
you need only print the desired picture. 

All this ease in obtaining a negative is 
a far cry from the older Type 53 film which 
will be discontinued in favor of Type 55 
P/N. This Type 53 film was also acetate 
based, and a negative could be rescued. 
But operations called for peeling off the 
print in absolute darkness and keeping 
lights off through a special development 
step (used to prevent mottle) as well as 
through fixation. 

Before that, there was a_ short-lived 
acetate roll film, called Polaroid Profes- 
sional Pan Land Film. This one produced 
beautiful print quality, and the negative 
could also be saved via the darkroom 
route—though the film was not designed 
with this in mind. Unfortunately, various 
problems caused it to be removed from the 
market. 

With this kind of experience behind 
them, engineers at Polaroid were able to 
sidestep most trouble and break the “nega- 
tive barrier.” There are only a few cautions 

continued on page 130 
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OF PHOTO BOOKS 





REDUCED PRICE SALE FROM 
POPULAR PHOTOGRAPHY BOOK SERVICE 





It’s spring house cleaning time at 
Popular Photography Book Service. 
Here’s your opportunity to take ad- 
vantage of real bargain prices for 
top-notch photographic books you'll 
be proud to have in your library. 
Check these pages now for bargains 
on: 


Handsome annuals and picture collections that must be sold to 
make room for upcoming new editions. 


Camera manuals and texts chock full of useful information— 
lacking only details on new models and equipment introduced 
within the last 2 years. 


Exceptionally fine photo books from Great Britain reduced 
because of new pricing policies. 


One-of-a-kind “collector’s items’ not available on the general 
market and not scheduled for reprinting. 





BOOKS FROM GREAT BRITAIN ™ PRICES SLASHED! 





HOW TO PHOTOGRAPH BOATS, 
AFRICAN VOYAGE, | 

HOW TO USE YOUR CAMERA, 
AMATEUR CINE DIARY 1961 
CAMERA MOVEMENTS. \ 
FLASH PHOTOGRAPHY, 

HOW TO PHOTOGRAPH TRAINS, 


BUILD YOUR OWN STEREO EQUIPMENT, 


PEARLMAN ON PRINT QUALITY 


i BOYS BOOK OF PHOTOGRAPHY. | 
7] PHOTOGRAPHIC EXHIBITOR’S REFERENCE BOOK, | 


(15 COMPLETE PHOTOBOOK, 
May, 1961 





BOOK 

NO, TITLE REGULAR PRICE SLASHED TO 

716 ee ee Fe rn Oe 55 noch cb 00 0 Kaas cou dececced A Pre 2.25 

719 BELL & HOWELL 8mm CINE MANUAL, Bulleid............ cc ccc ccc ccc wcccvcece Pens eames & « 71.75 
eRe een AE PVT Se I, noo. ne oc gb bb Oas so Ob WS 00 or cic Beoce cn Sees 2.50 

ey MOO By ht Sh 4 Ny a Sa | Ge 7.75 

eee een, CARR APEIE © CE GRMIEOTD «3 ae bc ole oc 0 boas oo Sabie occaewecees ene 2 a er 3.00 

PHOTOGRAPHY IN COLOUR WITH KODAK FILMS, Bomback................. Beaks sock cie'sia 3.50 

BABE PESO T Oe PENG COPPER L, PROFTIBDT, coccccccccccccccceeancciccccec. 8 aS 3.50 

aaa SORES Gees Sse: MUUOUGUINIIN ib i> o.cicip do 460s Kaba PA vo ecaeicniae | Se eee 2.25 

HINTS, TIPS & GADGETS FOR THE AMATEUR PHOTOGRAPHER.............. SG in aiuiso sos 2.25 

M.C.M. PHOTOGRAPHIC DATA BOOK OF FACTS & FORMULAS............... _ Ee ae 2.50 

ee css cu oe dk WIE Bi we wk Gow Cioe'S kM k Calne binks MEG is cine ose 3.50 

DUCPEREEEEES MPIC RE UEEE, EEO BP RUCPEUMDCRIE AME OED, ECPIGM. ccc cc ccc cvecssecuanece vaees a alin Bk aces 7.75 

Pe ee TU I EDO as os on oe kee Midas > 0 oo ndimibic ne waaeten MEECy se canG 2 A eee 1.95 

ee ae ee ..*,, « . AUEEAA.. a. os deere oiGMiik woe o aleahe < 00 obs 60 dteec eb owes 3.50 

SEeeeUr ener a- meres. Wee Meee, POGUIOPRICG. bc. 5c cin wc oc cccuc ccc coc ceg ebb ccccccus 3.50 

COLOUR TRANSPARENCY PROCESSES, Pilkington. ...........cccccccccccccces 1.95 ; 

COLOUR BEFORE THE CAMERA, Helmer-Peterson................. ccc ccc uccee arc ee 

COLOUR PICTORIAL PHOTOGRAPHY, Pilkington. .............ccccucccccccccs 1.95 

COLOUR PORTRAITURE INDOORS & OUTDOORS, Pilkington.................. 1.95 

CARs © ORR Se I 2 AUR SMIMTON . cn dc ec ce sc wee ccc wvccecce concuheceuns 1.95 

Aenea ee eee AA eer peer an ee, Pilkington, ... oo... ..ccvcecvioecesuctebbnce 1.95 

ee een OU, SOW GEE, PRUUEOE. ks. stn ccleeestecvweeheevccewebenesuel 2.95 

CINE HINTS, ' 3.5 ‘ 

COLOURING, TINTING AND TONING PHOTOGRAPHS, Walley................3.25.......... 2.50 

ee es SoG. ME, ass els Baty c We uand be ovcstcecdwacseewes 

FILMING IN COLOUR, Townsend 

CHOOSING & USING A CINE CAMERA, 

HOW TO PHOTOGRAPH AIRCRAFT, Shepherd 

Cie: Ben eelves SEU e ee Smee, DOPDON (PENEr) . oo. ic ccc cccccocccce Uevcevenecses 2.50 

CHOOSING & USING A CINE PROJECTOR, Gilmour (Paper) 

Se Big FR ge Pn ie i): ne 2.50 

I NE eS Se ee ene aes 2.50 


CHOOSING & USING A CINE PROJECTOR, Gilmour (Cloth) .................... DMG site be ea ss 2.50 
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PICTURE COLLECTIONS 





TITLE 

1959 COLOR PHOTOGRAPHY ANNUAL, Cloth—A gallery of the best.. 
color photography done by photographers of all nations during the year........eee02+d-90 
PHOTO MAXIMA III—Outstanding pictures from around the world. 
A magnificent collection of salon photos in beautifully bound 

library edition 

1960 INTERNATIONAL PHOTOGRAPHY YEARBOOK-You’ll enjoy 
this international exhibition of picture masterpieces, from the breath- 

taking beauty of its photographs to the superb quality of its reproduction.......+.+..6.98 

PHILIPPE HALSMAN’S JUMP BOOK—“Jump” photographs (and 

suggestive interpretations) of 178 of today’s public figures............. ere = Sheree 1.95 


REGULAR PRICE SLASHED TO 


pvabhenesoeseauene 


Popular PHOTOGRAPHY 





TITLE 


POETS CAMERA~- Pictorial, expressive photographs with selected 
poetry create an altogether new esthetic experience...........ccccccccccccccecee OE ss Fic sige 1.00 
ITALY—From Sicily to Milan, Italy’s glorious past and 

TERETE SIN UI ORS Wits BO Ns iu ia bc Siw sek des catenin 6000840 0< gebeeene Rss wdeebeee 1.00 
NEW YORK-—Provocative portrait of this astonishing city— 

NT ee eee ee ree et ee ee eee ee eee ee ee SR 2.00 
SUMMER’S CHILDREN-—A photographic cycle, with running text, 

of children’s life at camp—with more than 200 photographs.............seeeeeeeees 5.00 


INSTRUCTIONAL AND GENERAL 


REGULAR PRICE SLASHED TO 


TITLE REGULAR PRICE SLASHED TO 
ee I on oo din os, 0 5.0, opie ak A alba Riwewees de gek cae eee OT cuece he wa -25 
BETTER PICTURES THROUGH GOOD COMPOSITION. ............. ccc ceccccces ROL NA ss 0a 25 
A CHILD’S BOOK OF FUNNY ANIMALS-—For younger readers, 

ages 3 to 7, here are the cutest, friendliest, funniest animal photos 

Ca es I SPE EEE 5 ons a a 0.0 wo EOIN eR aeblec ae tease eet eees BP a heed ans 1.00 
MAKING BETTER COLOR SLIDES VOL. 2—This all-inclusive volume 

covers the methods and techniques for best results outdoors with any film............ ee ee 1.00 
ROLLEI PHOTOGRAPHY-—An expert’s evaluation of the . 

characteristics and capabilities of the Rollei cameras. Has proved 

to be rewarGuee muse econ for RONGl OWNERS. o...<ccc ccs ese s voccccceccececeverses De aca eae 1.95 
Pre eee OL PER Oe ee RRR OE Be ono 6 od vies hoo nia'es 0-000 esc ccecgges StU s aeneuees 1.00 
EXAKTA PHOTOGRAPHY—35mm Exakta and Exa camera defined. 

250 fine examples of the pictures they take, their advantages and 

limitations. Applications to your camera technique, 

NINE MIE ER oh os ria aa 2S Wy hoa arecn Ge IAS SRR e e040 6 2 0.0 6440 CWO : 

CANON PHOTOGRAPH Y—220 illustrations and well defined text 

on the Canon cameras. Combines sophisticated discussion with 

simple operating directions. A splendid working manual............cecceeeeeeeees 5 

PICTURE MAKING WITH THE ARGUS-—A superb guide for 

Argus owners, who will here learn how to achieve truly superior 

results with their cameras. Special color section. Illustrated................eeeueee 

CAMERA TOURING GUIDE—Complete photographer’s guide, 

indexed by country with foreign photo words, services, supplies, 

and filled with fascinating facts and data 

SUCCESSFUL CAMERA RETAILING—A “must” for anyone 

CHINNINE GF POINT ILO PHOTOMETRIC OCRIIIE fo oa 6 ois ced n ec icc ccc cece cece cece ce ss oOrne 

BRIGHTER PHOTOGRAPHY FOR BEGINNERS—Here’s the answer 

to all the difficulties of the novice—making everything simple 

ERE ERIE Se a SS SE, SES Ea a ce er Pires seed 


FREE BONUS With ever rder of $5.00 or more you gel fre 
the New | ‘ 


olor Films, an invaluable, 18-} 


EXTRA BONUS Wit every order of $10.00 or more w 


+ 


5 L-] rT. re 1514 
vV-page, Tact-hiied Dookiet Films & Filte) 


PI I ei el | 
POPULAR PHOTOGRAPHY BOOK SERVICE 
One Park Avenue, New York 16, New York 
Please send me the books listed below. | understand that this isa 


special sale at reduced prices and books are non-returnable. My payment 
in full is enclosed. 


CAT. NO. TITLE 





E 
PRICE _ 











ADDRESS 














CITY. SSS oe 








TOTAL On New York City orders, please add 3% sales tax. 
If you need more space to list other titles, attach sheet of paper with = 
additional list. Sorry—no Charges or C.0.D. orders. EF 77 
My money order or check for the total above, $____ , is enclosed, 
| ee ee md 


May, 1961 121 








in $25,000 
picture contest 


trike up the hand! Here comes the parade 

of monthly prize winners in Pop Puoro’s 
1961 International Picture Contest—or at least 
the vanguard of the parade. These are the 37 
names of the people whose 40 pictures each 
won $50 U.S. Savings Bond prizes in the prelim- 
inaries. Entries were a little slow in arriving at 
first, but have now reached the old familiar 
flood tide. You'll notice that foreign countries 
figure heavily in the lists, as they did last year 
—putting U.S. entrants on notice that their com- 
petition will be stiff. We'll be listing 40 winners 
(20 color and 20 black-and-white) each month 
through October, and in December will present 
the Grand Prize winners, reproducing as many 
is we can. If you'd like to get in on the prizes 
and the prestige (winners are circulated throug 
the nation in our Traveling Exhibits, check the 
rules and entry blank—conveniently placed 


right on the facing page - 


Frank W. Babbidge, So. Portland, Me 
Olle Bergstrom, Kariskoga, Sweden 
Anne Brennan, New York, N. Y. 
Thomas F. Burbank, West Newton, Mass 
Morris Monts De Oca, Winter Haven, Fla. 
Loraine L. Dury, Green Bay, Wis. (2 prizes) 
Jacques Fugere, Thetford Mines, Quebec 
John F. Guerin, St. Martinville, La 
Fritz Henle, St. Croix, V. | 
Tom J. Irish, Jr., Forest City, lowa 
Arne Karlsson, Skoghall, Sweden 
Noel Keenan, Toronto, Ontario 
James Mullhaupt, North Warren, Pa 
Francis Nestler, Los Angeles, Calif 
Paolo A. Pellegrineschi, Lucca, Italy 
John Puerto, Hamden, Conn 
Katsuro Tahara, Tokyo, Japan 
Khu Unpiao, Manila, Philippines 
Phil M. Yanagi, Tokyo, Japan 
Austin Pomerantz 


Sam Nocella 
Harvey Croze 


Bob Berger, Opa-Locka, Fla 

Roscoe Carver, Los Angeles, Calif 

Harvey Croze, Bloomfield Hills, Mich 

Eric Dyring, Uppsala, Sweden 

Walter Eggenschwiler, Bern, Switzerland 
Leif Eliasson, Karlstad, Sweden (2 prizes) 


, ,* , 3 
' * 
Margot S. Granitsas, New York, N. Y y 
Donald G. Klumpp, Burbank, Calif . 
Sven Lundstrom, Karlstad, Sweden 
Bob Mitchell, St. Joseph, Mich 
Sam Nocella, Willow Grove, Pa 
Capt. S. C. Pennington, APO New York, N. Y. 
Austin Pomerantz, Elkins Park, Philadelphia, Pa. 
Henri Rossier, Toronto, Ontario 
Kristian Runeberg, Helsinki, Finland 
Josef Scaylea, Seattle, Wash. (2 prizes) . 
Dr. Joseph T. Sheridan, Chicago, |!! 
Eugeen Warmenbol, Antwerp, Belgium 


5 





ENTER THE $5’) 5 ()()() POPULAR PHOTOGRAPHY 


in U.S, Savings Bonds 


INTERNATIONAL PICTURE CONTEST 


J 


(Deadline for May Contest: April 20th) 


CONTEST RULES 


1. Every month (from January through June 1961) Poputar 
PHorocraPHny will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest. Winning pictures in these monthly quali- 
fying competitions will be eligible for 25 grand prizes in each 
division to be awarded at the close of the contest. Duplicate 
prizes will be awarded in case of ties. 

2. Contest is open to all persons except employees of PopuLAR 
Puorocrapny, the Ziff-Davis Publishing Company and their 
families. Contest opens December Ist and closes May 20th with 
monthly closings the twentieth of each month. 

3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies must be sub- 
mitted separately from black-and-white entries and marked 
“Color Division” or “Black-and-White Division” accordingly. 
There are no restrictions as to subject matter or size in-either 
division, but in black-and-white 5x7 or larger prints are pre- 
ferred. Names and addresses should be placed on the backs or 
mounts of both prints and color transparencies. Glass-mounted 
transparencies or prints will not be considered. 

4. No black-and-white prints will be returned. For return of 
color prints or transparencies sufficient postage must be in- 
cluded in the package. 

5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof. 
Entry blanks will be published in each issue of PopuLar 
PuHorocrapny from January through June. 

6. Each contestant may enter no more than 10 color and/or 10 
black-and-white pictures each month. 

7. Pictures which have been published in or accepted for pub- 
lication or are under consideration by any photographic maga- 
zine other than PopuLAR Puotocrapny and other Ziff-Davis 
publications, are not eligible; but pictures previously published: 
in any other type of magazine or medium are eligible. Every 
entry must be the original work of the entrant. 

8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of PopuLAR 
Puotrocrapny. All entrants who win prizes will be requested 
to furnish original negatives before prizes are given, as well 
as model releases where necessary in the judgment of the editor. 
All prize-winning negatives and transparencies become the 
exclusive property of PopuLAR PHorocrapny. The right to 
copyright and renew the copyright of prize-winning pictures 
throughout the world, including all reproduction and promo- 
tional rights, shall be the exclusive property of the Ziff-Davis 
Publishing Company. 

9. Address all entries to Contest Editor, PopuLAR PHOTOGRAPHY, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be con- 
sidered in the following month’s competition. Final entries 
must be postmarked not later than midnight May 20, 1961. 
Monthly prize-winners will be announced each month beginning 
in the Mey 1961 issue. The grand-prize winners will be an- 
nounced and published in the December 1961 issue. The contest 
will be judged by the editors of PopuLAR PHotrocrapHy and 
Camera Editors selected by them. Their decisions will be final. 
Awards will be made on the basis of originality, visual effective- 
ness, and photographic excellence of the picture. 

10. While it is the intention of PopuLark PHoTocraPHy to 
exercise care in handling entries, the magazine assumes no 
responsibility for loss of or damage to contest entries. No entries 
will be acknowledged nor will the Contest Editor enter into 
correspondence of any kind regarding the contest. 

11. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient 
number). 

12. Prizes will be U.S. Savings Bonds, Series E. Values of prizes 
listed are maturity values of the bonds. Prize-winners who are 
not U.S. Residents will receive, in lieu of bonds, a check for the 
amount of the purchase price of the Bond award. 
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COMMERCIAL PHOTOGRAPHY 
PORTRAIT PHOTOGRAPHY 
COLOR PHOTOGRAPHY | 
PHOTO — JOURNALISM 
) MOTION PICTURE | 


Ai CHRO NEL SS 


~ 


OIL COLORING. 


4 » CAMERA REPAIR 
| TRANSPARENCY RETOUCHING | 


EKTACOLOR PRINTING TYPE C |) 
AIRBRUSH « NEGATIVE RETOUCHING 


GERMAIN SCHOOL 
OF PHOTOGRAPHY 


‘ 


a ae 


MAIL COUPON OR PHONE WO 4-4550 


GERMAIN SCHOOL OF PHOTOGRAPHY 
225 Broadway, New York 7, N.Y. 


Send Free Catalog:ion Money 
Making Careers in Photography 


Address 


City __Zone_State 


| 

| 

| 

| 

Name ‘ | 
| 

| 
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THE WORLD'S 
FIRST AND ONLY 
SUPER-SLIDE 
SINGLE-LENS 
REFLEX CAMERA 











KOMAFLEX: 


FOR THE FIRST TIME, you can shoot large Super- 
Slide Transparencies with Single-Lens Reflex Ac- 
curacy. @ Automatic Pre-Set Diaphragm e “Big 
picture” slides @ Thru-the-lens focusing @ 1 sec. 
to 1/500 sec, B, bu@t-in self-timer @ Fully syn- 
chronized at all speeds @ Cross-coupled for EVS e 
Between-lens Seikosha shutter © 65mm Prominar 
1/2.8 lens @ Uses size 127 film y 369.95 

(leather case packed with camera, $10.00) 
Telephoto and wide angie auxiliary lenses available. 


_~ 

For more information, 

see your dealer or write Dept. sa 
Exclusive US. Agents 


—— 


NIW PRODUCTS 


CORP 
150 Fifth Ave., New York 11, N. Y. 


performance of lenses based on fairly old 
constructions to a level that would have 
been regarded as entirely impossible at the 
time they Even “lens 
coating” has taken on a new role in lens 
design. 


were introduced. 
3efore the war, special surface 
coatings were applied simply to reduce re- 
flections of light from the glass surfaces, 
thus increasing image contrast and total 
light transmission. These coatings played 
no part in the lens design. Today, however, 
the designer no longer concerns himself so 
much with the shape and number of sur- 
faces within a lens because surface coatings 
are now recognized as a source for increased 
freedom of action. Many modern lens con- 
structions are practicable only by the ad- 
vantages gained through this technique. 
Resolution and sharpness properties are 
now considered as distinctly different as- 
pects of lens performance. In the design of 
cine lenses, for example, there is little need 





| to increase the resolving power of the cam- 
lera lens above a certain limiting level be- 
cause higher will not give 
improved results. Instead, the lens designer 


resolution 


Tools & Techniques continued from page 32 


can concentrate on increasing the sharp- 
ness while holding the resolving power at 
the adequate level. 

Another trend in lens design is the use 
of non-spherical surfaces. It has long been 
known that if non-spherical (aspheric) 
glass surfaces could be polished to the 
high degree of accuracy necessary consid- 
erable improvements in optical perform- 
ance could be expected. Spherical surfaces 
can be polished to an accuracy of a few 
millionths of an inch by economical manu- 
facturing techniques simply because such 
surfaces are self-generating when one 
spherical surface slides on another in all 
directions. But until recently non-spherical 
curvatures were produced by empirical 
methods that were not amenable to mass 
production, therefore, lenses incorporating 
“aspherics” were extremely expensive. To- 
day the problems of polishing aspheric sur- 
faces accurately and economically are grad- 
ually being overcome. Several lenses con- 
taining aspheric components are already in 
mass production and, Mr. Cook says, others 
are to follow in the future— 





|A Complete Report on Motor 


For the advanced beginner is the Beau 
Auto-Terra with its 45-mm //1.9 noninter- 
changeable rangefinder- 
| viewfinder, and spring motor. Operation is 
two-handed: the right hand releases the 
shutter while the left hand presses a lever 
to automatically advance the film and cock 
the shutter. 
The Kodak Motormatic 35 offers a com- 
pletely 


lens, combined 


automatic film advance (single 
wind of a large knob on the bottom of 
the camera provides an advance for 10 
shots) along with a built-in light meter, 
|44-mm Ektanar //2.8 lens, and automatic 
flash exposure control. Here is real free- 
| dom from mechanics for the photographer 
who is interested only in the taking of the 
| picture. 

On the used market you might be for- 
| tunate enough to find the pioneer Foton, a 
Leica wind-up motor base, or the Voigt- 
lander Vitessa (a plunger advances the 
film and cocks the shutter). 

Now you know some of the advantages 
of motor photography and a little about 
| the cameras involved, but in all fairness 
I must warn you of some disadvantages. 
While they hardly outweigh the advantages, 
| they should be considered. 


| May be attention getters 


These cameras are noisy, and that noise 
is a peculiar one that attracts attention 
and prompts every other camera fan within 
}earshot to ask questions. If you wish to 
theater (or 
any other place where it would be best to 


use a sequence camera in a 
|remain inconspicuous) wrapping a towel 
around the body of the camera will deaden 
most of the 


| might attract 


sound. But then again, you 


considerably more attention 


Cameras continued from page 75 
by holding a towel to your eye and taking 
pictures with it. 

Unless your camera has a magazine back, 
you'll be reloading more often. It takes 
only a few bursts to consume a 36-exposure 
roll, so watch that frame counter. You 
could get caught with only a frame or two 
left and exciting action coming up. Worse 
yet, you could rip the film from the cas- 
sette while trying to fire frames 37 through 
47. Even the Nikon with its slip-clutch and 
automatic film stop could presumably rip 
a 20-exposure roll if the counter were set 
to 36 by mistake and the film not securely 
attached to the spool. 


Cleanliness is vital 


Film can present one other problem in 
rapid-fire work. Traveling at high speed, it 
becomes even more susceptible to abrasion 
and static-electricity marks. For this reason 
the inside of the camera should be kept 
clean and the pressure plate given an oc- 
casional light spray of anti-static com- 
pound. Cartridges should be checked for 
any grit embedded in the felt because it 
would also scratch the fast-moving film. 

If the manufacturer makes a special 
cassette, its use, although not mandatory, 
will prevent this problem. These cassettes 
are designed to open inside of the camera 
so that the film passes freely to the take-up 
spool without touching a felt or velvet 
light trap. 

One final warning: You'll be having so 
much fun taking pictures you won't notice 
how many more pictures you are shooting 
and how much more film you are using. 
Cape Canaveral does a lot of sequence 
work, and their film costs average about 
$50,000 a month. Think it over —® 
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TT oui FRESH FILM and ENLARGING PAPER tate 1962 == SEe== = 


at | 25Sheets | 100 | x10 ENLARGING x Again! 
x — 
200'er 400” | 2.39 | 8.95 | 44.00 ~~ 


S. W. Glossy No. 2, 3, 4 
2V4x3V4 Pan— . r 
yy 1.49 4.95 | 22.15 S. W. Glossy Variable Contrast 
D 


“ha 200” | 1.89 | 7.25 | 33.00/5-w-oee 


5x7 Pan—ASA D. W. Cream Semi-Matte 2 
64, 200 or 400 | 3.98 | 14.95 70.00 D. W. Lustre or Silk No. 2 —< ° 
D. W 


a 4-3 | 7.75 29.00 | 142.50 - Lustre, Variable Contrast 6.50 
D. W. Semi-Matte 2 or 3 6.50 


(Up to 4x5——-25 sheets, 1 tb., 100 shts, 2 Ibs.) 
' 
(100 Sheets S$. W.—4 ibs. D. W.—S5 ibs.) 


AR .5x7 or 8x10—25 shts, 2 tbs., 100 shts, ibs.) 
yE YE 120, 620, & 127 PAN ROLL FILM (ASA 100) 5x7 and 7x9 
an 
5x7 D.W. Lustre or Silk No. rr etree 50 


12 rolls 3.00 24 rolis 5.75 100 rolls 21.00 
(Wet. 12 rolls, 1 Ib.; 24, 2 tbs.; 100, 10 tbs.) 5x7 D.W. Lustre, Variable Contrast 
~ ag hans: 3.25, 500—15.50 


34x44 Pan ASA 64 100 Sheets. .5.49 ‘ 
$ 8x10 ASA 400 25 Sheets. .5.95 | “*® S-W. Glossy No. A 250 sheets 7.95—500—15.00 
. 7 tbs. and 12 tbs.) : 
m KODACHROME MOVIE FILM 11x14 ENLARGING PAPER 
FACTORY FRESH! DAYLIGHT or INDOOR D. W. Cream Semi-Matte 2 or 3 
FREE PROCESSING INCLUDED! 0.W. Lustre, Silk, or Semi-Matte Grades 2 or 3 9 


8mm 25’ dbl. 3 Rolls 6 Rolls ; — 
pita dees 8.755: : "16.95 D.W. Lustre, Variable Contrast 6.79 
100 sheets——7 ibs.) 


VALUE—Lowest Prices Anywhere! INTEGRITY—We Deliver What We Advertise! 











a Sheets 
24.00 
24.00 
29.50 
29.50 
31.50 
31.50 
31.50 


Sheets 
5.25 
5.25 
6.25 
6.25 
6.50 













































































Sheets 
11.95 

12.95 
~ 12.95 


so 
Sheets 











(Wet.——50 sheets 4 Ibs 





BRAND NEW! SUPERB 
7-ELEMENT PRECISION LENS 
KODAK AERO EKTAR 7” £2.5 


in barrel, iris diaphragm, Click- 
ops. Hard © . Fully color- 

corrected. Free 

and clear filters. 

cost over $250.00. 

(in Mount for any 

4x5 Press Cam- 
era—59.95 


in custom-made precision focusing 
mount for 35mm Reflex camg 
eras—Exakta, Practica, etc. 


35mm E. K. Fine GR 
3 Mts eur own Bw tranomarancieat JOO 
35mm BULK FILM LOADER 


plus 12 empty E.K. 
cartridges 
(Wet. 





With 35mm x 100’ Roll Kodak Micro- 
File or DuPont No. 
paid 4 (ASA 250) .. +. 

R SPECIAL!!! SUPER SPECIAL!!! 
Perfect empty Kodak Cartridges. Used only once. 
50 for 2.95 (2 Ibs.) 100 for 4.95 (4 Ibs.) 

250 for 7.95 (8 Ibs.) 
REAL BUY! FRES , 
— New Improved xe ae sth ans 
) 





per roll 
1 Roll 


2 Rolls 


4 Rolls 


perfect copy film ) 
Dupont No Improved 
3 0) 





. e 
16mm Movie Film 
J FREE 
100" Kodak, Super X_or, Anse, SEP monte. «11-95 


Without Processing 1 Roll 1.79, 6 ag . 
100’ Kodak Tri-X Reversal ASA 200-—F 
PROCESSING INCLUDED 1 Roll 4.29, 3 Rolls. . 


Without Processing 1 Rol! 2.49, 3 Rolls. . 


‘4 « Super XX Negative 
ane" Sees ASA 100. 1 Roll 1.09, 3 Rolls. . 


0’ Kodak Tri-X Magazines. FREE PROCESS- 
3 ING INCLUDED. . Each 2.95, 2 For.. 
(Wet. 100’ roll 8 ozs.—-SO’ mag. 1 tb.) 


G. E. FLASH BULBS 4xSE K 
No. 5—12 for 1.39 EKTACHROME 
Case of 144—15.95 S Buy Be Outstana- 
M 2—12 for 1.18 < 479 
Case of 144—12.95 4 Z;50 

’ 


35mm ANSCOCHROME 

DAYLIGHT—ASA 32 
35mmx2742’ Roll.. 5.95 
35mmx50’ Roll ...10.95 
35mmx100’ Roll ..19.95 
Wet. 8 oz., 11 oz., 15 oz. 


FIDELITY or LISCO D2 
4x5 Cut Film Holders STAINLESS 
x ‘and Per- DEVELOPING Tanck 


Self-revers in 


6 for 18.50 Vatue. 
12 for 35.95 


(wet. 6—4 tbs.t 
12—7 Ibs.) 


m7 
7s’, $200 
BRAND 
NEW AND 


w 
PERFECT! 49% 
(Wet.—25 ibs.) 





BE SURE TO INCLUDE POSTAGE. 
fresh are past date but fully g 


BAUSCH & LOMB 
6” F6.3 
METROGEN 
LENS 


. World's 
finest wide- 
angie lens. 
Made to exact- 
ing Air Force 
Specifications. 
Go 


CUT FILM SPECIALS! 
4x5 EK Pan Process 
heets 1.29. 

25 "sneets . 3.98 

5x7 Comm. Ortho—ASA 40 
ts 2.95 

Zd0 ‘sheets 9.95 
5x7 Hi-Speed Ortho—ASA 

20) 


t 
295. B00 sheets 9.95 


8x10 Hi-Speed Ortho-ASA 
0 


25 sheets 17.95 


4.95. 100 sheets 
8x10 Hi-Speed Pan—ASA 

400. 25 sheets 19 95 

5.95. 100 sheets ° 

0 E.K. PROCESS PAN 
ea Making Copies 

25 sheets .. ‘ 

100 sheets .. 

(25 sheets—2 Ibs. 

100 sheets—4 ibs.) 


KODAK E 
1. 0 
sas Gt aidee 


9. 2 
to.” jar" 2,98 
ibs.) 


KODAK 
acUINONE 


2 iars § Ibs. 


CONTACT PAPER 


Waterproof. Washes and 
fixes in minutes. Grades 
1, 2, 3, 
100 sheets. .1.95 
10x10 200 sheets. .3.50 
(Wet. 100 sheets—4 Ibs.) 
100 sheets. .2.95 
10x20 200 sheets. :5:50 
Case of 24—100 sheet 
boxes . wee 
(Wet. 100 sheets —8 Ibs.) 


ENLARGING PAPER 
8x10 H, 
Lightwelgne Fentbte 
500 Sheets . na ; 
twareets . 7 


so see 
( 100 , = 





CONTACT PAPER 
4x 5 S.W. Glossy—2 
Sheets of No. 3 PLUS 
ray Sheets of No. 4 all 


or 
(Wet. 6 Ibs.) 





7Y2x7TY2 S.W. Gi 
Fd 4 lossy 


» 3 or 4, 
250 Sheets $3.95 
500 Sheets $7.50 





8x101, og Flexible 


oO. 
100 Sheets $2.29 
200 Sheets $3.98 


CHANGING BAG 


A real portable darkroom! 


model. Reg. 
oc) price, 14.95. 


595 


(Wet. 5 Ibs.) 


Sr ew! 
DAVIDSON TRIPOD 
Continental 

Mark ii} 


Elevating. 
3-section, 
Beautifully 
snr nines 
Preci 
made. Eaten 
Price 25.55, 
‘ 
(7 tbs.) 


K-20 AERIAL CAMERA 
(20 tbs.) 


arrying case! 





World Famous! 
NEOFIN DEVELOPER 


Neofin Blue— For Pan 
atomic ¢, Adox or any 
fine-grain films. Makes 16 
x 20” enlargements from 
35mm negatives. 
ofin Red—For Plus x, 
ba X or any medium and 
high speed films. 
CARTON OF 5 BOTTLES 
bottle makes 16 
oz. of working solution.) 
List Price 2.30 per carton 


FREESTYLE PRICE 


only 98c carton 


(Wet. 2 Ibs. per carton) 


8-SECTION 
ELEVATING 


TRIPOD 
includes fine 
cowhide car- 
rying case. 

$12.95 
Value! 


ONLY 
(3 Ibs.) 795 


viewing R 
- Re 
Camera i 

‘eather case 


K-24 AERIAL CAMERA 
BRAND NEW 


are 
value! Oy ors 
includes 6 Rolls 

ot Super XX 

51/2" x26’ 

Film FREE! 


70mm m 

£ Um , 
fou s e kx or Treas 
~ 5:25. 3. 14.$5 


All ¢.0.D.'s 30% Deposit. Items not marked 
Calif. d add 4%, sales tax. 


ea pcan 
FREESTYLE SALES CO. 


PERFORMANCE—Fast Accurate Shipments! 





Stereo Mounts 


2x2 Mounts 
100 for 1.75 
300 for 4.50 

Stereo Mounts 
3.75 


300 for 10.00 


MORS 

Fer Son FILM DRYER 
6mm, and 

35mm. an 

acting. No 

woter 

Spots. 


695 


(12 tbs.) 


LITHO FILM 


Fast ortho. Perfect for line 
work and halftones. World 


famous Brand! 

S¥2°"bb sreetss 8.95 

A6527. "Sites 18.95 

12518. Mek ts 21.90 
- * bs., 7 Ibs. 

bad ard cor ‘other sizes. 

AERIAL FILM 

5,” x 20’ Su ok 

Si x 36 Super XX "139 

5'/2” x 100” Super Xx _3.95 

9,” x 75’ Super XX . 6 

fwet—2, SA's tise) 

5” x 250’ Tri-x 7.95 


Ektachrome Hi-Speed 


35mm Daylight Aero 
—ASA 40 
3712’ , 
Rol 39° gon 750 
—$i4"x20’ Rolli—with 
Free 11 gallon Kit. 
Only (4 tbs.) 
“Sig” x40" Roll—With 
Free 11/2 gation Kit. 
_onty 895 (7 ths.) 
Ekta. Processing Kits 
t/eGal. 11/2Gal. 43/2Gal- 
*o8¢ 1.50 2.50 
(3 tbs.) (5ibs.) (12 tbs.) 


No. 2 Phot 
LOWEST prices ods 
Westinghouse, . 
(Wat.—6 for 3 Ibs 

-) 
‘oom Bulbs 2 
G.E. Bulbs Reg St 
3 for 1.00 


for 1, 
(Wet.—3 for 1 tb.) 


CANS and REELS 


8mm x 200’ 
See oe ..4.858 
Smm x 400’ 


3 sets 6.98 


(wet. 3 sets 2 Ibs.) 


MORSE B5 
DEVELOPING OUTFIT 


1427 No. Western Ave., Hollywood AMT (200 mts. 21) Bisno. express. 75 ins.) 
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AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Over 400 illustrations, lens diagrams, and ex- only 
cone views of the most exci ing NEW line 

in Linhof history! Cameras, tripods, and ac- 
cessories for photomicrography and macro- 
photography. informative articles on the 
advantages, principles, and problems of large 

format photography...for the professional 

or advanced amateur. 


See your Linhof Dealer ...or send coupon to: 


=X. XT INT G PHOTO CORPORATION 
257-C Park Avenue South, New York 10, N. Y. 
a re tersereenorons 
LINHOF PRODUCTS HANDBOOK. 
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positive 


“LIP-SYNC” 
SOUND © 


for 16mm movie cameras! 


Now you can produce professional-quality 
sound movies with the amazing, versatile 
"Nomad" 7-lb. recorder/reproducer! 
“Lip-sync” recording at time of take... 
plus “dubbing in’’ of music or effects! 
See your dealer or write today for free 
descriptive literature. 

MAGNASYNC CORPORATION 


5547 Satsuma Ave., North Hollywood, Calif. 





STATIC, master 


Universally acclaimed by 

amateur and professional 
photographers alike 
=> for removing static attracted 
dust and lint from negatives 
before printing 

The >for cleaning transparencies 
Polonium before mounting or projecting 


Strip 
THE DRY WAY — PROVED BEST 


does the 

trick 
Buy STATICMASTERS at your local 
photographic store or order direct 


1” Model 543s 
tlhustrated 
sent postpaid if cash with order 


3” Model $9.95 


NUCLEAR PRODUCTS CO. 


10175 E. Rush Street 
El Monte, California 
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For the Movie-Maker 
continued from page 56 
to its increased speed. It permits the movie- 
maker to close down his lens, thus increas- 
ing depth of field. Nine times out of ten, 
results will therefore appear sharper. How- 
ever, 100X photomicrographs indicated 
that the new film doesn’t merely look 
sharper, it really is. Grain was better de- 
fined; in comparison, the older emulsion’s 
granular structure appeared coarse and dif- 
fused. Perhaps one reason for this differ- 
ence is that emulsion thickness, as reported 
by Kodak, has been reduced from 6 to 5.73 
microns—despite the addition of a new 
scratch-resistant over-coat. 

To what extent the movie-maker will be 
able to take advantage of this increased 





sharpness will depend partly on his cam- 
era’s quality and the punch of his projec- 
tor. The potential for 


greater viewing 


| satisfaction, bigger screening, and larger 


audiences is there. 

Most important of all, we feel that the 
new film, both in its Daylight and Type A 
use. Results are 
warmer, all along the line, from overexpo- 
sure through underexposure. Regular Koda- 
chrome, excessively exposed, tends to shift 


versions, is easier to 


| to blue: when underexposed, to blue-green. 
| Kodachrome II reacts quite differently. 
| Overexposed, it already exhibits its char- 
acteristic sunlit appearance; underexposed, 
the shift, if any, is to red-brown. 

The warm tone of the new Kodachrome 
was particularly noticeable in our Type A 
emulsion batch samples. Exposed outdoors, 
with a Kodak Skylight filter, results were 
noticeably, almost unduly, warm compared 
to Kodachrome II Daylight Type, exposed 
simultaneously. Either way, the new film 


makes it a lot easier to record subjects il- 
luminated by skylight, such as faces and 
snow scenes, without an objectionable blue 
cast, or subjects surrounded by grass or 
trees without a greenish pallor. 

In the past, many movie-makers have 
found that skylight filters were just about a 
must for daylight filming. With the new 
emulsion, they may well dispense with such 
filters, even though the manufacturer has 
not—at least, as yet—changed its recom- 
mendations. For distant haze, some ultra- 
violet filtering will still be desirable. 

In conclusion, we would like to stress 
that no color emulsion can present a com- 
plex, colored-illuminated-and-shaded sub- 
ject in its “true” hues and shades. There is 
no magical transference of the subject's 
tones to the film base. All we can hope a 
color film to do is to reproduce the original 
subject believably and agreeably. This task 
is somewhat simpler in movie than in still 
photography, for films are always projected 
in the dark, without external index of ref- 
erence. For our purposes, we have found 
the new Kodachrome II a_ remarkably 
pleasing, sharp-eyed, and flexible tool. 

Getting down to the sordid figures, Koda- 
chrome II prices are expected to be as fol- 
lows: 8-mm 25-ft rolls, $2.25, processing 
$1.85, with Sonotrack magnetic recording 
coating, $3.85; 8-mm 25-ft magazines, $4 
plus 50 cents magazine deposit, processing, 
$2 minus 50 cents magazine deposit, with 
Sonotrack coating. $4 minus 50 cents mag- 
azine deposit; 100-ft 8-mm rolls, $10.45, 
.25; 16-mm 50-ft magazines, 
$6.80 plus 85 cents magazine deposit, proc- 
essing, $2.70 minus 85 cents magazine de- 
posit; 16-mm 100-ft reels, $9.95, process- 
ing. $4.50.— 


processing, $ 





Fo our analysis, we compared the reso- 

lution of regular and Kodachrome II 
Type A films by means of a series of test 
exposures with standard targets. Camera 
equipment was a 16-mm Arriflex with 25- 
mm Cooke Kinetal lens. Light readings 
were taken with a Weston No. 614 foot- 
candle exposure meter. For target we em- 
ployed five National Bureau of Standards 
Test Charts 25X, one in the center and in 
each of the field’s four corners, at 25 focal 
lengths, or 25 inches, from the focal plane: 
and an Eastman Kodak Gray Scale and 
Color Separation Guide. 

We shall let the results speak for them- 
selves: 


NORMAL EXPOSURE 


Kodachrome II: excellent rendition of 
gray scale, and excellent color separation 
of cyan, magenta, and yellow. Resolution, 
56 lines per millimeter. 

Kodachrome (regular): excellent ren- 





16-mm TEST REPORT 


By ALLAN GREEN 


dition of gray scale, but only fair color sep- 
aration. Compared to Kodachrome II, 
yellow appeared slightly deficient. Resolu- 
tion, however, was 20 lines per millimeter. 


1-STOP OVEREXPOSURE 


Kodachrome II: Gray scale separation 
but the first two white 
patches blended very slightly. Color sepa- 
ration was still excellent, and so was reso- 
lution at 56 lines per millimeter. 
Kodachrome (regular) : Gray scale sep- 
aration was maintained, but the first three 
white patches blended obviously. There 
was also a slight loss in the saturation of 
yellow. Resolution, 14 lines per millimeter. 


was maintained, 


2 STOPS OVEREXPOSURE 


Kodachrome II: Gray scale separation 
was acceptable. There was a slight loss in 
the saturation of yellow. Resolution, still 
56 lines per millimeter. 
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Kodachrome (regular): The gray scale 
was washed out. Yellow was almost com- 
pletely absent. Resolution was again 14 
lines per millimeter. 


1-STOP UNDEREXPOSURE 

Kodachrome II: Gray scale rendition 
was acceptable, though separation of the 
last two black patches was slightly blocked. 
Color separation was maintained. Resolu- 
tion, 56 lines per millimeter. 

Kodachrome (regular): In contrast. 
four black patches of the gray scale were 
blended, and color separation was only 
fair. Grain increased somewhat. Resolution 
dropped to 20 lines per millimeter. 


2 STOPS UNDEREXPOSURE 

Kodachrome II: The last two black 
patches of the gray scale were blended. 
Color separation was fair. Grain increased 
slightly. Resolution was still 56 lines per 
millimeter. 

Kodachrome (regular): Four black 
patches of the gray scale blended together. 
Color separation was only fair, with cyan 
poorly saturated. Grain increased ob- 
viously. Resolution dropped further to 14 
lines per millimeter. 

These are the facts as we recorded them. 
The improvement of the new Kodachrome 
II over the previously available emulsion 
appear quite obvious.— 





Flash and Filters 


continued from page 55 


Undoubtedly there will be some cries 
that the improved film does not produce 
the same results with filters outdoors as 
regular Kodachrome. Actually, Kodachrome 
II pictures with a skylight filter are quite 
pleasing compared to those obtained with 
the regular film and the same filtration, but 
skin tone seems to have better yellows. 
Critical examination of tests made with and 
without the familiar skylight filter indicate 
that overexposure often tends to emphasize 
the yellows in lighter areas with the im- 
proved film, giving some faces a more 
golden quality, while reds and blues in 
skin tone seem to come more firmly into 
the picture as normal exposure is ap- 
proached. 

Differences that do appear, all have a 
common root—the slightly different re- 
sponse of Kodachrome II. For one thing, 
the shift of the improved film is away from 
a slight blue-green tendency (found in 
regular Kodachrome) towards a more 
neutral balance. 

This is the inain reason why unfiltered 
Kodachrome II pictures made in open 
shade or on overcast days, tend to look 
more “normal” and less blue-green than 
when you expose regular Kodachrome in 
your camera. It is also the reason why 
shadows (which will be less dense, due to 
the improved film’s lower contrast) go less 
blue in bright sun. So, to a wider extent 
than with regular Kodachrome, there is no 
need to add a warming skylight filter which 
May, 1961 





COME... capture the COLOR of 


The ONE State with the magic of MANY! 


Imagine —you and your camera 
in this paradise for pictures! 


Roam, relax, refresh yourself amid America’s 
most spectacular scenery—panoramas 

to challenge the widest-angle lens along 
every trail and broad highway! Here’s 
abundant wildlife ... deep emerald lakes and 
purpled valleys... aspen mingling with 
evergreen forests .. . snow-crowned peaks 
touching skies of incredible blue. Visit 
exciting rodeos, folklore fiestas, gold-rush 
towns, cliff dwellings. Swimming and water 


sports, too. Pack YOUL SCALl queues 


(lots of color film) and = 
come away to Colorado! Lots of 
variety in places to stay. 
Vacation fun starts with the planning .. . 
Send today for your FREE Literature Packet! 


COLORADO DEPARTMENT OF 

PUBLIC RELATIONS 

630 State Capitol Building, Denver 2, Colorado 

Please 52-page, full-color Vacation Guide 

send: Complete State-wide Events List 
Full-color State Highway Map Folder 
Hotel, Motel, Dude Ranch and Resort 
Information, with prices. 


Name 





Address. 
City. 
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OPTICAL BUYS 


FREE! Send for 144 Page Catalog “P” 


Order by Stock No.—Send Check or M.O.— 
bat tistaction or Money Back. 





ACT NOW! 
SAVE PLENTY! 


Here they go—all first- 
class aerial camera 
lenses and astronomy 
sets—priced to go, 
along with many other 

“real” buys, discounted 25% and now discontinued. 
AERIAL CAMERA LENS F/6, 24” FL. Was $39.50 
Stock No. 85,059-P. While they tast——$25.00 F.0.B. 
ASTRONOMY SET, projects moon travel, eclipses 
stellar wonders—-was $5.00 
Stock No. 70,233-P. Now——-$3.75 Pstpd. 
DE LUXE ASTRONOMY SET, down from $10. 

Stock No. 70,234-P Now—$7.50 Pstpd. 








GET LISTINGS OF OTHER GREAT 
SAVINGS IN BARGAIN BULLETIN P-2. 
NEW! NEW! NEW! DOUBLE ENDED CLIPS! 
iy Handiest gadgets ever dozens of 
My uses in photography. Spring action 
7 ) squeeze to open either end. Use 
| them for drying photographic 
7") prints, collating notes for ready 
\@ reference, displaying photos, keep- 
ing production orders together, 
hanging up samples or bulletins, etc. Made of 
white plastic, 2” long. Durable. Easily cleaned 
Stock No. 60,138-P. .Pkg. of 10 —$1.00 Pstpd. 
Stock No. 70,402-P . Pkg. of 100-—$8.95 Pstpd. 

MINIATURE ELECTRIC PUMP 
STANDARDIZES AGITATION of developer 
hypo, fixer or rinse as recommended by 
Kodak Permits results impossible by hand 
Tiny (25,”" x Electric Motor and 
.° Pump deliver continuous flow of water at 
7 rate of one pint per minute at 12” head 
% Self-priming runs 48 hours off one D Bat- 

tery. Pumps in either direc tion. 

Stock No, 50,345-P $3.95 Postpaid 
HIGH PITCHED SOUND—LOW PITCHED PRICE 
IN ULTRA SONIC SOUND WAVE CLEANER 
High-fre 
edious 





yund waves clean 

optic al lenses 

Cleants »y 

v » without dis 

chemicais 

generato 

» output 

enamel fin., one knob 

mn as eesvens Pint 

wp xt. of tank 
ot ” wide 


$69.95 F.0.8. 


equest Information on Larger 


FLASHLIGHT POINTER FOR MOVIE SCREENS 
Ideal for pointing out in- 
teresting features on 
movie, slide projection 
screens. Excellent lecture 
tool. For teacher use on 
maps, etc. Flashlight fo- 
cuses an arrow where 
you point it 
Stock No. 60,117-P.. 





PTA 
Hive yy 


$9.50 Postpaid 





ADJUSTABLE SPANNER WRENCH 


Made for U. S. Air Force— 
Available at a fraction of 
Government Cost 


ule, versat tool that 


ix different patr 

holes ) 6 and 

plated. The finest toc 

type of retainis n 
»w price 


Stock No. 70,355-P 
WRITE FOR 


FREE CATALOG-P 


144 pages! Over 1,000 Items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, m 
croscopes, satellite scopes, bin 
oculars infrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids. 
Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


all types of slots and 

A and nicely 
across for this 
bargain at our 


ll steel 
come 


$12.50 Postpaid 
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| cuts out some of the blue and green, along 
with ultraviolet radiation that records as 
blue. 

Another big change is the stronger more 
accurate rendition of 
with Kodachrome II. 
move away 


all the warm tones 
with the 
from blue-green, this leads 

a new kind of warmth, where skin tone is 
less beefy by comparison. 
slightly 
strips, already shown.) 

Confirmed users of regular Kodachrome 
may be surprised how dye changes produce 
greater filters with Koda- 
1[ in some warm situations. Yellows 


Together 


and sometimes 


more yellow. (See unfiltered test 


freedom from 
chrom: 
are less orange: reds more accurate: and 
faces in late afternoon sunlight seem to re- 
tain skin tone better. Though faces will still 
be quite warm, coloration veers less towards 
an orange-red—eliminating in part the need 
for the usual 82A cooling filter. This ability 
of Kodachrome II to distinguish clearly 
between different warm tones will add to 
your unfiltered sunset shots. and permit 
more subtle differences be- 


. and reds that flood 


you to capture 
tween yellows. 
the sky. 


Moving 


oranges 





indoors to flash photography. 
a further licking with 
Higher speeds mean 
(and freedom to 
stop down more or shoot at a faster speed 
to stop action). 
more 


complications take 
the improved film. 
bigger 


guide numbers 


Lower contrast leads to 
illumination. 
Kodachrome II permits more 
high-quality pictures without filtration than 
you could obtain with the regular film. 
Biggest news on the flash front, however, 
|is that exposure limits of regular Koda- 
chrome film have been extended and flash 
latitude with the improved film covers close 
to a 


even-looking The re- 


sponse of 





two-stop difference for acceptable 


results: somewhat less for more 
critical work. 
Comparing the films 
Comparison shots between the two day- 
light films tell the Models were 
placed at a two-stop exposure difference 
from each other—about 514 and 11 feet. 
Exposure in the top pair was for the first 
dancer: in the bottom pair for the dancer 
in back. In both cases, Kodachrome II pic- 
tures (at right) show the greater latitude. 
Tackling this from another angle, 


“snapshot” 


story. 


latitude 
here (as well as outdoors) is really a func- 
tion of dye changes already mentioned, plus 
lowered contrast that seems to produce 
more even illumination than on regular 
Kodachrome. Due to improved yellow dyes 
and more neutral color balance, faces do 
not seem to wash out so quickly as we move 
toward overexposure with Kodachrome II. 
At the other end, lower contrast of the im- 
proved film seems to prevent a somewhat 
underexposed subject from blocking up so 
soon—resulting in slightly greater apparent 
exposure latitude on the underexposure 
side. 

This greater latitude of Kodachrome II 
ties in well with the film’s higher speed. 





Even though vour light comes from a sin- 


gle flash source near or at the camera, you 
want people nearby and farther away to 
be both sharp and well exposed. It is im- 
portant to be able to stop down. In other 
cases, the difference between getting or 
flubbing the picture with flashbulbs may 
be whether or not you can shoot at a fast 
enough speed. 

Increasing guide numbers 

Here are some facts and figures: elec- 
tronic flash units with a guide number of 
35 for regular Kodachrome can change to 
55 for Kodachrome II. The Kodachrome II 
film leaflet gives sound guide numbers in 
terms of ECPS (Effective Candle Power 
Seconds) Output—a practical measure of 
your electronic flash unit’s effectiveness, 
which takes vagaries of the reflector into 
consideration. They are as 

ECPS Output 

350 500 700 1000 
Guide Number 

24 28 #35 40 oo & 

If you don’t know the ECPS for your unit, 
and it isn’t given in the instruction manual, 
look for your unit in the “Electronic Flash 
Fact Sheet” (part of PopuLtar Puoroc- 
RAPHY s Reference Handbook, 
1960). 
Power 


follows: 


1400 2000 


December, 
and use the BCPS (Beam Candle 
Seconds) figure which is usually 
very similar. 

Reliable guide numbers for M5B (blue) 
flashbulbs and Kodachrome II are: 1/25- 
1/30. 80 (instead of 50 for regular Koda- 
chrome): 1/50-1/60, 70: 1/100-1/125, 65: 
| {200-1 /250, 50. Blue bulb data is for 
1 3-inch polished reflector, so open up 4 
stop for a satin reflector, or 144 stops for 
a fan reflector. Bracket your exposures by 
full stops at first, 


and 


till you discover whether 
there are any significant variations in your 
equipment. 

Just as both films behave somewhat dif- 
ferently in daylight, 
flash varies 
tern 


their response with 

Again, the “no filter” pat- 
for Kodachrome II. Elec- 
tronic flash, for example, produces the best 
flash results with either Kodachrome, and 
can often be used unfiltered with the im- 
proved film. 

There is of course some 
blueness of the 


also. 
continues 


variation in the 
light emitted by various 
brands of electronic flash equipment. In- 
terestingly units tested 
all required some warming filtration with 
regular Kodachrome. but none at all with 
Kodachrome II: flesh tones and general 
color rendition were excellent without use 
of filters. So if vour unit has been running 
“normal” 


enough, however, 


or a trifle cool, chances are you'll 
be free from filters with the new film due to 
its more neutral color balance and lessened 
response to blue green. If you do need to 
warm the light, the 81A filter (not recom- 
mended by Kodak for this purpose, but 
often used with regular Kodachrome) gives 
unpleasantly yellow effects which are par- 
ticularly noticeable in the light areas. We 
suggest you check out the skylight filter 
when a slight warming effect is required. 


Now to the story on flashbulbs—which 
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may cause a few raised evebrows. With | 
regular Kodachrome, clear flashbulbs plus | 
an 80C conversion filter produce better re- | 
sults than unfiltered blue flash. With Koda- 
chrome II, the new order of the day is that 
blue bulbs and “no filter” give equivalent if 
not slightly better results. Paradoxically, 
clear, wire-filled bulbs plus an 80C filter | 
(also recommended in the film leaflet) do | 
not seem suitable at all according to tests: 
results are overly warm on the yellow side. 
This is just one of the striking differences 
about flash and the two films. Another is 
the vast improvement in blue flashbulb 
shots. (See pictures of ballet dancers.) Ex- 
yen - o “ bee mr By e Seas Skeptics end up as the most avid MAMIYA 16 enthusiasts. First they reel off 
show that the Kodachrome IT blue flashbulb : : oe 
eae Wha Be reasons why such a tiny camera shouldn’t produce. Then they see what makes 
norma ) 
: it tick. 

For example: All controls operate at eye-level shooting position. One quick 
flick of the film advance wheel automatically winds the shutter and counts 
zexposures. The ultra sharp f/2.8 lens is coupled with the built-in viewfinder. 

ocus down to 12” with automatic parallax correction. Speeds from 1/5th to 
¥1/200th take care of practically every light or action situation. Built-in flash 
Sync. And you have 6 different film choices, all pre-packed in “drop-in” cartridges. 

These are just a few of the MAMIYA 16 fine camera features that give you 
sharp black and whites . . . wallet size or larger . . . and glorious color slides that 
burst onto the screen as big as life. 

See how much fun you can have with the little precision camera that hides 
in the palm of your hand, yet is always ready for the big picture. 


photographs have more 
skin tones: less over-all blue tone: and 
lowered contrast which makes for more | 
pleasing pictures. While electronic flash is 
still best for more critical rendition of 
colors, blue bulbs will give acceptable re- | 
sults. 





No preliminary report of this kind would | 
be complete without some mention of vari- 
ables that can plague the color photog- 
rapher, and steps taken to keep these prob- 
lems to a minimum. All filter and flash | 
tests were made with lenses having reason- 
ably neutral tone, and ; ae Gre | See the New MAMIYA 16 De Luxe Subminiature 39% 
era combination was used for each set of | and the MAMIYA Auto-16 with built-in light meter 5699 
comparison pictures. Filters were either | At your favorite camera store or write for FREE brochure. 
brand new or in good working order. To MAMIYA DIVISION—CAPROD LTD., 111 Fifth Avenue, New York 3, New York 
prevent color shifts in the emulsion, film 
was stored in the refrigerator and shipped 
off for processing immediately after expo- 


In Canada: Precision Cameras of Canada Ltd., 5385 Pare St., Montreal 9, P.Q. 


























Also, in the rush of getting this to press, 
probed, and will be reported on at a later 


a few aspects of filtration were left un- 

date. These include Kodak’s recommenda- FREE FIL 
tion to use an exposure index of 12 when | 

Kodachrome II is converted for photoflood 24 HOUR PROCESSING 
use with an SOB filter. 


Kodachrome II prices are expected to | 


be as follows: 20-exposure 35-mm cartridge, | 
$2.25, processing and mounting, $1.85; 36- NO RESPOOLED FILM 
exposure 35-mm cartridge, $2.25, proces- 
sing and mounting, $3.05. 
4 


Meanwhile, freedom is bursting out all 


over. And photographers everywhere will Color and Black and White CUSTOM QUALITY 


be making the most of it.— 






































No Respooled Film 
Latitude, Contrast GUARANTEED 


continued frem page 53 FOR BEST OFFER EASTMAN KODAK 
a LICENSEE 


blue andyted, seems less grayed overfThis 


shiftfWay from cyan toward a fteutral | FVER MADE 
bakince has produced a comfaratively 


warmer film, but it is importayf to realize 

















ALL FILM FACTORY PACKED 


that this warmer response isn relation to | 
regular Kodachrome, and Fhould correctly WRITE FOR DETAILS es eee ee 
be referred to as having/a nearly neutral | 
balance. (By presentinf#movie films, slides. OF FREE FILM OFFER see ek pong ony 























and color prints of £aried color balance 
to a cross section ofpeople who were asked 


which they prefgfred Eastman Kodak si \ 
statistically esfiblished a preferred norm. ; ane Box 407, Madison Square Station 


























New Kodacfrome II was balanced a LORSERICES Dept. P-4, * New York 10, N. Y. 
closely as ossible to this norm.) Please be sure to include our zone number 
Freedfirom any extraneous color cast | | | I | 
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cine film 


PROCESSING MACHINE 
Interchangeable reels available for 16, 35, 
46, 70, 342” and 105 mm. Easy, quick load- 
ing. Reels and nesting processing tanks of 
life-time stainless steel. Motor attachment 
(illustrated) available for rapid, even drying. 
Also, automatic roto-wash tank for quick, 
uniform washing. Literature available. 


BURLEIGH BROOKS, INC. 
420 Grand Ave 
ATLANTA - CHICAGO 


Englewood, New Jersey 


DALLAS - HOLLYWOOD 


MODE L 


GUARANTEED 
FACTORY FRESH 
COLOR AND B&W FILM 


PRICE PER |PRICEPER PRICEPER 
2 ROLLS | 6 ROLLS | 10 ROLLS 


750 | 


FILM 


KODACHROME 
ANSCOCHROME 
EKTACHROME 


4.00 | 12.00 


16.50 


35-20 Exp 


35-36 Exo 10.50 


New, High Speed (35-20 Exp 
EKTACHROME | 35-36 Exp 


10.25 
16.00 


16.00 
25.00 


SUPER 


\ 35-20 Exp 
ANSCOCHKOME 


35-36 Exp 


8.50 
12.00 


KODACOLOR 
35-20 Exp 
35-36 Exp 

EASTMAN 

COLOR 


7 20 
10.20 
5.10 
8.10 
1.85 
2.40 
7.50 


5.55 
15mm 20 Exp 2.75 
35mm 36 Exp 25 
Panatomic-X 35mm 20 Exo. |.00 
Plus-X 35mm 36 exo. |.25 
Tri-X 28 ft. Bulk 4.00 
KODACHROME 
amm 25° Obie. Rolls 
8mm 25’ Obie. Mag 
8mm 100° Dbie. Bolex 
16mm 100’ Dbie. Rolls 
High-speed EKTACHROME 
8mm 25’ Dbie. Rolls 
Bmm 25° Obie. Mag 
16mm 100° Obie. Rolls 
8mm 100° Obie. Bolex 
Baw MOVIE 
FILM 
PLUS X 
Reversal 
ASA 80 or 
TRIX 
Reversal 
ASA 200 


11.00 
17.40 


| 135.00 
8mm 25 

Dbdie. Rolls 

8mm 25 

Obie. Mag 6.0 
16mm 100 
Rolls 
8mm Bolex 
Obie. 100° 


ADD S¢ per roll on film for postage and handling. 
ADD 10¢ for 16mm film for postage and handling 


"Prices subject to change without notice 
Mail Orders Promptly Filled. No COD’s 


MODEL 
FILM COMPANY 


COMP 
78 West 47 Street, New York 36, N.Y. 


13.50 
17.90 
13.2 41.00 


15.06 28.50 45.00 


by the anticyan shift and improved dyes, 
the warm colors take on a new look. Reds 
are more red and less orange. You'll know 
where the yellow (made famous by East- 
man advertising and packaging) went when 
you see your new slides. It has been re- 
placed by a more accurate subtractive 
primary. a canary color. This is bad news 





co. 


for the hearth-and-home photographers 
| who specialized in the flattery of anemic 
| pumpkins, but anyone who has _photo- 
graphed a lemon and an orange together 
and seen them merge into the same middle 
color will be delighted at the clear dis- 


| tinction of warm colors presented by the 
improved product. 


Cora Wright's picture of the window 


| view with apples illustrates how important 


this high saturation quotient can be to a 
low-contrast film. While the 
correctly rendered the subtle 


low contrast 
pastel values 
of the winter afternoon and soft tones of 
| the curtained the compounded 
| lack of contrast could have meant a flat 
| picture without the film’s ability to produce 
the brilliant, saturated accent of the ap- 


interior, 


| ples. The underexposure necessary to pro- 


duce a rich color with a soft but less sat- 
urated film would result in a loss of detail, 
brilliance, and color saturation. On the 
other hand, a high-contrast film would 
have lost the delicacy of the scene. Koda- 
chrome II seems the answer for faithful 
rendition of low-contrast scenes that 
achieve their attractiveness not through 
artificial “snap” but intensely colored ac- 
cents; it becomes a more widely applicable 
low-contrast film because it can produce 
attractive pictures even when the subject 
has a limited brightness range. 

Now, because of this, photographers can 
do better. Better warm tones and lower 
contrast mean top-drawer flesh tones for 
the portraitist: increased color fidelity and 
speed benefit the journalist; color reten- 
tion in high- and low-key help the inter- 
pretive worker: increased latitude creates 
a Kodachrome film more suited to the 
automatic camera. But the advanced am- 
ateur is free to utilize all these advantages, 
or for a while, if he chooses, to use regular 
Kodachrome—a film that when it goes will 
leave behind a self-created memorial of 
good pictures made by millions —™ 





Sharpness continued from page 57 


| teurs, too. (I'll talk about sharpness in the 
layman photographer's terms, now.) For 
instance, now an amateur can shoot 1/125 
second at {/8 instead of 1/50 at {/8. The 
faster shutter speed makes a world of dif- 
ference when it comes to hand-held shoot- 
ing. Camera motion ruins so many pictures, 
making them look unsharp. Faster shutter 
speeds take the vibration out of pictures. 

Another area where Kodachrome II is a 
great help is in flash photography. Just 


think of this situation: If there are three 





rows of people and you just can’t stop 


| down enough with regular Kodachrome to 
|make them all “sharp” through added 
| depth of field, Kodachrome II allows you 


to stop down another 114 stop over regular 
Kodachrome. 

Getting away from sharpness, I would 
like to comment briefly on Kodachrome I] 
and electronic flash. I feel the batch I tried 
needed an OSG filter to bring it into balance 
with the results we got from regular Koda- 
chrome without a filter. Regular Koda- 
chrome is excellent for electronic flash 
use—without any filtration. Of course, this 
filtering may only be necessary in the rolls 
I tried. Later batches may not need it. 

Yes, Kodachrome II is bound to mean 
sharper results for both the professional 
and the amateur. It’s a new tool that opens 
up new picture possibilities — 





with Type 55 P/N. It’s always best to clean 


the film before 12 hours have elapsed. 


| Though the negative will not be damaged if 


you wait longer, in a few cases you may 
notice a slight decrease in highlight density 
after the film is treated. In other cases you 
may notice no density difference at all. 

The soft delicate condition of the water- 
cleaned emulsion has already been referred 
to. And there’s no answer here but care, or 
using the bisulfite-alum bath described, in- 
stead. 

With either clean-up method, it’s best to 
remove the paper mask from the film right 
after peeling off the print. One of the char- 
acteristics of the developer is that it makes 
an excellent glue. If the negative dries even 
partially, some of the paper is likely to 
stick to the film edges, even after you soak 

| the film in water. Actually this makes little 
difference, since the picture lies within the 
|masked frame. But removing the 
makes for a better looking negative. 


mask 


| Permanent Negatives with Polaroid continued from page 118 


Somewhere along the line, we wondered 
how long negatives saved in this way would 
last. According to Polaroid, they are just 
as permanent as other properly treated 
negatives. Furthermore, there seems to be 
no difference between negatives treated in 
running water or with a bisulfite-alum bath. 

The packet idea was introduced in 1958. 
And now there are three Polaroid films in 
this form: Type 52, at 200 daylight speed; 
Type 57, rated at 3200; and perhaps the 
most important of them all, the new Type 
55 P/N. Though price is still a question 
mark at this writing, cost shouldn’t be too 
far from $7.31 for 12 packets of Type 57. 
But all that should be decided soon. 

On a broader note, the new film may 
usher in a different era for Polaroid photog- 
raphy—with more and more photographers 
making a print and negative at the same 
time. It could happen. And in our lifetime 
paper-backed Polaroid Land films could 
become relatively obsolete.—® 
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Eye for Pictures 
continued from page 44 


Put simply, the tasks of a (non-advertis- 


1: --- nowhere in the 
ing) visual image are: 
1. To convey the insight, information, or| & A WO R L D 
feeling intended by its maker. a | 7 \ 
2. To enrich the viewer by virtue of its Big \s + N. os 
sheer existence as a creative work, apart hi : : ; —éAo= SL 


from its “message.” 5 ° ° 
You can do these things only by avoiding 6 f : Will You Find More 


visual discords that offend the eye. : , Pie. jaa "Out of This World’’ 
What are the kinds of discord that make : 


5, . 
a picture fail? , . Subjects for Your 
Imbalance, conflict, dispersion, monot- aoe Vacation Collection 
ony, color disharmony. Cure eal ~ ; 
Before we discuss them separately, take Historic Batsto, Wharton Tract and Smithville . . . Civil War sites . . . 
note of a curious and inescapable corollary: the Pines ( one of Nature's wonders ) . . . famous Absecon Lighthouse 
each of these discords, under special cir- ... bird sanctuaries . . . the fishing fleets . . . the Elephant .. . and, 
cumstances, can be used to make a picture of course, the Boardwalk, and all that goes with it... the beach 
succeed. This is one area in which opinion and the seo. 
is most frequently divided, but it is gener- 


ally true that a device which compels at- New 1961 


tention—even an ugly device—is a positive 
influence. BLUE BOOK 
Imbalance rs to the unequality of Neos | a (72 Pages) Tells All 


parts of a picture vhich seem to demand 


equality, and vice versa. If a picture is con- SEND FOR YOUR COPY TODAY 


ceived as a horizontal rectangle, and the See TN SE TINE 
significant form and movement are all con- i } 


ROOM 46, CONVENTION HALL, 

tained in the left half of it, with the right B atantic CITY, N.J. 
half affording neither visual interest nor a 
restful counterpoint to the left, then we say 
the picture is out of balance, and we try to| J Address 
supply some satisfying image for the right| § City 
side—or simply crop to vertical. 

Conflict arises when some element in a 
picture tends to nullify or weaken its appar- 


ent purpose. A common case is the picture M Ovi Ny G? 
whose action demands surrounding space . 
to give it “room to move,” but is cropped . FREE KODACOLOR 

a Rage Naa ate a Make sure you notify our sub- FILM 


too tightly. Likewise any distracting ele- 


: ; p scription ar nt a EXP, ROLL 
ment conflicts with the center of interest, roe: — per madcap A aye “a B veveoreo & [Docreores's 20 35mm 
unless it has interest itself. 8 ; peti z eee © | 


ENLARGED ENLARGED 
. . clude your postal zon ENLARGED 
Dispersion means that several parts of : yon e number as PLUS $9.00 PLUS $9.50 rus $375 
: well as both old and new addresses. Jreee ROLL FREE ROLL FREE ROLL 
the picture draw the eye, yet do not con- 


: KODACOLOR FILM | KODACOLOR FILM |35mm KODACOLOR 
: : ; ; ao ea Please allow four weeks’ time for 1 — | 
tribute to any single impression. This kind : TRLSSs > FROM [SIZES 135-620-120-127. seno & 

, FILM OR RITE FOR FREE FILM 


* ge : : : ‘ rocessing. with Order E 
of picture is most baffling and disappoint- P 8 MAILERS AND COMPLETE PRICE LIST, 


ing, even to a skilled viewer, because he CUSTOM PIX sTUDIOS SEN.,?;°.,BOX 1234-x 
doesn’t know what is expected of him. Dis- POPULAR PHOTOGRAPHY l ath A { 


ee ee ee es ee 

seh caveat or 434 South Wabash Avenue — a 
persion occurs when the photographer tries Chi S. ilinoi 
to do too many things at once, or when he icago 9, inois 


is not sure just what he is trying to create. 
MERE 1295 for 


continued on next page 
a remarkable new meter that 


holds readings even after pointed away from subject: 

the Kalimar Auto-Dial. Reads incident and reflected 

light. Scaled for ASA to 25,000, EVS, cine speeds to 

64. With case and neck strap. See your dealer. For 

ag np Kalimar Inc., 1909 S. Kingshighway, 
. Louis 10, Missouri. 


KALIMAR DID 


In 33 mations, Kalimar means fine cameras, 
accessories and optics: from $6.95 to $395. 
Distributed in U.S.A. by Arel Inc.; in Canada by 
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Monotony might be called “repetition 
gone awry.” Repetition is a strong device in 
composition, just as it is in the learning 
process, or in advertising. But there is a 
breaking point beyond which recurrence of 
a line or form becomes monotonous, and 
detracts from the picture. When a picture 
consists of nothing but a row of fence 
pickets or a stretch of empty Kansas high- 
way, the eye may be completely unstimu- 
lated and the attention lost. 


Too much color? 

Color disharmony becomes increasingly 
prevalent as more serious photographers 
turn to color materials, and try to do more 
things with them. Its commonest form is 
color resulting from consciously 
straining to exploit the film’s capabilities. 
There is perhaps more argument about 
color harmony than about any other aspect 
of photography, and it is fruitless for one 
man to say that turquoise and orchid go 
beautifully together, when the next man 
may find the abominable. 
Here too, we find advertising using color 
combinations that shock and even offend 
the eye, because they are guaranteed atten- 
tion-getters. But creative photography must 
steer away from the attitude that insists, 
‘But after all, it is color film!” The cha- 
meleon, when he was placed on a plaid 
scarf, died trying. The finest color film can 
only make fine pictures when used with 
taste—and usually with restraint. 

What are the things that photographers 


excess 


combination 


can do to avoid or correct these discords? 

Imbalance can be corrected generally by 
(1) changing the angle of view, so that ele- 
ments come into different relationships; (2) 
changing format conception from horizon- 
tal to vertical, or the reverse; (3) moving 
closer to or further from the subject, exclud- 
ing or adding elements that restore bal- 
ance; and (4) cropping during printing to 
include or exclude elements. The last 
should always be considered a last resort. 
The necessity to crop always means the 
film area could have been used more effec- 
tively. 

Conflict will be avoided by (1) a unified 
conception of the picture’s purpose; (2) 
ruthless exclusion of any form or line that 
detracts from that purpose; and (3) con- 
sideration ef space required by the implied 
motion in the picture—for example, leav- 
ing space ahead of sports action, or in front 
of a profile portrait. 


Concentrate attention 

Dispersion is prevented by (1) deter- 
mining just what the picture is to be 
“about,” and not trying to cover too much 
ground; and (2) moving in on the subject 
so that only significant material is included. 

Monotony. The monotony of excessive 
repetition can be combatted by introducing 
elements that add interest—a man walking 
along the Kansas highway, or a cow behind 
the fence pickets. 

Color disharmony is the most difficult of 
all to prescribe a cure for. We have already 


seen how subjective a matter it is. The main 
point is to remember that masses and lines 
of color—whether harmonious or not— 
work in the same way as forms of light and 
shade in black-and-white, but with an added 
dimension. Study photographs in which 
color elements have apparently been intro- 
duced for effect: the spot of red in a cool 
composition, the vivid abstract painting in 
the background of a fashion shot. Decide 
for yourself whether the use of color sat- 
isfies your eye, and you will begin to use 
color harmoniously in your own pictures. 


Teach yourself composition 

After this much has been said, it is clear 
that composition cannot be taught in the 
same way exposure or film processing can 
be taught. It must be acquired by absorp- 
tion. Expose yourself to all kinds of visual 
experience. Learn to appreciate painting 
and sculpture, if you haven’t already. Col- 
lect examples of published pictures that 
you feel have good composition. Every 
time you look in a viewfinder or ground- 
glass, think specifically of the arrangement 
of the elements that appear in it. Use the 
points discussed in this article as a point of 
departure; don’t interpret them rigidly. If 
you find a statement here that doesn’t 
“work” for your eye, discard it and make 
a new one for yourself. 

The aim, after all, is to gratify your own 
sense of unity and proportion—to make 
pictures whose composition is pleasing to 


you.—H., M. Kinzer 





NOW! Start your own photography library... 


with PoPULAR PHOTOGRAPHY’S unique Reference Series! 


It’s easy to start your own notebook of valuable photographic information with 
PopuLAR PHoToGRAPHy’s Reference Series! In each issue there will be a tear-out 
section—from 4 to 20 pages!—devoted to a specific subject. (This month’s section— 
is 16 pages devoted to Travel Photography beginning on page 99 


All YOU do is cut out the section each month, and place it in the handsome binder 
shown below. As you add to your reference notebook with each issue of 
POPULAR PHOTOGRAPHY, it grows—both in size and usefulness. Think of it—by this 


time next year, you will have your own notebook of valuable material on photography 
at no extra cost! 


Use the coupon below to 
order your binder: 

e Made of sturdy Vinyl 

e Handy size—61/4” x 8” 
e Handsomely imprinted 
e Maroon color 

e Three Rings 


@ Only $1.50, 
including postage! 


And your completed notebook can be as attractive as it is useful. By ordering the 
binder below, you'll be able to keep your Reference Series in handy, permanent 
form. The binder has been specially designed to hold this series and is specially 
priced for PopuLAR PHOTOGRAPHY readers. It’s a value you wouldn't be able to 


duplicate at any price! Order your binder today—and start your own reference 
notebook on photography! 
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Church Street Station, New York 8, New York 
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High-Speed Top-Quality continued from page 68 


you would expect to see when you rate 
Plus-X at 80 or Tri-X at 200. With Acufine 
you cannot overexpose and underdevelop 
to cut contrast in a harshly lit scene. The 
film’s ability to capture highlight detail 
makes it more prudent to expose and process 
normally, correcting the contrast in the 
printing of the picture. 

Overdevelopment did not have such a 
pronounced effect on quality. One of our 
enlargers is a semi-diffusion type and de- 
mands a slightly higher-contrast negative. 
Extending the development time to achieve 
this greater contrast did not lower print 
quality when the negatives were blown up 
in the softer-than-normal enlarger. We were 
also able to increase developing times up to 
30 percent to boost the contrast of flat scenes 
without adversely affecting print quality. 

Naturally when you push a film in the 
developer to obtain an even higher film 
speed you have a head start with Acufine. 
Low-contrast scenes—as always—push best, 
but as a rule of thumb you can expect any 
given Acufine push to cause no more loss 
in quality than pushing the same film the 
same number of stops above ASA ratings 
in a standard developer. There’s one differ- 
ence. A one-stop push of Tri-X in D-76 
gives you an effective rating of 800. The 
same push in Acufine gives you an E.I. of 
2.400. 


Superior quality 


In terms of acutance and grain quality 
there’s no comparison between medium- and 
high-speed films pushed to an “Acufine rat- 
ing” in a standard developer and the same 
film arriving naturally at this rating with 
genuine Acufine processing. The Acufine 
negatives are infinitely superior. Their grain 
structure is similar in appearance to films 
given ASA ratings and developed in UFG. 
That is to say it is not a soft grain or one 


Rodinal. But this is only splitting hairs. 

One of the important qualities that a 
developer must have is consistency over a 
long working-life. One-shots achieve con- 
sistency by being used fresh each time, but 
a work-horse developer must rely on an ac- 
curate replenishment system. By adding a 
half-ounce of replenisher for each roll proc- 
essed you can extend the capacity of Acufine 
to over 250 rolls of film per gallon. We were 
not able to check this out personally but in 
conversations with photographers who had 
been using Acufine over a longer period of 
time, these claims were verified. 


Additional features 


There are even more features embodied 
in this wonder-soup. It comes in a single 
dry powder which can be easily dissolved 
in tap water at working temperatures. (By 
the way, these working temperatures range 
from 65 to 85 F.) Of great joy was the ac- 
curate time and temperature chart which 
lists over 30 popular films, distinguishes— 
for once—between 35-mm emulsions and 
those on roll film, and gives results suitable 
for printing with the popular condenser en- 
largers. The chart also gives exposure in- 
dices for each of the films and brings forth 
such interesting ratings as Tri-X Pan 1,200, 
Agfa Isopan Record 1,000. The lower rating 
for optimum results with Record is some- 
thing that many professional photographers 
have been quietly aware of, but few tech- 
nicians previous to Harold Baumann have 
bucked public opinion to publish valid but 
controversial findings. 

Another pleasant aspect of Acufine is that 
the listed times for fast films (5:15 for 
Tri-X at 68 F, 7:45 for Ilford HPS also at 
68) are long enough for inspection develop- 
ment and short enough for convenience. If 
the developing times for thin-emulsion films 
are too brief for comfort (Adox KB-14 for 


DID YOU KNOW THAT... 


Dr. D. J. Ruzicka of New York, 
prominent exhibitor and lecturer on 
photography, who died recently at the age 
of 90, owned and used only one camera, 
a folding model, for the 38 years of 

his devotion to amateur photography? 


blurred by silver solvents: rather it is the 
tight, sharp grain pattern that has found 
favor with many modern 35-mm_ users. 
While Acufine grain is almost identical to 
the grain produced by UFG, close examina- 
tion of National Bureau of Standards charts 
shows a slight increase in acutance and a 
more even distribution of the grain pattern. 

Grain and acutance are hardly a problem 
with the thin-emulsion films, but it is reas- 
suring to know that Acufine performs well 
with them. In contrast and grain it lies 
somewhere between Neofin Blue and Agfa 
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2:15 at 68 F) the data sheet gives accurate 
instructions for diluting the developer to 
give a number of longer times. 

To return in summary to the old bromide 
of high-speed, fine-grain, and versatility— 
here’s a developer that really does it. The 
results on thin-emulsion film will endear 
Acufine to the meticulous craftsman. Its film 
ratings will open up further worlds for the 
available-light fanatic. The darkroom bug 
will appreciate the versatility, accurate 
charts, and long work-life. The photographer 
will enjoy all of the advantages.—™ 





COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 2 exn— 8572 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
Smm Magazine — 65 g 


Roll — $1.00 


COLOR PRINTS 
2% x 3% from 35mm and 
2x 828 transparencies .... 152 
3s 3% x 3% from stereo ” 2%5e 


square transparencies ... 


9x 32,%5 from 35mm and 
828 transparencies .... 


From any transparency — 
5x — 5x7 in Studio Mount 85c 
8x — 8 x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15¢ 


KODACOLOR 
Developed and Printed 
8 exp — 34% x 5 
12 exp — 34% x 3% 
35mm 20 exp — 242 x 34% 3 


Cash credit for each negative not printed 


e 


30c 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 
3 rolls 6 rolls 
$7.65 $15.00 
11.50 22.70 
6.75 13.20 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
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Make your own 


MULTI- 
a 


PROCESSING 


TANKS 


By VAN T. LYON 


Hs: an easy, inexpensive do-it-your- 
self 


project that will 
process several rolls of film at a time. 


enable you to 
You 
tanks with a 
time and the 


can make these processing 


minimum of tools and a little 
set will cost less than one stainless 
steel tank. 


The tanks shown will accept ten reels of 


whole 


35-mm film but may be cut to any size for 

the type and number of reels you have. 
You three tanks: 

one for developer, stop bath and fixer— 


will require at least 


though for convenience, separate tanks for 
washing and drying are recommended. The 
dry tank is to store the reels after they are 
accumulated. The 
closed tanks are light proof, making it un- 


loaded until enough are 


necessary to process in the dark. 
The tanks are 
plastic 


made of 
pipe that 


less than $5 each 


four-inch 
ten-ft 
you get “Car- 


rigid 
drain comes in 
lengths, 
lon.” The plastic caps that are used for 
standard items avail- 


about 90 


tops and bottoms are 
thle where the pipe is sold for 
cents each. 
First, cut the pipe with an ordinary hand 
saw, to — length 


edge 


‘ 
‘ 


and smooth rough 
s with sand paper, The tanks shown are 


14 inches long. This allows a little 


extra 


Plastic cement is applied to outside of pipe, 
inside of cap, and after 


ridge Let dry 


around 
hours before use. 


assembling, 
at least 24 


The bot- 
caps are then cemented to both the 
pipe and the inside of the cap with a thin 
coating. After placing the cap run a bead 
of cement around the top edge to prevent 
leaking. For tall tanks, the offset in the 
bottom cap should be compensated by a 
filler such as the Plexiglas ring shown, to 
prevent the tank from tipping over. 

The wash tank has a fitting for connect- 
ing a rubber hose in the bottom. 


space to avoid spilling solutions. 
tom 


However, 
you can run water from the top or use 
a washing attachment that extends down 
through the center of the reels. 

Here are a few tips on using the tanks: 
You will need about one quart of solution 
for each three 35-mm reels. First, load the 
dry tank. Check devel- 
and if necessary place 
tank in small plastic wastebasket filled with 
Allow tanks 

right tem- 
Turn off lights and place reels 
from dry tank into developer. 


reels and place 
oper temperature 
water of correct temperature. 
to stand until solutions are at 
perature. 
To dislodge 
air bubbles, raise and lower the reel hanger 
several times, 
the lights. 
The tank 


reel diameter to 


replace cover, and switch on 


than the 
circulation. For 


is somewhat larger 


allow 


Plexiglas ring is cemented on bottom cap. 
This makes a solid base and will prevent tank 
from tipping. Small tanks don’t require fillers. 


raise and lower reels in 
I use D-76 developer and by 
agitating in this manner for ten seconds 
each minute, development is uniform 
throughout. 

When development is complete, 


proper agitation, 
darkness. 


allow 
reel hanger to drain in the dark and place 
in stop tank for 30 seconds, agitating it 
thoroughly. Repeat same procedure in fix- 
ing tank. 

To avoid the possibility of placing reels 
in the wrong tank while the lights are off, 
it’s good practice to leave the covers on all 
except the next tank to be used. As a double 
check I suggest cutting small notches (one, 
two, and three) on upper edge of tanks for 
easy identification in the dark. 

When fixing is complete, transfer to the 
wash tank: 20 minutes should be adequate. 
If you are in a hurry you can cut the wash- 
ing time to 5 minutes by using another tank 
with hypo eliminator. After washing add a 
capful of wetting agent, agitate briefly, and 
hang up to dry. 

If you do a lot of developing you may 
store the solutions in the tanks. For occa- 
sional use the solutions will keep longer 
if poured back into their respective bottles 
and tightly sealed to keep air out.—® 


Hose coupling enters bottom of wash tank. 
As an alternative drain holes may be drilled 
in same spot and water is run in from the top. 





Focus on Steichen 
continued from page 47 


iron hand and photographers were never 
quite made to feel that the museum was the 
center they had hoped it would become 
when he became director in 1947. He was 
often criticized for what appeared to be 


an aversion to one-man shows, and he was DIRE TO CONSUMER 
accused of exhibiting only pictures of a FACTORY FRESH COLOR FILM 


2g Up a Ze wae INCLUDING PROCESSING, MOUNTING & RETURN BY MAIL 
certain kind. The first criticism was justi- 


. a . FILM SIZE PRICE PER 

fied, the second has little basis other than oe 3 ROLLS PE ROLLS. OROLLS. 

that the critics’ pictures had been rejected. KODACHROME 135-20 Exp. 6.60 12.75 20.00 

Steichen’s taste in photography is catholic __EKTACHROME _ 135-36 Exp. 9.85 18.55 30.00 

and his exhibitions over the years have CSS 135- : e 7.90 15.50 24.50 
; 4 ‘ xp. 12.40 23.40 36.95 

_ »presentative » bes ~m- . _12 S 

been representative of the best contem susan 135-20 Exp. i a a5 

porary work. It would. indeed, be difficult _ANSCOCHROME 135-36 Exp. | 10.95 20.95 32.95 

to name a photographer of sound accom- KODACHROME 8mm Rolls 25’ Dble. 8.05 26.00 


; 8mm Mag. Dble. 9.45 30.00 
plishment some of whose work has not ____ 8mm 100’ Dble. Bolex with 200’ R&C 26.00 i 84.50 


been exhibited at the Museum of Modern Ansco Moviechrome 8mm Rolls 25’Dbie. | 8.95 . 28.50 
ist. dustee fete temeee os direeter eee eek Ee. 8mm Mag. Dble. 9.85 | 25 31.00 
Art during his tenure as director. High Speed. ‘Steen tate o8° Bole. 

Perhaps he lavished most of his energies EKTACHROME 8mm Mag. Dble. 
onl te ei "8 i the ee 8mm 100’ Dbile. Bolex with 200’ R&C 
an le museums mone V on 1e spectac- | KODACHROME Seer: 16mm | Roll ‘100° 
ular shows and neglected some worthy B&W MOVIE FILM 8mm 25’ Roll 
areas of accomplishment. Perhaps he en- PLUS X Reversal 8mm 25’ Mag. 


! im ASA 80 or —_ 16mm 100’ Roll 
joyed personal publicity too well. Perhaps _TRIX Reversal ASA 200 
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he refused to take suggestions. Perhaps he ADD 5¢ per roll on film for postage and handling. ADD 10¢ for 16mm film for postage and handling. 


should have made the museum more of a COLOR PRINTS ANSCOCHROME « KODACHROME + EKTACHROME 
“center” with lectures. symposiums. ete.. FROM YOUR 35mm SLIDES OR 35mm PROCESSING 
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negatives raised by Steichen’s critics. | T5¢ each o, any 5—1.00 


35mm 36 exp.mtd. 1.75 120-620-127 unmtd. .75 
think the positives outweigh them. FROM YOUR 2% x 214 SLIDES 5mm Stereo 15 “él rec la. erg 4 
sets m i 20 ‘ 
th eee pani me 35mm Stereo 28 16mm 50’ roll ......1.50 
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It is certainly true, however, that] aS 
Steichen has not presented any one-man | pion By 8 25mm SLIDES — largement, including FREE FILM REPLACEMENT 
"hi : 2 rT 
shows at the museum. This has been a seri- 25¢ each MIN. 4 12 ASSTO. 2.99 ce a ane A 
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ous flaw in the museum’s policy which he rane oa ep meae P 
explains as due to two principal factors: 4x5 a7 8x10 35mm KODACOLOR FILM 
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Since there wasn’t enough money to do FROM ANY SIZE NEGATIVE your 35mm Kodacolor negative. 20 exp. roll $1.50 


both and since, as he put it. “the celebrated 5x7 8x10 EXCLUSIVE WITH US 
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ce as neglected its a TRI-X Exp 6 for 2 film transport, shutter cocking. 
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ing definitive exhibitions of the work of PAN-X 00’ Bulk ot te 16mm. Uses standard 
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sented was to help the museum whose | 
directors felt strongly that it would be 
popular. 


Prices subject to change without notice 
Steichen. born in Luxembourg, began 
life as a poster designer in Milwaukee, 
learned photography as a youth and went 
to Europe as a painter and photographer. 
Apparently he was a moderately success- 


ful painter with work in the permanent F | L M L A is) 5. | N i. 
collections of the Metropolitan. Toledo. 1190 AVENUE OF THE AMERICAS IN CALIFORNIA: 
and Luxembourg museums. His first pho- | N.Y. 36, N.Y. Circle 7-1811 BOX 35064, LOS ANGELES 
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tographs were hung at the Philadelphia 
Salon in 1899, and he was a regular ex- 
hibitor in the photographic salons of Eu- 
rope. From the turn of the century up to 
1916 he divided his time between the 
United States and Europe. In 1903 he 
opened a portrait studio in New York 
where he was very successful, but gave that 
up when he felt himself being forced into 
the dangerous position of working to please 
his subjects. There followed the exciting 
years of the Photo-Secession under Alfred 
Stieglitz’ leadership. Steichen helped 
Stieglitz to introduce modern art at the 
famous “291” gallery on Fifth Avenue in 
New York, which had previously been oc- 
cupied by Steichen’s studio, and during 
those years 60 of Steichen’s photographs 
were published in Stieglitz’ Camera Work. 
That was a happy and an innocent time, 
but it came to an abrupt end in 1917. 

It was the World War I experience that 
changed Steichen’s photographic life, and 
led to his joining Conde Nast publica- 
tions as chief photographer in 1923. Here 
his fame spread as issue after issue of 
Vanity Fair appeared with his _photo- 
graphs, now completely emancipated from 
the soft focus and contrived effects he had 
renounced. He remained with Conde Nast 
until 1938. 

Meanwhile in 1932 Steichen was com- 
missioned to do the photomural depicting 
the history of aviation for the now de- 
funct Roxy Theatre in New York. That 
mural, when he 53 years old, 
was perhaps his peak performance as a 
pts r. By 1938, when he quit 
Conde Nast, tired, as he said at the time, 
of taking orders, he had a one-man retro- 
spective exhibition at the Baltimore Mu- 
seum of Art, and was planning to retire 
to his Ridgefield, Conn., home to devote 
himself exclusively to plant breeding. But 
the second World War put an end to that, 
when he was called to the service of his 
country as a lieutenant colonel in the U.S. 
Navy. At war’s end he joined the Museum 
of Modern Art to begin a new career. In 
1950 he was awarded the American Insti- 
tute of Architects’ coveted Fine Arts Medal. 


made was 


An exhibit at 82 

Today at 82, Steichen has summed up 
his career as a photographer in his latest 
and largest retrospective exhibition. There 
at the museum his life work as a photog- 
rapher and some as a painter is spread out 
for all to see, and in many ways it is a 
revelation. Steichen himself is not happy 
with the summary. It confirms what he has 
long known about himself. “My father,” 
he told me, “said I’d never amount to any- 
thing because I was a jack-of-all-trades. I 
was always trying something new.” He had 
time to become an expert plant breeder 
and an authority on delphinium. Cer- 
tainly his restlessness has all through his 
career shown itself in changing styles of 
work. He was constantly trying out new 
techniques. He was among the first to do 


serious work with color photography 


(Lumiere Autochrome and Finlay plates 
long before Kodachrome), and while with 
Conde Nast he was the trail blazer setting 
new fashions in magazine, advertising, 
stage, illustration and portrait photog- 
raphy. He believes he took the first fashion 
photograph in history when in Paris in 
1903 he was asked to photograph a Paul 
Poiret gown on a model for an art mag- 
azine, the name of which he does not re- 
member. He experimented with abstract 
symbols as a discipline, photographing 
spirals and patterns that recur in nature. 
He tried photo sculpture, and has an ex- 
ample in the show. He designed Steuben 
glass as well as fabrics with his camera, 
and he looks back with satisfaction at some 
landscapes he made as a Sunday photog- 
rapher in Wisconsin before the turn of 
the century. Two examples of these, one 
from the Art Institute of Chicago and the 
other from the Royal Photographic Society 
of Great Britain, are in the show. 


Early work most charming 

This is an exhibition of a man who for 
20 years strove to make paintings with his 
camera and for 15 years, having renounced 
the painterish approach, worked commer- 
cially. Today, paradoxically enough, the 
early work, the soft-focus, romantic pic- 
tures, the gum and pigment prints that look 
as if they were made with a brush, 
most charming, perhaps most enduring. 
Except for some of the portraiture, 
the sharp work from Vanity Fair and 
Vogue, the post-bonfire period, seems arty 
and old-fashioned today. This is the work 
of a man driven by a mercurial need for 
innovation with one eye on his demanding 
and adoring public which he knew was 
applauding a virtuoso. Virtuoso he was, 
but too often at the expense of depth with 
the result that today most of the pictures 
from that period are hopelessly dated. 

Because of his innate restlessness, Stei- 
chen never really developed a style. Even 
in his portraiture, in which he did his best 
work, there is no consistent style. But in 
his portraits he frequently resisted the 
temptation to be the virtuoso performer 
and worked simply and directly to reveal 
his perceptive insights about people. Many 
of his portraits, such as those of Morgan, 
Churchill, Robeson, Sandburg, and Willa 
Cather, seem as fresh today as when they 
appeared in Vanity Fair 30-odd years ago. 
There are many others, however, like that 
of Katharine Cornell (page 49), in which 
the showman gets the upper hand with 
innovations of lighting, technique, or con- 
trived posing that quite overwhelm the 
subject. 

It is interesting that Steichen’s own ac- 
complishments in photography are basic- 
ally at variance with his philosophy. Very 
little if anything he has done as a photog- 
rapher fulfills what, as maestro at the 
Museum of Modern Art, he expects of 
others today. “If all amateur photographers 
will photograph what they know, love, and 
understand,” he told me in an interview 
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ten years ago, “they will be contributing 
to the image of America by producing the 
first universal pictorial folk art—thereby 
rendering a unique service to America.” 
He still feels that way today in spite of 
the fact that there is little evidence of the 
folk art developing. “I think,” he said, 
“the automatic camera will accelerate that 
development. It is replacing the Brownie, 
which was responsible for more good am- 
ateur pictures than any other camera. The 
automatic shutter will free the photog- 
rapher to concentrate on his subject.” Yet 
Steichen himself made no contribution to 
the folk art of America. Except for some 
of his war photographs he devoted his life 
as a photographer mainly to the romantic, 
artificial world of the studio. 

In the published version of the Family 
of Man he refers to the exhibit as having 
been conceived “as a mirror of the univer- 
sal elements and emotions in the everyday- 
ness of life—as a mirror of the essential 
oneness of mankind throughout the world.” 
One finds very little of that “everydayness 
of life” in Steichen’s own work. Even after 
his renunciation of the romantic past with 
its often fuzzy, gum-print images, his basic 
approach did not change. He never really 
made the transition from romantic painter- 
with-a-camera to pure photographer al- 
though he devoted the later and most re- 
warding years of his life to championing 


photography as a pure medium with its own 
unique values independent of those of the 
painter. 

What progress did he feel photography 
had made in the last ten years? “It has 
made phenomenal mass progress,” he said. 
“The level of competence is very high, but 
at the rate we're going photographers will 
be a dime a dozen in a few years. Un- 
fortunately the number of photographers 
making important contributions to pho- 
tography is discouragingly low.” 

While Steichen’s show sums up his career 
as a photographer, it does not mark its end. 
At 82 he is full of plans. The day before 
our interview he took on another job— 
director of the Urban League’s Many Faces 
of America exhibit, which he wants to 
make an angry show that will help in the 
fight against segregation. He is also at work 
on a 35-mm color movie on the life and 
mood of a shadblow tree in his own gar- 
den—a one or two year project. 

“T don’t want to end my career with a 
one-man show!” he said with emphasis. 

Steichen, I think, is one of the great 
men of our time—less perhaps as a pho- 
tographer than as an advocate of photog- 
raphy. He, more than any other man, not 
excepting Stieglitz, has helped to raise the 
stature of photography in the world of 
art and in the eyes of the public higher 
than it has ever been before.— 


DID YOU KNOW THAT... 


It’s possible to damage your camera by 
resting it on anything connected to 

the frame of an airplane, for long periods 
of time? Vibration of the aircraft, jet or 
propeller driven, can cause camera screws 
to back off, loosen, and even to fall out. 


Words & Pictures continued from page 36 


without words. 
journalism, 


In today’s world, 
I do not see one or a 
hundred photographs can say, by them- 
selves, all that needs to be said on a sub- 
ject. As to universality of meaning in a 
photograph, I sing out a loud “Impossible!” 
To my mind, the photograph is for the 
revelation of the particular. 

At the beginning of this discourse I said 
that photojournalism is not understood “for 
more than one reason.” 


and in 
how 


I trust a reason 
or two have been implicit in what I have 
already written here. Other reasons, I say 
with some sorrow, have to do with certain 
resistances to two of the important concepts 
on which photojournalism is based. One of 
these concepts is that the photograph is en- 
tirely capable of bearing its share of the 
burden in the disseminating of information. 
The other is that the photographer can also 
be a journalist. 

Though I would not be so foolish as to 
argue the photograph’s value in journalism, 
that value having been so well established, 
there are some editors who, partly because 
they are so enamored of words, do not take 


advantage of its enormous power. As to 
whether the photographer can be a journal- 
ist too, so that he can qualify to be de- 
scribed as a photojournalist, that is still 
a rather open question. 

So much of a photographer’s time is 
taken up with mastering the camera he 
does not have time to learn to be a journal- 
ist— thus the argument goes, and it has 
some validity, just as there is validity in 
the point that when on an assignment the 
photographer is so busy taking pictures he 
needs a reporter with him to get the words. 

We may be consoled by the fact that 
Erich Salomon was exactly what he called 
himself—a photojournalist. He knew the 
camera well enough to take good, though 
not the finest, pictures technically; and he 
knew the news and the men who made it. 
And since the time when photojournalism 
as we know it today was first practiced, 
some picture-takers, by being in so many 
news situations and talking with so many 
editors and writers, have become more 
than mere remote-control eyes of their 
“editorial” colleagues.— 


Popular PHOTOGRAPHY 





Lens Debate: Yes! continued from page 70 


little bulky for traveling, but using them 
near our home, we obtained focal lengths 
of 675-mm, 900-mm, 1,350-mm, and 2,700- 
mm with the Contaflex. The definition was 
excellent, but vignetting occurred and was 
especially noticeable with the longer focal 
length exposures—and some cropping was 
necessary. 

Later, a still-better method was intro- 
duced in which the camera lens was not 
used at all. sliding tube of small size 
and cost connects a scope to the camera 
body. With this device we can obtain any 
focal length from 350-mm to 3,000-mm 
without vignetting. The four pictures of 
the girl by the lake show the achievement 
possible with the correct combination of 
this equipment. 


New system is ideal 

For field and travel use, the newest de- 
velopment in this field is ideal: A 61x 
monocular is connected to the camera by a 
sliding tube after the camera lens has been 
removed. This equipment takes up even 
less space than our binocular system, and 
easily affords any focal length variable 
from 350-mm to 650-mm. 

(In the course of our experimentation, 
we came to realize the problems. In our 
book, we discuss how to choose a suitable 
binocular, monocular, or scope, how to 
judge its optical and mechanical quality, 
how to check advertising claims, and we 


also give the operational procedure when 
using such an instrument for photography. 
This differs in many ways from that used 
with telephoto lenses.) 

A few years ago, the use of a binocular, 
monocular, or telescope for photography 
would have had one serious limitation: 
Smaller stop openings are required than 
with telephoto lenses of comparable focal 
lengths. At that time, this would have 
meant using excessively long exposures. 


Fast films solve it 

Today, however, the availability of high- 
speed films has brought exposure times 
down to a practical level. The photographs 
of the girl by the lake were taken with 
easily available film and processed nor- 
mally, as were all others shown in our 
book. 

In optical-instrument photography with 
some equipment, “softening” 
of the picture may occur toward the edges. 
With the exception of commercial or tech- 
nical photography, however, emphasis in 
long-focal-length shots is usually wanted 
on the central area; a softening of the 
edges, therefore, may often be an asset. 

To many photographers, a very con- 
venient feature of this scope equipment, 


more or less 


as well as of the new monocular and adap- 
ter assembly, is the variable focal lengths 
possible; not only is the equipment com- 
pact and light in weight, but it is also the 


equivalent of several telephoto lenses in 
one. 

Of course, for black-and-white | stills, 
similar results can be obtained by using 
a normal lens and later enlarging and 


Jacket of the Reich- 
erts’ book, Binoculars 
and Scopes and Their 
Uses in Photography. 
The book is available 
through the PopuLar 
Puotrocrarpuy Book 
either the 
paper back or hard 
cover editions. 


Service in 


cropping the prints. However, for color 
slides and movies these methods are cer- 
tainly impractical. 

But even these advantages do not tell 
the whole story. The binocular, monocular, 
or scope is easily detached from the camera- 
adapter assembly and is readily available 
for viewing. This dual function reduces the 
total amount of equipment carried and 
also its cost. 

These devices are now opening up a new 
world of picture possibilities for the ama- 
teur photographer, enabling him to take 
shots once far beyond the range of any 
equipment he could hope to own.—® 
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envelope DUMONT CAMERA EXCHANGE EST. 1948 
Shostal . . 545 5th Ave., New York 17, N.Y. a. af FIVE STAR PHOTO LABS 


SSO Gs P.O. Box 96-F Staten Isiand 10, N. Y. 




















Bat arate 


with Latest SCHNEIDER 96 Pages—Largest Assortment Say You Saw it In 


STOPOMATIC LM 
F1.9/SOmm tens & waist PHOTO FRAMES * MOUNTS 


ie ee: ae Johann vantes mecemes POPULAR 
a ToDay ! Fastest Service! Lowest Prices! 
cauipment. "er SA™Ore | ree NATIONAL SALES CO. PHOTOGRAPHY 


KEW FOREST C ra 138-24 Queens Biva. » inc., Dept. 
NT TUamera Forest wills 75, N.¥ 19 W. Baltimore St., Baltimore 1, Maryland 


ANTEED VALUES Your Slides Deserve Slashes Som 


FDDING: BABY ALBI| The test "resii Film Costs 


- WATSON “DAYLITE” 
MUSICAL BULK FILM LOADER 


Lergest Selection of Portrait Albums. e frame count $ 
Photog. Discount FREE New Folder PP Scrateh-pr oot” 


* fame 95 
PHOTOFIT ALBUM CO. BS om — ZO os. ma. 3 ieee m casog Se 


131 WEST 42ND ST., NEW YORK 36.N.Y. 127 WORTH SECOND STREET RaMATON, OmO 
Popular PHOTOGRAPHY 


















































PHOTOGRAPHIC MARKET PLACE-continued 


REG. U.S. PAT. OFF 


8mm, 16mm, 35mm FROM 


CINELARGERS ‘?)” 


Allows you to make prints 
from your B&W or color 
movie film. 8mm—$22.50, 
16mm - $22.50. New 35mm 
model for making B & W 
or Kodacolor prints from 
35mm slides $25.95 


Write for New Catalog 


GSAP 16MM MAG. CAMERAS 


w/35mm f4.5 lens, takes reg. 
50 ft. mag. 32 v. motor—can 
operate by battery. Perfect 
for use as crime detection 


cameras. Like $1 8 


new 
Less lens $11.00 


Cine Special 100 Ft. rr 
$250 —(list. $42 
$70 — Good Cond. 


INTERCINEMA CORP. 


P.O. Box 3452, New York 17, N. Y 








COLOR PRI NTS 
& x 7 (from 35mm trans. only) B55 


Color Prints from 4/2 | 


COLOR PRINTS 
35mm to 4 x 5 Trans. 
24%, x 3%... 25¢ 11 x 24... .4.50 ea. 


34% x 44/2... | 50 COLOR PROCESSING 
Sx7 $s nscochrome, Ektachrome 
Ssmmnezo exp. mtd ov 

0-620 ROLL 








Color Slide 
Duplicating ea. 








TS 46145 Ue eee) 


Color 


vy) Prints 


Introductory Offer* 


Zw wip yt precip 7 
S 34.13% from square or stereo... $1.00 
2 5x7 trom 35mm slides... .. $1.00 
© i5mm duplicates from 35mm .. . $1 


Write for free mailer and price list pc ais) a er 








MOONGLOW COLOR PRINTS 


any or Custom cw Printing 
same Size a 12 
S .25 ea. 





9.75 ea. 
All Film Handled with Care 
2X and 3X Xmas Folders and avereees ee 
5% Discount on ali printing over $50.00. 


scObor FILM PROCESSING 
mm. Anscochrome, Super, Ektachrome 
20 £ -$1.00 mta. 36 Exp. $1.75 mtd. 
120, Ya7. 620 $1.00 in Sleeves, $1.25 mtd. 
Kodachrome Pro 
20 Exp. . . $1.40 Mtd. 36 Ex $2 mtd. 
35mm. to 35mm. SOLee SUID bubLicATES 
1-9... 20¢ ea 10-20. 21-50. . .15¢ ea. 
INQUIRIES FROM none “PORTRAIT STUDIOS 
WELCOME 


MOONGLOW COLOR PRINTS 


. ©. Box 75622. Sanford Station 
oo t. P, Los Angeles S$. Calif. 











Cropping—Filter Changes—Balancing 


cotor PRINTS 


THE ULTIMATE IN QUALITY WORK 


Prints From 35 MM 

Transparencies Anscochrome Kodacolor 
24x34... .50 Ektachrome Prints.... .29 
4x5....... 1.00 Kodachrome 5x7....... 1.50 
BP ao r0¢s's 2.00 Dey. & Mid. . 8x10...... 3.50 
eens 3-50 20 Exp. 1.75 4x14... 7.75 


eeeata 120-620 1.50 
Slides.... .30 Oo om.. 0e 


Min. Order.1.00 FREE MAILERS No. C.O.D. 


CUSTOMCRAFT color service 


P.O. BOX 6618P WASH. 9, D.C. 





NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 
cities into postal delivery zones to 
speed mail delivery. Be sure to in- 
clude zone number when writing to 
these cities; be sure to include your 
zone number in your return address 
—after the city, before the state. 





Automatic — Developing Tank 


* Processes up to 200 Ft. 
© 8mm- i 6mm-35mm-70mm 

© Movie—X-Ray—Microfilm 
© Motor Driven—Portable 

*® Uniform Density Assured 
* 400 Ft. Tank Available 

* Guaranteed 

Write for Free Literature. 


487-15 South Ave. 
_ Record Beacon, N. Y. 

















NEW! 8mm/16mm 
JUNIOR HOME 
PROCESSING KIT 
for Color or B&W Film 
9.50 


Unbreakabie plastic, 

compact, — -storing! 
Holds 32 feet of 8 /8- 
mm or 16m amy B&W or 
Color film. Simpte 2- 
piece unit requires no 


FREE Mes 
CATALOG 2 


Send + your Shipping wt. 

copy o upe- 

rior's Movie PROCESSING CHEMICALS 

ay —— dd Wat 

of 8mm, 16mm 
4 cF 1 Incl sae d 

BAW and Color | for paw REVERS 

film, home 

proce: ssing and (Process 600-300 Ft.) 

editing —— ANSCOCHROME CHEMICALS— 

ment, hints, 1 Se 

tips and foram: 800 Ft. 


precessios SUPERIOR BULK FILM CO. 
movie film. 442-44 N. Wells St. 
Chicago io, tHinots 




















ITS THE FINISH’ THAT COUNTS 


CAINACOLOR 


FROM SLIDES— FILM PROCESSING 
TRANSPARENCIES st? tae e Kodachrome 
COLOR 


e Anscochrome 
SLIDES e Ektachrome 
ach .20¢} nmounted Rolls $1 


100 or 
more 15¢€ ea. 


to > 

99 17¢ ea. 1 exp. ...1.25 
lide . 

21/4x21/4 Slides 1 

Free Mailing Bags! 

NORMAL 3 DAY SERVICE MINIMUM ORDER $) ( 


CHINACOLOR LABORATORIES 


Dept. 6105-A, 715 Kennedy St., N. W., Wash. 11, D. C. 





_ 35 MM DEVELOPING 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


Ber) ee 
ENLARGEMENTS” Fa to. 

wattens"aus orven autetanaie orrans 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


eeeceeeeeeseeeeeeeeeee 
For Deluxe Quality—try “VALUE ® 
Tired of run-of-the-mill finishing? We'll add > 
that “‘EXTRA TOUCH" to your B & W prints 
by our customized processing @ Fine grain 
developing ®@ Individual printing on Velvet 
Luster Portrait-type double-weight paper 
(large 3'/,”x5” size). 20 exp. roll $1.75. 
FINISHING? a es = $2.75. Free mailers. 48 hr. 


— 
. 
*VALUE 35mm LABS FS, Rex og Gt, station 
Pee eeeeeseseeeeeseeeeseeeseees 





foliite @mm coh eieh hmm) teks tonile), Ma Aas, 
KIMAC PROTECTORS 


Skin-tight, sealed, square- 

fold Kodapak sleeves. Pre- 

vent scratches, fingerprints, 

CS. Le } abrasion, frayed edges and 

popping.’ Fit all viewers and projectors. 

JD race SAMPLE. Specify size: 2x 2, 2% 
2% of stereo. Give dealers name. 

KIMAC, ‘ton PK 115, Old Greenwich, Conn. 








New Series! 100 Color Slides of “Land of the Midnight Sun” 

America’s new wonder state -- Colorful -- Exciting -- Different 
Make your own selection at just 10 cemts each! 10 for $1.00 
100 for $10. List free! SLIDE CO. Box 1031, Canton Ohio 








COLOR PRINTS 
All work guaranteed. 
SIZE 2x32 4x5 5x7 8x10 
Price each .25 .50 1.00 2.00 
Minimum order—$1.00 


Colonial Laboratories 
1331 Milton Ave. Pittsburgh 18, Pa. 








—a e MIOPLEX ¢ multiple 
oa strip printer 
Model 35mm A 


$4.50 $s 
Sent postpaid USA 
e Brochure 


M.P. MFG. CO. 
Box 79, D-P, B'kiyn 23, N.Y. 





8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to. 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES t6émm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.°Y 





8 & 16mm Movie, or Slide TITLES 
Improve Shows. Impress friends with our top 
quality PROFESSIONAL Titles. Used by thou- 
sands from Hollywood to New York. BIG 
variety of rich scenic or textured backgrounds 
for YOUR wording. Surprisingly LOW COST. 
Opaque Trailer Film, too. 
WRITE FOR FREE illustrated catalog & samples. 
TITLE-CRAFT, Dept. P, 1022 Argyle St., Chicago 40, Ill. 
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PHOTOGRAPHIC 
MARKET PLACE 


STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


"1685 


Made in U.S.A. 
Horizontal gear 
smooth movie on 
Geared for fast eleva- 


. Ball tevel, 
mew features that have 
mever been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


On T 
THE MOST "a uwnas 
OD EVER Copy Equipment 


RITE INSTRUMENT C¢ 


135 MONROE STREET NEWARK 5, N. J 








31G SAVINGS 


Ektachrome, Kodachrome 
and Anscochrome 35mm 
(20 exp.) processed and 
mounted plus a fresh roll 
of factory-packed film 


- only $285 


Send for free price lists and mailers 


ACME PHOTO LAB 


Box 6O025C Minneapolis, Minn, 








ALL BRAND NEW! 


35mm YASHICA LYNX 1000 f1.8 lens 
With Exposure Meter COUPLED to 
Shutter and Aperture (List $99.95) 
SALE $66.95 (case $8.45) 
KODAK CAVALCADE No. 510N Slide 
Projector £2.8 lens (List $139.50) 
SALE $84.95 


KLEIN'S 





DOWNTOWN CAMERA 


621 West Sixth Street, Los Angeles 17, Calif. 
Telephone MAdison 8-4191 














WE'LL MEET 
and BEAT ANY 
EASTERN PRICES! 


NEW EXAKTA 1961 with original pentaprism 
rangetinder and the choice of either three 
new tenses Carl Zeiss Pancotar 50/F:2 Stein- 
hell Flash ee 55/F:1.9 §SCO-MAT LL.M 
(Meter) 50/F:1.9 $299.50 
FREE —with ciiaping of this ad and purchase 
of above came 

35MM German Wideangle Lens F:4.5 
135MM German Telephoto Lens F:3.5 

Ever ready case, waist level finder, flash 
This order will be shipped PREPAID parce! 
post anywhere in the U.S.A. 





FREE! Monthly Bargain News Letter loaded 
with mew and used specials. Write fo... Dept. P5 


Cert. Check or M.0., Add Shipping, 10% 516 W. 8th St. 
Advance on C.0.D., 4% tx. in Calif L. A. 14, Cal. 
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FACTORY FRESH 
1962 DATED - EUROPEAN MADE 


ENLARGING PAPER 


REAL VALUES=-ACT NOW'!! 


an > TREMENDOUS 
DOUBLE WEIGHT MONEY-SAVING 
BROMIDE ENLARGING PAPER 4 VALUE! 


Not a ‘‘bargain"’ type paper, not ‘‘surplus"’ 

not ‘‘seconds’’ not ‘‘rejects’’—LUMINOS is — ENLARGING PAPER 
@ paper which equals and exceeds the qual- ee 

ity of costly domestic papers at prices so low . 8x10 

as to leave users downright SPEECHLESS! 

Yields blue-black prints for all types of en SINGLE WEIGHT 
larging work. LUMINOS double weight has 

a smooth surface, and is available in semi- GLOSSY 
matte (specify Ni) a truly deod matte to Specify [F) 

give a velvety impression (type [C)) ond, a 

high-sheen glossy (type FF). 100 SHEETS 
Available in contrast 1 to 4. 


Sx7 ADD POSTAGE 
500 s 


59 ° G 
>e x 8x10 500 Sheets 19.50 
8x10 100 sheets 5.29 
500 s 
4ixi4 50s 


50 ts . a4, 
Estimate and Add postage Minimum Order $5. 


GUARANTEED, TOO! 


PORTRAIT ENLARGING PAPER 


A paper, at a price that means the difference between a hobby and a profitable business 
LUMINOS PORTRAIT, choose type [P) for Golden ivory; type @) for Cream-white; [E) is PURE- 
WHITE and type [¥) is an off-white silk. It is a double weight lustre high-speed portrait paper. 
And, features the most desirable fine grain surfaces. Available in contrasts 1 to 3 


2¥2x3¥2 500 sheets.. 3.95* 5x7 100 sheets.. 2.74 8x10 100 sheets. a 75 
3¥2x5 500 sheets.. 7.25* 500 sheets. .12.00 500 sheets. 
*Avail. in E-2 & G-2 only. 16x20 50 sheets. .10.95 11x14 50 sheets - 
Minimum Order $5.00 Estimate and A 1D POSTAGE 


Print any ave in any — of contrast. 
PERFECTLY! 


Paper ae ‘is developed NORMALLY (as any 
ther pape 


Scientificatty acked BROMIDE enlarging. Each 
box contains 10 sheets contrast 1; 45 contrast 
2; sheets =3; and 10 of 4. Packed sepa- 
rately. Choose either 

8x10 Single Weight Glossy (FM). 4.95 
8x10 Double Weight Semi 

Matte (NM) 
Estimate and add postage 








ee Ft -63 dated Panchromatic film. tn ASA 100 and 


200. (Specify, when ordering) A brand-new 

LUMIPAN = 3282:2 
emulsion with 4x5 100 sheets.... 7.19+45¢ post 
contrast incom- 100 sheets .13.25+65¢ post 


SHEET FILM == 133 sneaks: /au-ee+eae post 


|NOW, ASA 200! | ESTIMATE AND ADD POSTAGE 








How te order your LUMINOS Paper a F Film. Send check or money order directly. Estimate and 
include POSTAGE (overages will be refunded, promptly). When ordering, specify QUANTITY, 
SIZE, TYPE CONTRAST. Charge accounts invited. Ask for quantity price list. Dealer inquiries 
write to wholesale department LUMINOS available in ROLLS too! C.0.D.’s with 20% deposit. 
Minimum COD orders accepted $25.00. LUMINOS is a registered TRADE-MARK. 


Dept L-5 555€E Tremont Ave. 
New YORK 57, NEW YorK 


Popular PHOTOGRAPHY 





funded. 


BRAND NEW LATEST BRAND NEW LATES 


LTA ‘ EXA ; oe NEW 
Te ite laa aes Ure | exe 9450 


50 | ees sooy | al 4 MPRICED 
& No LENS OR FINDER | Ls 154°° 


BRAND NEW 
WITH F2.8 XENAR LENS NEW LENSES & aequeuas SEREIS WHAT vou GET: 


Retina Refiex S$ 35mm F2.8 Fiektagon automatic Minolta SR-1 Camera 


“BODY ONLY 


*(No Lens or Finder) 





—T 
with 50mm F1.9 Xenon Lens Eye Level Penta Prism EXA || BODY & PENTA PRISM.. 59.50 
Retina 1115, F2.8 


2 

- 
we “4 . @ instant Return Mirror AKT. I 
Reting A288" eis 7.50 * goes ‘78 | 8 Instant Return mir EXAKTA VXIIA BODY, NEW 
Retina 1116, F2 Seeow en ae " - et @ 135mm F2.8 P.S. Sonnagar Telephoto 
Retina iC. 1Fb8 Zeiss ‘Triotar, preset 43: . B.C. — @ Leather Case 

. ~ a enar . 

[ above sold only with Leather Case & . to ev v y+ te — +g i-tli,- ee 29.50 
= Se, peeeing Pisa, - 4.5 P.S. Westenar ....... 
Cameras with *‘EK'’ an 


Number & Import coi, ADD . 14 m “ ot Prom Cao pet “valEW. LENSES | & ACCESSORIES 
m |e ee MIRANDA S 


F 
~ 100m: Fs. e 
Exa Leather Everead: asi 
Retina a ten F2.8, U. 3 G “a ‘$ vases “Level Finde oe ee ee *Body Only Exakta Leather contekee Case .. 
FS.6 Curtar Microscope Kit —- im F4 iw Curtagon 





5 Auto Rokkor 








‘oldin 

Novo 

Extension Tube Se 
Microscopic Eyepie 

Monocular. . f.apid Sequence Spring, Motor. 

5 


MORE SELECTED VALUES | Resa urea 


L BRAND N BOoDY* 


“" $49 
ALL FAMOUS BRANDS PETRI PENTA OUTFIT | conutEtsss ino. rccessonies,, 


<%, WALL ST. 
x | ae —~ J PRICED 
PETRI PENTA V (Just arrived) with double split-image 
R.F. 50mm F2 Automatic Lens. .Low price on request 
YASHICA PENTAMATIC ‘ ? fe: 
F1.8 Auto, 101 95 iosmm F: 3:8 preset Soller . 99. ° Preset Primotar vissll 
2 a a J si ngenie als 
PETRI PENTA > i Rae " -8 Promi 
head ORRIKOR, NEW ° HERE’S WHAT YOU GET: 3mm F2.8 ee ae FS. reset Pi 


Preset Picon 
EXAKTA VXIIA Petri Penta Camer: 
50mm F2.8 ISCO WESTAR, New 129.50 















































- “5 Crosse Ss. es 
Eye Level Penta Prism Focusin reset Tele-Megor . 
Rapid Return Mirror s Preset Jupien 

bl 








50mm F2 Orrikor Len Preset Rokanur. ale 
MAMIYA “*PRO" C 99.50 Extension Tube Set for Close-ups Se AB WALL ST. Bice aes 
80mm F2.8 LENS, USED ° Le. , 


ather Eveready Case 


ATCT RTT, (ct MONTHLY ieee 
Simm F2. Preset Biotar, NEW oe 79.50 GET FINISHED PICTURES IN SS , | SPECIAL Baits (ebaty 
f2 Auto Reber, NEW........ 112.50 Model 995 a BRAND NEW AUTOMATIC 
poe wew 79.50 | UTP as noe see | 135mm F2.8 PRESET | PRAKTICA FX-3 
yy = 22 \SONNAGAR) “is oii 
Sema PI.4 AUTO NIKKOR, USED 259.50 model 200 119.50 ; | . 


5 ELEMENT TRUE 
FILE AUTO CANON, useD............169.50 | [ ators “comeres colt oaty | TELEPHOTO LENS 9°" 






































U 
with leather case & 6 i 
EDIXAFLEX 99 50 flashgun, ADD ° 
50mm F2.8 AUTO WESTENAR, NEW .... ° 














Polaroid #625 11.95 Wall St. 50 py yt! You cet! 3 
olaroid exposure meter : Brand new Automatic Praktica 

EDIXAFLEX LM ? H Optical Waist Level & Sports Finder 
58mm F2 PS Biotar, Lightmer, NEW... 109.50 Polaroid wink light 13.50 ‘ Priced — F2.8 Auto. 


50 

Photo electric shutter 135mm mF 3.5 Preset Kinegon Len 
xten m Tube Se or e~ 

+n FI AUTO XENON, NEW...... 149.50 AND NEW LA @ Extremely Sharp 8 gun ___@ Leather Case 


D TEST 4 Se Gelie Gates Genneted .c. Fias' 
en Ob im HEILAND PENTAX H- 2 e J ®@ Latest Black Anodized Lay hy a 
50 F2.8 LENS, NEW 54.50 . Mount F2 Auto Westagon 9 50 
ae <a with 50mm F2 AUTO TAKUMAR LENS Fitted Leather @ Compact, only 2%" long Lens Ad oes 
28 A 89 50 - Case ...$2.95 i 


95 d © Feather Weight Zeiss Eye Level Penta Prism 
F2.8 AUTO TESSAR, NEW . eg 16 Finder tor, praktica 


Availabie for Nikon F, Praktina, Heiland Pen- 
— os ie ; » Exakta, T . Miranda, Minolta, 
F2.9 P.S. PRESET MERITAR, NEW 34.95 er | tax, xal ae rene ‘on a Minolta, 35mm 12.8 Auto S8te.n 
CONTAFLEX SUPER Gentes Pract. ny Al 
50mm F2.8 AUTO TESSAR. USED 134.50 g' 


= — - 135mm 3.5 Auto 
PRAKTINA FX bez TR Ie 9 ae 
F2.8 Auto Tessar, 79.50 : 4 : Tele Westenar Edixa, Pentacon 


F, FM, etc 
2.8 Tose cae 52.50 BRAND NEW DISCONTINUED PRAKTICA “SHOP AND SWAP 
tea 179.50 |, NIKKOR LENSES, | “Fx. CAMERA CENTER” 


For Leica, Canon, Nicca, ete. st 50 WALL ST. CAMERA EXCH. 
NIKON $-2 | 129.50 | 23mm e32 2: tis 5 154. 39” | Tao Wait st. New York 5. N.Y. Pht: 40001 


Plus Your FX-3 Dept. P51 

CANON Vi es | WANT T Y. Rush full tail 
F1.8 Canon, NEW 169.50 All Lenses R.F. coupled *contax become U O GUY. Ruch full details on 
CANON P 139.50 NIKKOR MOVIE LENSES 
71.8 Carson, ew . F1.9 Focusing Mount’ (amm) 

*ABOVE SOLD ONLY WITH 95 Benta Prism Finder . 

LEATHER EVEREADY CASE, & 38mm F1.9 Focusing Mount (amim} : 

BC FLASHGUN, ADD 

































































36mm F2.5 Rotar (for 8mm). 4.50 EXA MX 
25mm F1.4 Focusing tosunt (16mm) : /77:50 Singie Post Body 


CAMERA 120 WALL ST. ..e. STATE 
[) Send free copy of Wall Street Camera News! 
@ EXCHANGE NEW A 5 fe y All our merchandise fully guaranteed 1 year against mechani- 
A ese 


cal or optical a for free repair. 20 day return "strated | 
on mail orders. C.0.D. orders require 10% deposit 


Seni dons Seto ek ke basa 
STORE HOURS: MON.-FRI. 9-6, CLOSED SATURDAY 143 











pease FOR THE DARK ROOM a 
GZLLGIULY/ 4 The Lens and Closeup ELECTRIC 2-SURFACE WY ENLARGING TIMER i 
—) a\Va} _ Fa TICALLY SHUTS 


Accessory Specialists ALL METAL DUO-DRIER 


FILTER COSTS SLASHED 


IN HALF th second mark 
s Close-up lenses HIGHEST QUALITY ines. 5 Curent’ shuts off off automat: 


ically at end of desired time in- 
bring within EVERY photographer's reach subjects which would be OPTICAL GLASS $ 9 ROLLER & terval. Built-in lock holds knob at 
too small if photographed at the regular 3 ft. closest camera setting: Gaeed peein, oe to; h 
Head and shoulder portraits, children’s pictures, copy work—a whole FERROTYPE PLATES relea' jus stop for 
- 4 LA. —h — - t as cl 8” with a Plus 4 COATED Yes, Spiratone does it again! A Saari o. ae 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, jete. ready-to-use, double 
7” with a Plus 5, 5%’ with a Plus 6, 342” with a Plus 10. You can ED Senies sizes Sorrece aries with a capacity of | | US Lhe M late, tener roeuptacie.9 
use two extreme closeup lenses, with a double retaining ring, for } ° Hy W: Lt. Yel., Med 4 8x10 of = ees prints, 
— more extreme closeups. With a Plus 5 lens, you can fill the Yel., Green, Red, Orange, Haze. 
~~~ 35mm frame when ——s @ postcard: a Plus 10 is just For Anscochrome glossy or dull finish — sturdily 
righ for insects, stamps and coins. xtreme Closeup lenses make scochrome Day ight: eames oa units 
: : cost ™ 
macrophotography possible with a tiny | ing Charge | 80(A), No ry ng 4 _—_ veut Eepoct te a 
Loss tn” > s9-levem 45 bo 107] oe S| Ota . Type : each for these fine acid-proof 
7 4 é \e with J trays which Spiratone offers you 
._ | wnere.] cre. : . = cl » +2, 3 tells at less than half the usual 
. 1s liz = i K ry 5 
1 














He oo tat with 2 12 cost . Sh. Wt. 5 lbs. 
- y . : . n ’ ; ay en % 11” x 14° ENAMEL TRAYS 

sao} asi ; CHROME DAYLIGHT: Haze, Sk PU) en ] $9.50 each 3 for 54. 50 

7 light (1A), 82A, 808, 8 with two 10x14” heavy plo 

duty teroplates for the 16” x 20° ENAMEL TRAYS 

For ANSCOCHROME. KODA- 1 darvaon aa e. (Suited for 14x17, smaller sizes) 
CHROME, EKTACHROME TYPE : oe} | *3.95 each = 3 for s9.95 
F: 85C, "82A, 82C, 28. with fone" te evepiats ss Shpg. Wt. 5 lhs., (3) 12 Ibs. 
Coates ' hpg. Wts.: GIANT 12 
tbe. STANDARD 10 Ibs., 

3. 
Large Bottle Ferro Polish ....98c. SA = 




















¥O109 











" e 
SAVE 33% TO 50% Most Useful Accessory for All Films! 2 SELF-LOADING ing steel masking bands. 
Coorg tet wise Spiratone (ZUMG See | Shoo. Gt to 4 fer meee |B OFVELOPING TANK we 
SCREENS ff OTHER FILTERS ‘ 


: , Simple bayonet lock © Variable my 
For all Color and black and white film. Eliminate glare f) IN SERIES SIZES : for different size [| © Extra sturdy = wt. 3% Ibs.) 
- reflections in scenery, water, show-windows Available uncoated only i adjustments. Vents for a Sipping! eight & 
size clouds, the ONLY sky filters usable with f Neutral Density 8X. 10X. Haze SS Seen S pot wpm | Easel, some 
hrome, Anscochrome, Ektachrome. Polarizin 81D, Flash 1D, UV-17, fee leepreat font betée'ts A Spicstone priced 2 De 16 
Screens have double threaded rings to allow use Red. , a code Gc ae 
extra filter or closeup lens, handle for convenient : ; . , ether operations ia on Ga se then 14 $8 — 
adjustment of maximum polarizing effect. Viewers are daylight. Transparent 
‘ lig’ par 0 
needed for non-refiex cameras. Polarizing SPECIAL OFFER to coloe Uses only i SA 
iz. Tor asil 
oS as Se ees "ave, wacih double taak 1] oyu“ wik on 
eee. 4 ¢ . 5 ro} ; oe we wil eunpty COATED fil- a_ with spare reel, $9.95. ae, ety fot, 
6 A \. 5 ers (in colors listed) at un- ‘ 
Shipping SER. Vi : i 7. r = coated prices, saving you even ©” Stainless Stee! Film er 4 fer able contrast). am 
Charge 15¢ SER. Vil r . aaa f 


“aaunos yyy Azone “wily 10109 
Asand 10} J0yjt) Paswereg Pus vO 

















= more off our low prices. co Preses fim 8 Squeegee, 


Be a 
filter 
Tray and Tank Thermometer ...40¢ sine. 8 cord joan 10 
10 
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. tains two precision-fitted brass adapters and 
a . =n four tubes, Smm, 1Smm, 30mm and 45mm 
PSUR ELT — Oesigned dy us providing the greatest possible range of closeup work from 
for use m comunction with closeup lenses. a a 3.4 reduction to a 2.2 a — Sh. or ie 
extension tubes, Bellows attachments, to 6 pc. set, but with one FOCUSING T $11.50 
Complete with a moderate investment, your 40mm te SSmm alone 2 $10. list, _i-* 1” )F.35. for 3% m) f. hry: ee 
Saak ta otdied ut nah nae in. 2 is | Adapter, mates Sum ost. Comp. List sine 435 16mm, subminiature 2¥ax3%", 244x240" 
ae (two prose pase and ome well Ve ‘ aie -. 4. ° C EXTEN SORRY OC ARCO Me ER : 2 — £:3.5, for ._7* 4 {205mm 1-45, 1 1" 
lor Copying. cal, screntiic work an mm a or ‘aX. a 
movie tithing. Camera bracket permits cen Ys #N x TE N 5 / 0 N TU B E 5 ET 3” (75mm) £:4.5, for 95° 5%" (135mm) 5 
tering of camera over subject. 15x18 base on PRAKTICA, PRAKTIFLEX, PENTAX, Ve il 4.5, for 4x5” ...... 
board is very practical for lorge originals ‘ ¢ G, PENT ¢ 95; ie teddiaphra m feature, add $1. 75 
1¥a" diameter pole is 38° high : ACON, HEXACON, PETRI PENTA tag te lenshear ald we $25 
Ship. We. 11 tba This exceptionally well-made set includes 
BAA AR ALE — Stand light | in addition to the usual Smm, 15mm and 
att. with reflector floods, Prox) . 30mm tubes a 45mm tube, thus permitting 
aay Sr., all as diustrated : $2795 up to 2X magnification, when the complete set is wed. a tiny object, 
| GOOSENECK LIGhT Ea 3 ws % Can be made to fill ae entire 35mm negative or trans- 
a 2 units. e 
ATTACHMENT bith C FREE “i overs Pe wet bel eos ‘ + Steee. iene 2 Sine Pouch 99c =. 
clamps. fit copy stand over $3.00, Fr List, increasing At. ook: $9, +1) " cleans lenses, slides, negatives. 4.95... 
or-enlarger pole 56. 95.1 of send 25c for “Facts 7 ga 
2 special reflector floods, Bee Me | & Data about Close- Nima anus - GIANT YPOBATH TRAY ae 
$2.49 addit wps’—contains all ie : NLARG: 
Shipp: ng Weight 5 tb needed tables. too pe 5.5m gE ROXISCOPE SR.G 3 oo Wasi sts oy 10 } : 4 
i cam =, INT Wi its any ar ger tay, . 
ae am, $ 954 4 S ACME HEAVY DUTY FERROTYPE PLATES. 
with % Evang 4 iS EXTENSION TUBES or  haroe® a 
PERFECT CLOSEUPS ‘:," PROXI- CENTRE cars) A) a fl ero \ a ety ttt 
TE on any 35mm if, twinlens,Polarond camera. Prox oe Oo anu must for any kind of * One of the most useful i) a. - 
Centre screws to Ser. V, Vi, Vil adapter ‘ ps "| closeup and copy work Doubles camera accessories for a 
De plummet to subject's exact center. Use at an ny ais + $ 97 up as perfect elevating attach. every practical phetegrapher i 
s tance. Specify serves. $3.95 with compl f V ment, with both tripod and cam- * Permits minute 


HR Order at same time as closeup lensies and pay ory era fittings for horizontal as well 2¢éjustments in a 42" SALE ON $ 95 
a5 vertical fastening of camera. ‘2°8e on its | 
Shi Ch - geared track, with 2 positive ENLARG RS 
’ ' onipping VAarge 60¢ lock at any desired point 
A ] 4 Z i Any Model Including Ler 
available wm standard series sures, to fi et holders! Every GENUINE 

‘ous photographer wants to use these famous coated diffusion disks LEATHER FILTERBANK ii TILTERS 
peak by the world’s foremost —_ photographers for their Available in Ser. ($1.00) 
salon shots. Ser. IY $1.54; Ser, ¥ $1.94; Ser. Vi $2.44; Ser. Vil $3.34 Ser ‘ 


‘ ee es en FOR EXAKTA, TOPCON. Set con- ays Six — values in brand new, coated, color- 
correct snectignat le lenses, specially constructed 
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Ser. V ($1.00), 
5). Pad VII ($1.50). ONLY 50 
ONLY 7Se £00 gece 
: pi F vit ‘ith your order NOTE: All series acces- 
or 2.00 wor or more i i i i l- 
Dee Track iter. clowcup lensex""" | Sores fit caries titernelé 
FOLDING Shipping Charge #5¢ filterholder, write, naming | Svapneag 
camera and lens. Ser. V 
BELLOWSCOPE FR pouste RETAINING RING |$1'50, Ser VI Si.98, Vil 
Permits use of two closeup] $3.95, Ser. Vill $5.50. 
lenses (for extreme close-. 
ups: +2 and +3 make +5), STEP-UP RINGS: 
png lens and filter (cor-]| Ser. V te VI 
rection, conversion, pola),j Ser. Vito Vil... 1 Be GK EE 
preate shane |Htwo filters, two minus| Ser. Vil te Vili. 3.00 J) | [UAL METAL CONSTRUCTION 
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7.98 extra 
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, “ 
or Leica, Exakta, lenses, at same time. Fits] STEP-DOWN RINGS: [ ing We 14 tbs. | 22 tbs. | 22 Ibs.’ 
Exa, Praktica, zt lass Incl. 





j_Sdloping Weight 22 Ibs] 
standard filterholders. Ser. Vi to V 60 fF 2 enlarging lamps 99¢ *Diffuxion G 
Pentacon Ser. C or IV 85c; Ser. V 85c; i nie Pin ex 
Pentax °19.95 Ser. Vi 95; Vii $1.50; a mi i= . 2.25 tSubminiature (16mm) carrier with 1” lens $9.95 
2. >, WANT US TO FIGURE EXACT COST OF YOUR ORDER?. 


Ser. vill 

ot d 24 Send card stating which items you need and we will, by return 
wart ra enall, odvicn you of completo cost including postage. 

|, positive toch ar accurate, with precision male Te 


Extends to 5", folds up for “Series ¥..$1.45 Series Vill $5.50 


Shipping Charge 60¢ 75 Series Vii $3.50 Series IX. $9.00 i SPIRATONE 0.2"\Niw vor 1 ny 


Popular PHOTOGRAPHY 





























More POWERFUL thon ever and at the LOWEST PRICES 1» prot 


Newest Design—Most Convenient Ever 


DOUBLE DRAWER GADGET BAG 


Want to find your film, small accessories easily, quickly? 

Just pull out one of the two 442"'x6"x242" drawers, and 

[LT help yourself! Bag is made of topgrain pigskin through- 

out, velveteen lined, equipped with elastic bands to hold lenses, 

flashgun to inside walls. 1242"'x9%%"x54" overall size, large enough 

for the professional, yet not too bulky for the amateur. $ 7 77 
Incl. carrying and shoulder straps. Shpg. Wt. 5 lbs. 1 


WITH LIFETIME SERVICE GUARANTEE 
Hardcoated, superbly color-corrected; SERVICE GUARANTEE | Miaakias 
tion — fit into Series adapter (filterholder) — interchangeable with other ters, so one lens 
can be used on many cameras. Spiratone Telephoto lenses bring distant ob closer, help 
fill entire negative or slide with important subject matter, crop out unwanted background. 
Spiratone Wideangle lenses add coverage in cramped quarters, are wonderful for groups, land- 
scapes. They increase depth-of-field, too, for foreground-to-infinity sharpness. 


or free on request with $7.00 
tions, hints and listings. 





PROJECTING MICROSCOPE 
Sensational new device features 50X-100X 
turret, provides clear projected 4 sq. inch 
image in broad daylight! Also suited for 
photographing. Uses standard flashlight 
batteries (40c extra), Shpg. Chge. 75. 

REFLEX 


NIKON F fine. 


135mm 1:2.8 pre-set telephoto, ctd., color-corr. “ord 

Duo-track Bellowscope, geared, folding . . 29.35 

Screw-in filters, most colors, each 4.98 

200mm 1:3.5 pre-set telephoto, ctd., color-corr... 59.95 
Shipping Charges extra 


7X TELE-PHOTO MONOCULAR 
COMPLETE WITH AL 
for RETINA FITTINGS, LEATHER CAS 
rews directly into camera lens (all models except 
f:1.9), making it 350mm 1:10 telephoto. Coated, 
“ color-corrected. Accepts eae filters, shade. 7x35 


MAKES 
GRoup 





T CLOSE-UP PHOTOGRAPHY", 


“ALL ABOU 
the mest complet 


amateur and pre. 


¢ booklet on all phases ef close-up werk fer 


32 pages. 35c, 
larger orders. Contains tables, instruc’ 





Ser. V adapter ay SOS in double-rippered leather case, with filter 
Lusurious aes topgrain leather case .... J —— ring, complete outfit $22.44 
Series V adapter 1.50 V-TWC! 
FOR ALL MODELS RETINA, OLYMPUS, AIRES, RICOH, PETRI, MINOLTA, BEAUTY, AGFA, 
KONICA, FUJICA, TARON, VOIGTLANDER, ANSCO, WALZ, etc. using Ser. Vi adapter 
Aux. Oe os Senge lens, Set of aux. Telephoto and Wideangle 
fits Ser. Vi adapter .... . $119.88 T] Lenses, in double- tippered leather case, 
Luxurious tippered top with filter retaining ring, $24, 44 


Jeather case ... . 99 Tl complete outfit VI-TWCR 
Shipping Charge for one lens 25c; for set 75¢ 


Series Vi adapte: soe 808 
2x2 GLASS SLIDEBINDERS 


Brand-new 
Accessories for the 


Aux. Telephoto or Wideangle lens, fits 2] Set of aux. Telephoto and Wideangle Lenses, 





1:1 LOPE SIZE TELEPHOTO 
WIDEANGLE Fi 
Matched to ag lepers 
and wideangle lenses, 
perallex correction. $4 4.56 
(If bought at same 
time as aux. lenses) 








uJ 





ok, describing 
ssories 


YASHICA, MINOLTA, RICOHFLEX or other 


"s free, if you name your camera! 


REFLEX CAMERA, write for 8. page bo 
est selection of favorably priced twinlens acce: 


own a ROLLEI, 
ered, it 


TWINLENS 
fh 


if you 
the lar, 
ever o 


a 


Sc—10c back on first pur- 


y 


your camera, interests. 


= 
3 
a 
= 
3 
< 
3 
=z 
oe 
€ 
<€ 
= 
2 
= 
e 
s 
~ 
im 
= 
oe 
=< 
a 
oe 
€ 
= 
2 
3 


"be 


Write for your Spiratone mone 





a) 





numbers, 


Ship. Wt. 4 lbs. 


GIANT TITLE SET $4.50 


420 self sticking vinyl letters, 
characters, 5 different color backgrounds, 


13x18" easel 














Nothing like it for leas than double! 
Gently acting through airpressure. Vinyl 
hose, chrome cylinder, valve and hose 
connector to fit virtually any 
camera ; $3, 98 

Qua Yashica, etc. nipple 25¢; 30 ft. Medel $4.98 

Extra Powerful, SUPER Medel, with larger valve, 

for Polaroid, Automatic SLR lenses . extra ic 

LONG CABLE RELEASES, with set screw:.......40° $1.50......60° $2.50 


» Shipping 
“harge 30¢ 


Low Volt 4 pin... 

300 watt T 842 SC BAY ....... 
300 watt T 10 SC .... . 
500 watt T 10P Med PF 

500 watt T 10 4 pin . 

750 watt T 12P Med PF . 


Acertain and specify exact code wanted. Prices on other 
types on request. Add 25¢ shipping charge per 2 bulbs. 


975 Fully adjustable* mechanical tripper, requires no 
$ installation, works through standard cable re- 
lease socket of most old cameras, Has fitting 
for standard flash cord. 

*for flash and strobe. Leather Caxe 19¢ extra 
Tripper with BC $ Bracket $1; 
Fan Flash, with ejector Sh. Ch. 25¢ 4.89 Leather Case 98c 





The finest method of mounting transparencies 
(35mm Argus, Leica size) between glass! ea. 
The biggest bargain in quality slidebinders ever offered. in Quantities 
Pregummed Fibreboard, self-centering of slide, provi- 
sion for type-on titles, dustproof, lintfree, shockproof 
—all these pan 4 ete 200 ber dry —_ 
cost of glass alone! jor 
Shipping Weight (200) 5 lbs. 800 for $20.95] 














Equip your camera with the only complete sys- 
2 tem of color correction and conversion filters 
that covers every need, that can be used with 
5,12 all color films — come what may! Decamired 
Filters are used in conjunction with each other 
so that each set makes possible seven different 
combinations. Each set comes in a luxurious 

instantly shows Cor- case, complete with instructions. 
rect filter for all color 
films, all light condi- 
tions — 58c, or FREE 
with DM filter order. 


GOSSEN SIXTICOLOR 
TEMPERATURE 
METER if bought _ 
with Decamired filters, ~ 
only... 


Series V 
Series Vi 
Series Vil 
Series Vill 


the ideal POCKET 


TRIPOD ‘°" *he ‘Snmf fan 


Look—all the fine features ofa good 
pocket tripod, plus vital “flopover” 
panhead position normally available 
>} in tripods costing double and triple. " 
+ 8 sections brass + telescopes to Outfit 
a short 10¥2", fits pocket or cadet EL-BFC 


Ly a $9.47 


With Lined 

Toplid 

Leather 

case, for 

. Weighs = 235 stops and fapid 

Shpg. Wt. — rubber tips « | eA. crank folds putting in, 
3 lbs. out of way. 








2x2 CARDBOARD MOUNTS 


Sturdy cardboard mounts, for regu- 

lar or single frame (half-size) 35mm 
transparencies. Fit all projectors and 

IN LOTS changers. 1,000 (specify size) $10.00. 
OF IM Shipping Weight 6 lbs. Single 
frame 2x2" mounts only, 100 for $1.25 postpaid 


1 Shpg. 
¢ Chge. 60¢ 


model $18.40 complete. 7x50 model, makes 350mm 
{:7 telephoto $23.45 complete. 
Ask also for complete Retina accessory list ‘T'! 








MINUS LENSES for TELEPHOTO EFFE 


PER3 
SER. V —$3.95—$5.15 i 


. Vi—$4.75—$6.25 
SER. Vil—$6.50—$8.55 ae 
for single lens reflex cameras 
With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by lengthening the effective 
focus length. Minus Lenses fit filterholders and are sold in sets of 
three (of your selection) or four. Available in Minus 1, 2, 3, and 4 
Shipping Charge 15¢ 


FOR ALL 
RIES joocs MIRANDA 
BRAND NEW 
135mm f:2.8 preset true telephoto 
—— f:2.8 fully automatic telephoto 
Pvises one eared Folding Bellows Unit 
Prices oncther Complete Extension Tube Set 
Waist Level Finder with Magnifier 
Shipping Charges Extra 

















$29.95 


Miranda 
accessories 
on request. 





Shipping Charge per 100 feet, 35¢ 








Davisantia ter tee Colne 5 Ae ne 


Set of-3 ctd. screwin closeup lenses, focus y : $ Hf 
Special Cassettes, ea. $2. for = 
1:1 Duplicator, with adapter .... wa 21.90 

8x30 Monocular, with case adapter : 19.45 
Polarizing Screen in adapter .... f . $2 


Write for free booklet “Complete Your Contaflex Out- 
fit—the Inexpensive Way” which describes many other 
accessories. 


Shipping 
Charges 


MAKE YOUR OWN 


PAPER CUTTER 
SS a x FOR oy, 49 
queeetemelene knife 


for 10° mode! (total = 14%") 
19°7$3.79 =< 
A 


$2.49; for 14” model (tota 
Complete tiamers, with “steelbeard: 10” $4.85; 14” $6.65 


‘ound 
hardened steel 4 








Extra-strong, plastic trays, hold cardboard and 
glass slides intermixed, with index. 


30 CAPACITY TRAYS, for TDC, B&H, 
Viewlex, Keystone, Ansco, 19 
V2for $5.48 Sipps 
36 CAPACITY TRAYS for REVERE ‘83 oon, omy 


12 for $8.95 inci. carry case WOLLENSAK ans 
Shpg.. Wt. 6 lbs. 


All prices 


* P j it A j END MAIL ORDERS T0. LONG /5 
INC 


135-06 NORTHERN BLVD. DEPT. PS 


taking out, 





include excise tax. Postage and insurance MUST be prepaid, whether 


if uncertain. Over-payment is credited in full. Everything listed is 


Shipping Weight 5, 7 lbs. 
ONE OF THE MOST IMPORTANT “TOOLS 
OF ANY PHOTOGRAPHER 


“CHANGING BAG 


Double zippered inner and outer 
of the finest cloth—100% light A even in 
et oe sunlight. Whether for use in an 
with a film torn or pulled off the 
spool in a 35mm camera, or for reloading 
cut film holders or for rs film when 
no darkroom is available—t ing bag 
. a. Sy to as a “portal le dark- 
17” x 16" working space plus elastic 
feos. 


Shipping Charge 40c $3.95 


35MM BULK FILM (on) cocked ona 


perforated, unnotched, 1962 expration date 


Kodak Infrared, 50 feet . 
10 Vel Ge Kodak High Contrast Copy, 100 feet . 
Kodak Direct Positive Reversal Film, 100 feet . 
Pa Aalaiam Kodak Fine Grain Positive Print Film, 100 feet .......... 3.55 
Kodak High Speed Infrared, 100 feet = 
BLACK and WHI Agfa Isopan Record, 100 feet 12 
SUPERSPEED Kodak Royal X Pan Recording, 100 feet .. 
Ansco Duplicating Color, #538, 100 feet macnn 
Kodak Ektachrome Daylight or Type F, Dy feet ........39.95 
COLOR a Ektacolor Negative Film, 100 fe me i 
odak Ektachrome Reversal Print 
a= dupl. color transp.), 100 feet a 
pe] Sel S Kodak High Speed — pba Daylight 
HIGH or Type B, 100 fe 42.95 
bldi ie Super Fracechrome, *baviight or Type B, 100 feet ....42.95 
35mm Ail-Metal Cartridges—12 for $1.00 + Film Tongue Cutter 98c¢ 
For daylight loader add $4.95 


TEST 35™™ RELIABLE 
eon! SAFETY KODAK B&W FILM 


pular speeds, Plus X and Tri-X 
pool cay in 27% ft., 50 ft. and 100 ft. lengths 
and 20 and 36 exposure reloads, ready for use 
1 X (ASA 160); TRI X (ASA 400) 
79 50 100 
$] Hf $979 by $479 
Shipping Charges 10¢, 20¢, 30¢ 
100 ft. Kodak Royal X Pan $10.90 
COMBINATION SPECIAL 


for $2 
Ship. Chgs. 1 or 2,5¢; 





3 to 6,20c; 7 to 12.35¢. 





* oF cartridges, 100 ft. of Kodak Plus X or Tri-X or 50 ft Se ad 
of Adox with daylight loader. With Deluxe Loader $14.49 
35mm DAYLIGHT 
INCLUDING 5 CARTRIDGES 
$ 95 (F PURCHASED TOGETHER 
WITH MINIMUM OF $7.95 
WORTH OF BULKFILM. 
It's so simple to take advantage of the 
exceedingly low cost of 35mm bulkfilm and 
to load any desired length into a standard 
Eastman cartridge. First few reloads already 
make loader pay for itself. Leader alene with 
5 cartridges, $5.95. Si. We. 4 Ibs, ust be requested 
DELUXE LOADER, with automatic counter, | 2! time of Durchase 
accepts alse Leica, Contax cartridges — | ‘“tler rv alone 93¢ 
$10.95 or add $5.00 te Leader comb. offers 


Film TONGUE curre 
on yOur order {oy 


Greater Savings than ever on 


FRES N CARTRIDGES 
sty SIMM ADOX FILM “oxo sux 
Your choice of KB14, KB17, KB21 EXPIRES 1962 Sh. Ch. 10¢. 
20 exposure reload SOc; 3 of more (may be assorted) 45¢ each. 
36 exposure reload _ 3 or more nay be assorted) 70c each. 
50 ft. $3.49, 100 ft. $6 Chae. 25¢ per 50 ft 


w. Deluxe Loader 


Nai 


All three —— with swivel joint, switch, socket, clamp, 
and cord . . . at a fraction of their usual cost 

SUGGESTION: 2 #2, 1 #1 photefieed bulbs 98c. 
Sturdy 3 sec. deluxe metal PHOTOFLOOD STAND with dual 
swivel action crossbar, holds two reflectors 
COMPLETE 10 PC. OUTFIT RO-PBD, contains 3 reflector out: $ 
fit, deluxe stand, lamps, all as described . 











WHEN IN NEW YORK 


Shipping Weights, reflectors 7 yi, xtand 4 Ths, 


shipping weight is stated or not. Check with loco! post office 
brand new and fully guaranteed against defects. 25 


deposit on C.0.D 


369 7th AVENUE, NEW YORK 1. N.Y. 


SLAND STORE (NEAR MAIN 


FLUSHING 54, N.Y 








OLOR/BRiTE “Hor those who tnsiet on the 
JDE SUK i Oya PRO 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
At DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


@)d7: 40 t 
ivati date 
r expiration 
wat Putty guaranteed % * All factory packed—No respooled film [i . 
. : * 1-year exp. date « Fully guaranteed 

» Same = bon . * Please specify Daylight or Type “A” ODF 
Please specity 

ALL FRESH - nce a ee SIZE 3-ROLLS | 10-ROLLS 

factorY PACKED FIL —r 


| 20 exp. | 36 exP- 8mm Roll 25’ Dbl. 10.95 34.50 
quot RESPOOLED) §— | 99 exp.| 36 EXP. | 8mm Mag. 25’ Dbl. 13.50 41.50 


—T~g.95 | 13.75 | 28.25 | 42.25 8mm Roll 100’ Bolex 36.95 | -114.25 
| 9.50 | = 8mm Roll Ansco Moviechrome | 10.95 | 34.50 
a 31.50 16mm _50’ Mag. | _21.75 | 67.25 


Specify single or double 








— 




















KODACHROME 
MKTACHROME | 
w, High Speed | 10.25 
EKTACHROME oun (i =a 28-pairs | 
15-pairs 6.25 
TEREO 10.95 | 1 pach 
STEREO oye | Y 4 Re 95 | 44.25 *16mm 100’ Roll | 
9.25 | 13.95 | 28. Super Anscochrome 33.50 103.50 
*SUPER “et . 
ANSCOCHROME 


a ae | 10 rolls 15.75 fj “Processed | iajiers tor your convenience: Enables. you to send 
828 KODACHR | 3 








perforation for lémm: 


ous | 49°3 16mm 100’ Roll 31.75 | 98.50 
Kit Cnn *16mm 100’ Roll Anscochrome 31.75 | 98.50 





— 











by Ansco film to nearest of 10 Eastman Kodak Laboratories. 


E 
*ananuce mma PBIB Brilliant KODACOLOR PRINTS BY ‘“KODAK”’ 
420, 620, 127 | 3 rolls 7.25 | 10° 





EKTACHROME From all size color transparencies 


? : , “36mm & 5X (5x7) 1.00¢2 for 1.85 
or ANSCOCHROME peeets processing mailers for your Bv8¥s) 5 fa 150 
comes with direct coe P to nearest of 7 oda sass meer) tana ta 
convenience. asl orn, New rset WaSMIME Ciprocensed by Anese) or 332x8) 5 for 1.95] 11x 11x14) 6.5062 for 12.50 
titel tories: We syitornia and Hawail. 
iinols. . 


— 











Kodachrome I! now available in limited quantities at 5% above regular Kodachrome prices 


oe} >). CAMERAS and EQUIPMENT KODACOLOR 


20 PROCESSING and PRINTING 
Compare our prices before you buy! 
; e@)oy- . 8 exp. roll (3X prints) 
Shane geleth cnety @ Untachoome. Get our low, iow quotations, be- 12 exp. roll (3X prints) 


Anscochrome and Super Anscochrome fore you buy your next Camera, 20 exp. roll (2X prints) 
35mm 20 exposures ......... 1.3 


35mm 36 exposures Enlarger, Projector, Tape Re- 20 exp. roll (3X prints) 
35mm 15 exposures (Stereo) . .2. eoreer, anetcedbuandurces Mail your film to us, or you may pur- 
35mm 28 exposures (Stereo) . . Inquire about our unique pong nh eh pe nay 
620, 120, 127 Ektachrome, KOLOR-BRITE-KREDIT plan ing and printing mailers at above prices. 
Anscochrome ; ; : 

+e that saves you 10% to 15% 
Super Anscochrome ; ‘ KING SIZE KODACOLOR PRINTS 
828 Kodachrome or on your time payments. From any size Kodacolor negative 
Ektachrome le Pe | 3X (3¥eax3¥2 or 3¥%2x5) 10 for 2.30 
. oe FILM PROCESSING 2X (2¥eax3¥2) 35mmasze 10 for 1.65 

mm 0 . eee oes o Ue 


8mm Magazine > val: “ila. ’ ODE KODACOLOR ENLARGEMENTS 
8mm Roll 100’ Bolex.........5. 


16mm 100° Roll ot eee tebe Made from 35mm color transparen- — — ie 
16mm 50’ Mag. 5x7 1.00 1.85 


16mm 100’ Roll Anscochrome .3. cies or Kodacolor negatives. Mounted 8x10 3.00 5.75 


16mm 100’ Roll Super 10 for 2.40 * 100 for 15.75 11x14 6.50 12.50 
PINON 0.5.0 4:0 08 6 0.0 00 3.50 Write for special prices of 35mm and Ste- 


You may purchase prepaid Eastman Kodak reo duplicate slides from 214x214, Super- 
Processing Mailers at the above prices slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 


Yo deduct 2% di t f (WITHOUT PROCESSING) 
aaa on orders of $100 or over! ee yD order 5.00) Si 3-ROLLS 
cia ’ x 

price list WE PAY RETURN POSTAGE 16mm 100’ roll (silent) « — 3.1 
FREE on request Send 25¢ minimum charge 16mm 100’ roll (sound) 18.25 C120, C620, C127 15 
for rush handling and mail- eeee . 


ing. Orders over $25., send (Minimum order 10.00) C828 (2.350 
; C135-20 exp. (35mm) 4.85 
iit | i} | KOLOR/BRITE guarantees quality or money back. 


G.P.O. Box 3, TO AVOID DELAYS: 


Always include remittance with order, 


NEW YORK 1, N.Y. and be sure to include our zone 


number. Sorry no C.0.D.'s 
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Versatility Unlimited 
with the fabulous 


OPTIKA lla 


This new 244x3 4 Multi-Format Single Lens Reflex is 
a precision-built camera with today’s most advanced 
design features. 


Designed for the professional (though priced for the perfect photographs. The Optika Ila offers you such a 
amateur!), the unique Optika Ila is built in accord- tool. Its unlimited versatility makes it indispensable 
ance with the highest standards of craftsmanship, as- for scenic photography, press work, portraiture, sports 
suring perfect results for every shot. Professional photography, copying, commercial, scientific and 
photographers know that the best tools give the most medical work, close-ups, or just plain picture taking. 








When a camera makes the 
claim to unlimited versatility, 
it must give its user complete 
and unlimited choice of nega- 
tive material. The interchange- 
able backs of the Optika Ila 
provide this valuable freedom. 
Rolifilm, Cutfilm, Filmpack—each in its own precision 
built back. Instantaneous changeover—from color to 
black-and-white, too. 





The work a camera can do is as good To round out the theme of Un- 
as its lenses. The Optika Ila uses < cial limited Versatility, the Optika 
most highly corrected lenses. All are lla offers you your choice of 
mounted on quick-change lens- formats, ranging from 17%x2% 
boards. The unlimited versatility of to a full 24%4x3%, including the 
the Optika Ila is once more demon- new international 2%x27% for- 
strated in the amazing range of its mat (enlarges to 8x10 with- 
lenses: from 25mm (extreme close-up!) to 400mm (long range out cropping!), and the ever popular 24%4x2% square format. 
telephoto). Its normal lens is the now-famous 105 mm Lumi- All are available singly in separate Autostop Rollfilm Maga- 
nant, unmatched for ultimate sharpness and color correction. zines. Three of these formats are also available in a special 
film magazine that lets you mix them on a single roll of film. 





Coupon brings you TLE LEC UCEE CECE Terr Te 


& SEYMOUR’S 
New Illustrated - 350-TT WEST 31ST STREET, NEW YORK 1, N. Y. 
Brochure and a oO eee Ay a chem emgag the Optika Ila Single Lens Reflex, I 


ab ° @ Cl | would like to trade equipment and have listed it on a separate sheet. 
Price Information fw CI | own an Optika. Please send accessory information. 


w CJ t would like to establish credit. 


ciSh SEYMOU R’S (Please hand print or type name and address) 


@ Address 
350-TT WEST 31ST STREET, NEW YORK 1, N. Y. 
& City, Zone, State 


EER BERBER ERE RRR REE ERE Se 
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May, 196] 





> see. DAY. OR TYPE A 3-Rolls 
° ALL FILMS ARE FACTORY FRESH + MAY 1962 EXPIRATION DATE 8mm ROLL 25’ obt. 8.95 


8 
' . ' . - ° "laoviechreme. . 8.95 


ed b oda sesame rout 100’. 25.00 
“ mm ROLL 100’ 28 50 
5 8mm 25’ dbl. as (For Botex) . 

A 4 COLOR FILM B&W Sub-Minicture J amm mag. 25’ ovi.12.00 
A> ‘ camene. rt Developing & 16mm Mag. 50’ 18. 00 
SA ylig 
Smm OME : 4 WITH PROCESSING INCLUDED Printing 1600" Rol 26.25 
¢ 7 7 2.25 per roll Uitra-fine grain de- a eg Reg me T 00 
H PROCESSING INCLUDED S Tene sour 3 tor 6.45 *® 10 for 20. veloped with Jumbo chreme § 





wiT 





rp tIncitude S¢ post. per 8mm roll, 
P ; S.W. matte prints, 

* DAYLIGHT OR TYPE f COLGH seats 35mm 20 exp. oor ene 10€ per 16mm rol! 
ruums MOUNTED 4 SUT eros Ese! -oLok ri Sco. ron , 2.00 Seeererernerereenrereree—t 
; =s ; amous Bra me 

" 36 exp ‘ P > Da Kodachrome & 
KODACHROME 20 exp. | 36 exp. | 20 exp | e Re ; _ ASA 10 Dayi tai ep weceenrome @ MINOX B & W DEVELOPING 


once essing onty, 
pare + 


ome = 11.95)23.00| 35.00 Py dy 2.00 per rott per roll AND PRINTING 


c 


3 for 5.70 © 10 for 18. (mounted) 1.50 











vee — grain 





5 eat BA TR HALF Fey — — developed ....per roti 1.00 
| ye ‘ . 
SU ECOCHROME 8.00 12 75\25.50140.0 ; f DUPLICATE Fl mimorta vasnica [Em 2%* Prints.-..-per print «15 


Mail your film % Color Slides 
HIGH SPEED 8.75 | 14.25|27 50\42.50 Fe “ ‘°° - eye a 
EKTACHROME q<, 7 3 > 








7 
* MAMIYA, ETC. 5x7 enlargements each 5 


(Hand made on imported paper) 


rh 


Black & White MINOX EXCLUSIVES 
Film Entire roll developed & 
enlarged to 8x10 
Plus X, Tri-Xx, Ss. W. Glossy 2 1.95 
Pan-X _ 20 41. 00 ieee Ra 2.95 


- ro 
Color Film pinsininenidahdonaneannemmane = 
Kodachrome, Ansco- . 
MINOX 
tiim at home 


chrome per 20 
exp. roll 1 .25 

WITH PROCESSING INCLUDED _ PROCESSING INCLUDED Be SE Seg amile Ef minigun oer, COLOR PROCESSING 

wir H PR ‘ ALL FiLms a & PRINTING 

28 Ft. [To make (8)-20 ext 36 exp.) 16.95 BS are From | orate nt cenaenat ete 


50 Ft. (7 ake (LE exe 10)-36 exp. } 32.00 By ORIGINAL : KODACHROME 
1ou Ft uke 20 ex 6 ext 60.00 SEALED 
‘~ HIGH SPEED EKTACHROME " FACTORY MOVIE DUPLICATES 
BULK 28 ft. 21.95 © 50 ft. 37.00 ¥ 
LOADER © 100 ft. 70.00 
FREE! Mailing bags and empty FRESH BULK 
35mm cartridges. Specify pret- 
‘rence for 20 or 36 exposures. 
BURNS Tages eo 


From Transparencies 
age per roll 





WRAPS 


Piesse ude SE BF “Your duplicates are ac- 


tually made on 


A 
apse ie E 3 ep? 7 PUR as iy  & Bf Of) } eS Kodachrome film! 
LOAD YOUR OWN AND SAVE! 10for 


iaiis 4-4 |{20° 
KODACHROME % **cocnrow SVT Le I} 'y.s0 





—— 











each 


35mm Bulk COLOR CLL nsgergdnts Ss *And that's why only Lord 











Li Ss eRe Ce Gg 





LSP Dre 4D 




















y 
, 


Anscochrome processing 1.50 
21/2 x 31 color prints ea. .50 


MINOX FILM 
Anscochrome, 
36 exposures 1.95 


All —_ Gms (3 50 exp. 
Cassete .2.25 


pommel ASA speed for Baw) 


Cee 


Sete 
CNS 


wt We 
y 
Ta 











nore 


(WE Aare 











Pte lee es 











Mest POE) RSDP 


COLOR pawrs 


(From transparencies) 





with films. Please 


aT oo {COLOR PRINTS from KODACOLOR 


do not send your { 8 exp. roll . . 
remittance sepa ; oO oll . . . 
= ( Developing 12 exp.'r . Ba vey, 120, 620, | 95 | PRINTED ON NEW KODAK 
Minimum order: $1. Be KODACOLOR 20 exp. ro b EKTACHROME PAPER 
Sorry, no 0.0.0.'s WITH Developing 628, 35mm or 2K (2'2x3'2) yoo 
- A 
an agen ' JUMBO any size roll 5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 & — & 828) =“ 
" $ - 2 2 
~~ eee COLOR PRINTS - 8X (8 x 8 or 8x 10)......each 2.75 2 for 49S 37 trom 120 & 620) L 
Ly de) yar dy A —3X (3x5) 00 
. Y > 83 yy 4 eae BS) 2 ‘so A 2 y > F os ‘ ve 23: X z Peat PEDO ele seu eI wiles > (trom 35mm & 828) 1 
‘so cS : Sip Daly «] rye 2°28 Below sizes are Studio Mounted. 
’ 


: —4X (approx. 4x5) yoo 
+ Le , eID. (from 35mm & 828) 

“Sats 292, x. ee Y = 
Ratha ahead as ery? ys Evi a apa! Py 


at Ae , pitted Rs 
a Re PSUR E ERs AR Be RE ETA, See ee ey ; bees Bebe Rs ee ta ee RD 


JUMBO SIZE Made from Kodacolor neg. only 


























ar. 








We 
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Printed on Ansco Printon: 
: 5x7 95¢ each | 8x10 B® cach 
: POPULAR — 4 » 35mm & RI . “3 PANCHROMATIC CUSTOM 3 for 2.75 2 for 3.50 
oS sean col aie ~ 4 ROLL FILM [4 bDeveloPiNG ¢ = 


HIG : SPEED ASA 200 . (without Processing) BULK FILM : 120, 620, 127 * & PRINTING COLOR PROCESSING OF 
= 435mm x 20 exp. 


S-ROLLS ... 1.50] 00 ' YOURSELF AND save! ; ASA MI ing “and” professional KODACHROME 


J ; 
4 Day.-Tun re print quatity... *35mm x 20 exp. 
Gam 3 x "2s Obi. 10-ROLLS . .» 3.95F . o- hy SunEES Sena. OP etka PE pag» f 
3-Rolls .. . 7.75 ~ * Specify size. x p. 


‘ : / nting 
3-Mags . . . 9.00 : 35mm x 36 exp. 10 rolls 8 exposures .. Png Stereo 
100’ tor Boiex ea. 9.00 i 3-ROLLS ... 1.808: cute Prsedion » 3 12 exposures .. 


1.00 
1.25 ea pe ‘ 
€ 20 exposures ..1.50 35mm «x exp. tereo 
rye ha «FREE Hat cartridges in- EF 
Te 1O-ROLLS . . . 4.905) : 36 exposures . .2.50 
include 25¢ postage. cluded with every bulk order, BP: 








an 


w/ mounting 
inciude 25¢ postage.” iB . MOVIE FILMS 


= ~—_ ses or ’ . oo a 

a 2 ee : “DoF eI A «8mm Mag. 

8mm & 16mm BULK FILM oe, oo 8mm or 16mm P S 34 16mm wt Roll 2 
8mm x 25 ; Bulk Film Winder no $} 


a AE (abe, 8mm x 100’ (Bolex) _. 3.95 
100 Ft. 200 Ft 400 Ft cane, * Holds up to 400’ 


cans ; e 
16mm «x 100 ° " s - *35mm Anscochrome, S 
4.50 8.50 16.00 | socom snd cans ; Will load any camera spool 3” : es | per 




















So Te ee eT 


at 

















Without Proeessing 





Anscoch: » Ektach - 
Specify 8mm or 16mm Same eaeen as — 
PLUS-X or TRI-X Specity \ * Pays for itself with first 


xs 3 
preference . bulk film order. . 2 120, 620, 127 Anscochrome, 


“ . 7 Super Anscochrome, Ekta- 
(inctude 65¢ postage) EC OOS mee chrome : ~ 1.00 


ORD FILM LABS P.O. Box 243 ie P.O. Box 46478 


New York 51, N. Y. Los Angeles 46, Calif. 
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THE FRIENDLY otopp THAT SAVES yoy MORE! 
RAS, UN ARE ALWAYS AT- 
7 torr INIFILM 


& * kK KKK * 2 2K] AccLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 








: Perea 
LATEST AIRES PENTA 


The New 2 Telephoto lenses in 1 
F2 OUTFIT _ DUO-FOCUS 140/230mm TELE 
Aires Penta camera © Mx Synchro, salt timer 


for Mikon Refiex, Minotta Reflex, Exakta, Miranda, Praktica, 

* 2 Crd. lens * Leather eveready ‘Asahi, Pentacon, Edixa, otc. (NO EXTRA ADAPTERS REQUIRED) 

* Built in moter 7 This anusual 6 element 140mm F4.5 preset telephoto coated 

© Split image rfdr. * Wide angle lens and coler corrected can be converted to 230mm by a special 
* Telephoto lens a 


internal optical attachment. The lens is black anodized, light: 
* B.C. flashgun Uitrablitz Monejet i 46.00 weight (9 oz.) and small size; comes complete with .. . 


Mecablitz 106-107 43.95 * LEATHER CASE © SERIES Vi FILTER ADAPTER AND SHADE 
5 Graun Paxitron .....37.00 | The Anove camera and Lens BRAND NEW 
soeraaa 


95 with F2 Auto Biotar lens instead of F2.8 
Taren Electronic 24.93 | vith above eccossories $219.95 COMPLETE NEW 44": Auto Tessar . $169.95 
Ve ee tt 


Latest Model 


EXA Il CAMERA INVENTORY CLEARANCE 
a Pa bb BRAND NEW 


© FL5 preset Tessar lens 
© Leather case 
* BL. wrorhopie 

















, minal tens, 





u Case and Flashgun 
NEW COMPLETE ‘A195 
Brand New — Latest 


2x 2% 4 j 
REFLEX OUTFITS | innamnn EYEMAGIC 


NEW 
OuTrFit #4 elements highly corrected 5 

Complete with leather eveready . with exclusive monitor for Automatic Ex- © F5.6—F32 hard coated 69° 
4 B.C. folding flashgun ; posure, setting, focusing and composition, | * Black anodized only 18 oz. 

maps as oe FLA (6 elment fons) © MX Synch, sel timer | * 8% tome, focuses down to 10 FREE 

Yashica 44a 28.95 shine cates © Built in series ¥ filter retainer 

Yashica 44UM ......... $2.95 tronic-eye See ergs 

Yashica A ........28,50 ‘ to the lens and shutter * Leather case 

Yashicamat LM ......66.95 


* Speeds 11/500 sec. * B.C. Flash MINOLTA SRB 
Minolta Autocord ..79.99 112.00 ——”6=S (Cl Or REFLEX OUTFIT 
Diacord & ...........41.98 


BRAND NEW 
; 139.50 * £2 Auto Rokkor lens 
Diacord & ...........$1.50 


* 135mm F3.5 preset Telephoto 
ciate CUae + B.C. Flash and Bracket 
Ricohmatic 225 .......79.95 Leather case 9.50 85mm F4_48.50 sunshade. e Leathe pay 
Kematiex 62.95 3mm F28 47.95 135mm F4_76.00 i 


new. 154° 
° o 
Retina Automatic it...*..91.50 


eR RN) 
eoixa AUTO “B” al , AUTOMATIC PRAKTICA 
nerux camera | Shae Qo TELEVAR §=—Ho/q0 tat eae 


© Leather eveready carrying case © 135mm F3.5 
T lens © B.C. with 
+ F19 Stenheil Auto Quinon lens tor Prattica, Edixa, Pontacon, etc. Gadget Bag preset Telephoto lens B.C. Flashgun 


, bracket © Extension Tube Set 
Rare Earth Glass, r 4 BRAND NEW COMPLETE 
fully etd. & 7 50 
35mm F3.5 preset 27.50% eny item in y 
135mm F3.5 preset 29.50 4 this ad. 
4 ss 135mm F2.8 42.50 Substituting the F2.8 AUTO TESSAR 
sh Lahaye bcm 9 25bam Fé preset 69.95% for tha V2.8 hate Westone 
: Zeiss Monocular 8 x 30 Ne i * And Exakta, Topcon, (Canonfiex add 12.50 Or with the F2 AUTO 
WECAL OrvEn ER ae ad bese Leper po gem Me WESTAGON lens instead of the 
mm “ eg F2 Avto Westanar add 14.50 
NEW 139°5 SOLIGOR add 7.50. 
MATCHED abt RICOH = « F35 Cte. Lens me lust 
EDIXA Mode: “C” LENS SET = 


SK 
ABou 
© 1 Sec. to 1/400, MX T Our 
COMPLETE SET $4 BOS SUPER 44 | Fresnel Focusing Screen 95 TRBERAL 
NEW . © CAMERA — « Leather case = - “oman 

WE ARE AS NEAR TO YOU AS YOUR OUTFIT *"ahovr ; WANCEs 


— Yo 
NEAREST MAIL BOX EQUIPMENT 











(WO EXTRA ADAPTERS REQUIRED) 












































May, 











CAMERAS « PROJECTORS 
TAPE RECORDERS 
ps 


QUALITY « ECONOMY 
t__f F—@§ ——§ 14 LA PERSONAL SERVICE 
FILM - PROCESSING - PRINTS « &<= + <0 


NEW KODACHROME Ii AVAILABLE IN LIMITED QUANTITIES. ADD 5% TO KODACHROME PRICES. 


35mm KODACHROME SSO IIe 


KODACHROME Movie F; 
INCLUDING PROCESSING & MOUNTING WITH PROCESSING INCLUDED 
(FP) Factory Packed or (FF) Factory Fresh (Respooled). 1 year exp. date fully 


$ (FP) Facto; 
] 
/ yr 
guaranteed, Specify Daylight or indoor. Same prices apply for Anscochrome. 
3-ROLLS 6-ROLLS 10-ROLLS 
20 exp. 36 exp. 20 exp. 36 exp. 20 exp. 36 exp. 


8mm Roll ean — 1O-Rolis 
7.50 12.00 14.50 23.00 23.00 35.50 25” Dbi. (} $33 1730 
8.10 12.50 15.75 24.00 25.50 37.75 Simm Ansco —————"95_18.95 dose 
Se Moviechrome (FP) 9.95 18.95 
15.50 : we 
DbI. (Bolex) (FP) 31.7 . 
sco | 10S"eu IR) a 
Ten Anscochrome > 38.30 61.30 
oll (FP) 28.95 
Jomm Super Ansco> > $3.73 a9.75 
once 
° 63.75 





EveR-SNAP 








tory Fresh (Respooled) 


Y Packed or (FF) Fac 
Specify Day. o Indoor 


exp ‘date * Fully Grane 


Fa 
. 


(FF) 
(FP) 





25.75 


(FP) 8.40 





HIGH SPEED EKTACHROME 
17.50 patente 





27.75 


SUPER ANSCOCHROME 
7.95 12.75 15.50 25.00 25.50 
8.50 13.25 16.75 26.00 27.50 
FACTORY PACKED COLOR FILM (WITHOUT PROCESSING) 
KODACOLOR EKTACHROME OR ANSCOCHROME 
"13 for 3.15 © 6 for 5.95 © 10 for 9.75|3 for 3.30 © 6 for 6.35 © 10 for 10.50 


"35mm 
20 exp. 


(FP) 8.95 


(FF) 
(FP) 











3 for 4.95 © 6 for 9.40 © 10 for 14.95/3 for 5.50 © 6 for 10.75 © 10 for 17.25 


nd 
* 
s 
” 
* 
« 
a 
. 
* 
s 
7 
a 
s 
* 
7 
' 
a 
' 
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Our 


32nd Year 


CVE 


COLOR PRINTS 


(from transparencies) 
Printed on KODAK EKTACHROME paper 


rns ava) 5 for 1.00 
3 for 1.00 


3X Prints (32x32 or 
3¥2 x 5) (from all sizes). . 





The following enlargements are mounted in Studio Folders: 
Pri . 4x5 
(rom 3ma't 828) ..... 2 for 1.00 
5x7 1.00 each 3 for 2.75 
8x10 1.85 each 2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Jumbo Prints from Kodacolor Negatives 


2X 15¢, 10 for 1.35 © 3X 23¢, 10 for 1.95 


Enlargements from Kodacolor Negatives 
in Studio Folders 
5x7 


90 each 3 for 2.50 
8x10 2.50 each 2 for 4.65 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


-KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 
(Mini 


16mm 100’ Roll ( 
16mm 100’ Roll (sound). 


(Minimum order 10.00) 





17.95 


ALL DUPLICATES 
PROCESSED BY 
KODAK 


Be sure 
to include 
our zone number ~ 


nes! KODACOLOR FILM 


—— PRICES INCLUDE: ——— 
* Roll of Factory Packed Kodacolor film 


(Specity 120, 620, 127 or 35mm) 
* Processing of film 
* Jumbo color print from each neg. 


8 exp. (3X)...2.95 20 exp. (2X)... .4.75 
12 exp. (3X)...3.75 20 exp. (3X). . .5.25 


nes BLACK * WHITE FIL 


[——— PRICES INCLUDE: —> 
* Roll of Factory Packed film 


(Specify 120, 620, 127 or 35mm) 
* Developing of film 
* Jumbo print from each negative 


Sexp.......1.00 20exp.......1.95 


12 exp. ......1.20 36exp.......3.25 
B&W JUMBO PRINTS ,2° fer 2-00 


100 for 4.50 




















8mm Roll 
8mm Magazine _..... 
16mm x 50’ Magazine 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 


35mm 20 exposures .. 1.00 
35mm 36 exposures 
35mm 15 exposures, stereo —. 1.75 
35mm 28 exposures, stereo 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 

#828 Kodachrome or Ekta- 
chrome (mounted) ......_____.... 1.00 


1.75 
— 2.75 


1.25 


Kodachrome Movie Processing 





16mm x 100° Roll 
8mm x 100’ Roll (Bolex) 


e Minimum order $1.00 (Sorry no C.O.D.’s) 
WE PAY RETURN POSTAGE 
] extra to cover special rush han- 


x 


EXCITING VALUES IN OUR 
CAMERA DEPARTMENT 


ie 


Ask for our price on Cameras, 
Projectors, Enlargers, Tape 
Recorders, etc. You'll find our 
prices very, very low. 


Ask about the 
SAV-ON-CREDIT METHOD. 
Saves you up to 15%. 





i P.O. Box 66 


Send for free mailing bags 
and bargain price list 


POLAROID FILM 


Fresh Factory Packed 
Type 32 (400 speed) 6 rolls 7.95 
Type 42 (200 speed) . .6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) .6 rolls 10.95 





ALBUM FOR POLAROID PICTURES 
Special 2.95 


Specify large or small size 


P.O. Box 8670, 


| New York 33, N. ¥.] Chicago 80, Ill. 
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NOW AVAILABLE TO DISCRIMINATING CAMERA ENTHUSIASTS EVERYWHERE 
Finest Quality « Consistent Dependability « and Versatility 
IN PHOTOGRAPHIC PAPER AND FILM 


DIRECT FROM THE EXCLUSIVE DISTRIBUTORS 


Manufactured by a firm, famous for more than sixty 
years; where pride of craftsmanship is truly an art. 
Under such ideal conditions, it is possible to produce 
the finest paper ever made! Paper that meets the 
high standards of the professional. ... KOH-I-NOOR. 


00], Bia, [ele] 5, 


ENLARGING & PORTRAIT PAPER 


FRESH © FACTORY PACKED © 1962 DATE 
ENLARGING, #2 & 3 PORTRAITONE #2 & 3 


(Neutral black tones) Double Weight Fine Grained Ivory 
DOUBLE WEIGHT 2% x 3%2 | 500 sh. 
Glossy, Lustre Grain, Silk, Semi-Matte 3% x5 | 500 sh. 





~—|—$ 8.00 

| 9.50 

| 5.69 
500 sh. | 13.75 

| 

| 








4x6 
200sh. | 5.19 5x7 | 200 sh. 


500 sh. 11.50 5x7 
100 sh. 5.69 8x 10 
500 sh. | 25.60 8 x 10 | 
| 
| 


500 sh. 
5x7 


ouTz 
8x10 
8x10 
11x14 
11x14 














100 sh. 6.49 
500 sh. 29.50 
50 sh. 6.29 
200 sh. 22.50 
50 sh. 12.49 














1 1 
50 sh. 5.49 hn 


11x14 
200 sh. 21.00 16 x 20 























PORTRAIT, #2 & 3 


ENLARGING Single Weight Glossy 
DOUBLE WEIGHT 


(Neutral, black tones) 


(Brown, black warm tones) #2, 3, 4 


Lustre Grain, Silk, Semi-Matte, Glossy 
5x7 
5x7 200 sh. 5.39 
5x7 | 500sh. | 12.00 Jt 
x Ey 500 sh. : 8x10 
8x10 100 sh. 5.99 8x10 
8x10 500 sh. 26.95 
11x14 | 5.89 Professionals, write us on your letter- 
11x14 | 200sh. | 








200 sh. | 4.79 
500 sh. 10.75 
100 sh. 4.89 
500 sh. 22.50 





























h. | 
50% | head for quantity prices on KOH-I- 
NOOR paper and VAR-I-PAN film. 





22.00 











EUROPEAN IMPORT AT REDUCED PRICES 
FRESH © FACTORY PACKED © 1962 


ENLARGING PAPER 





QUAN. 
500 sh. 
200 sh. 
100 sh. 
100 sh. 
100 sh. 
100 sh. 


per roll 


SIZE | TYPE 





2%. x3", 
$x7 
8x10 
8x10 
8x10 
11x14 

5” x 1000’ 


| 
DWSM | 
DWGL 
DWGL 
DWSM-Buff | 
SWGL | 

















DWSM 
SWSM 








SUPREME PHOTO SUPPLY CO., INC. 


1841 BROADWAY, NEW YORK 23, N. Y. 


May, 1961 


Thousands of professionals are presently using 
VAR-I-PAN with complete satisfaction. They know 
that they can rely on this exceptionally fine quality 
film to perform perfectly on a consistent basis. You 
get balanced sensitivity and wide exposure latitude. 
It’s the film for those who want the best! 


FOR THOSE IN THE KNOW... KOH-I-NOOR AND VAR-I-PAN ARE THE ULTIMATE IN QUALITY 


Var-i-pan 


PANCHROMATIC FILM 


FRESH °@ 


FACTORY PACKED e 


1962 DATE 


THIN EMULSION e@ ULTRA FINE GRAIN 


35mm x 36 Exposures 


5 for 2.99 


Specify ASA 25 © 50 ® 100 @ 250 


35mm x 100’ 


3.29 per roll 


Complete with 3 empty cartridges 
Specify ASA 25 @® 50 @ 100 © 250 





ROLL FILM 
Frame Numbered @ ASA 100 
120, 620, 127 


10 rails 2.49 


8mm x 25’ Dbi. Roll 


ASA 40 ® Original Factory Perforation 


3 for 5.29 


PROCESSING INCLUDED 





CUT FILM 


PANCHROMATIC © ASA 50 & 100 


100 SHEETS | 100 SHEETS 
SIZE Regular Base |Portrait Matte 


2%, x 3% 4.19 4.49 
3%, x4Y%s\ 6.49 “_.. 
4x5 6.79 | 7.69 _ 
5x7 | 12.99 | 13.89 
8x10 | 24.49 | 25.49 

















SUPER-SPEED 
CUT FILM 


PANCHROMATIC ° ASA 160 





100 SHEETS 100 SHEETS 
SIZE | Regular Base | Portrait Matte 


4x5] 7.19 7.69 
5x7 | 13.29 13.89 
8x10] 24.99 25.49 

















70mm x 100’ 
Panchromatic Film 


“Sovereign Brand”’ 
ASA 100 @ Grey Base ®@ Unperforated 


6.99 cn 5 for 32.49 


8mm x 25’ Dbi. Roll 
Magna-Chrome Color 


4 for 8.99 


PROMPT PROCESSING INCLUDED 
Specify Daylight or Tungsten 


Note: You send film to nearest of six con- 
veniently located laboratories. 





CUT FILM SALE! 


EUROPEAN IMPORT 
While Limited Supplies Last 


Fresh © Factory Packed @ 1961-62 Dates 





Size Speed | Quan. Price 
2%4x3%4| ASA 250 100 sh. | 3.49 
3%x4V/4| ASA 100 & 250 | 100 sh. | 4.49 


4x5. | +ASA 100 100 sh. | 4.99 














Professionals, write us on your 
letterhead for quantity prices on 
VAR-I-PAN film or KOH-I-NOOR 





paper. 


Minimum order $5.00. Please include 
postage, ote 4 will be refunded. 





it for C.0.D. Min- 


imum C.0.D. order $20. 
PROMPT SHIPMENT ASSURED! 








HEIGHTS... 5% SPRING SALE! 


All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 
our 5* special prices! 


Please estimate postage, overpayment will 
be credited 


Send remittance with order 
Or send 10% deposit, balance C.0.D. 


Ask about FREE film offer and 5* prices gn 
Black & White & color processing 





35mm 
CAMERAS 


Aires Penta, f2.8 Reflex 
Aires Penta, f2, w/meter . 
Aires Viscount, f1.9 

Aires Viscnt “M"', £2.8 
Aires Viscount, f2.8..... 
Aires Radar Eye, f1.9 
Ansco, all models 

Argus, all models 

Beau Lightomatic, f1.9 
Beau Rocca, Pront., f2.8 ‘ 
Contaflex Super, Rapid & Prima 
Dacoramatic, f2.8 ... 4 
Dejur Dekon SR, f2.8 

DeJur Petri Comp., f2.8 

DeJur Petri G.O.M., f1.9 

Dejur Petri EBN, f1.9.. 

Edixa, RF 'C’’, 12.8 


EDIXA REFLEX CAMERAS 
B, f1.9 Quinon, P.P.R.F 
C, 2.8 Xenar, W.L.F 
D, f1.9 Xenon, P.P.R.F 
All other models 


Exa Auto. {2.9 Meritar 
Exa Auto, £3.5, Tessar 
Exakta VXIIA, f2 Bio. A 
Exakta, all other models 
Kalimar “A,"’ £3.5 
Kalimar “AM ‘3.5 w/m 
Kodak Auto. ‘'35,"" f2.8 
Kodak Brownie Starmatic 
Kodak Retina I11S, f2.8 
Kodak Motormatic, f2.8 
Kodak Retina IIIC, f2 
Kodak Retina {1IS, f1.9 
Kodak Retina A, itl, 2.8 
Kodak Retina Reflex S, f2.8 


414 P (Roll film) 
424 P (Mag.) . 
414 Z (Roll gn 


DejJur Zoom Electra (Roll) 
DeJur Zoom Electra (Mag.) 
Keystone K-7 Zoom ... 

Kodak Zoom 8, f1.9 ..... 
Kodak Zoom Reflex A., f1.9 
Revere CAII6 A., Power Zoom... 
Wollensak C56D, Power Zoom. 
Wollensak C74, Power Zoom 
Yashica 8M, f1.9 ; 
Yashica 8EE1, fl. 4. : 
Yashica 8E Zoom Reflex...... 
Yashica 8E Ili, f1.8 Turret.... 


8mm MOVIE 
PROJECTORS 


Ansco Memo ‘80"’ 
Kodak Sound 8 . 
B&H Sup Auto-Load 363’ 
B & H Auto Load 255A ... 
DeJur Ambassador Zoom ... 
DeJur Custom 1000 
Kalart VP88 ‘ 
Keystone KIIOAZ, Z. Auto . 
Keystone K109AZ, Z. Auto 
Kodak Brownie 500 A-4 
Kodak Brownie 500 A-5.... 
Kodak Showtime 8, A20... 
Revere AZ-777, Zoom. 
Wollensak AZ-715. Zoom 


16mm MOVIE CAMERAS 


35mm PROJECTORS 


Airequipt Superba ‘44’ 
Airequipt Superba ‘‘77" 
Ansco Anscomatic 
B & H Explorer 753RF 
& H Explorer 754RFY 
& H Explorer 742 
& H Explorer 753 
& H Explorer 754 
& H Explorer 753 RF 
B & H Explorer 754 RF 
Bell & Howell Explorer 


Kodak Caval. Zoom 5102. 
Kodak Caval. Zoom 520Z 
Wollensak 815 Auto 


TAPE RECORDERS 


Bell & Howell ‘'785”’ 

Bell & Howell 785X . 

Bell & Howell 785-4TS . - 

Be'l & Howell, other models ... 

Fujiya 

Grundig ‘‘Niki’’ 

Midgetape Pocket ‘ 
Transistorized 

Midgetape Pocket ‘ 
Transistorized ..... 

Norelco Cont. 400 . 

Norelco Stereo Cont 

Revere 1204 Stereo . 

Revere T2200 Stereo 

Revere T2000 Monaural 

Revere all other models 

VM Model #710 





err OO 
er 
Co 





Da-Lite, all models .... 
Radiant 40 x 40 
Picturemaster 
Radiant 50 x 50 Picturemaster. . 
Radiant 40x40 Screenmaster 
(Lenticular) 
Radiant 50 x 50 Screenmaster 
(Lenticular) 
Radiant, all other models 


MOVIE LIGHTS 


« 


PRICE INCLUDES LAMPS 


Arval Titler Movielite 
Gramercy Bar-Lite L-2 
Mobilite, all models 
Mayfair, all models 

P-M 4 Compact Toplite 
P-M 4 Compact V-Pak 
P-M Bounce Tri-Lite, w/c 
Powerlite, all models 
Smith-Victor, all models 
Sylvania Sun-Gun 


Alpex w/Booster, case 
G.E. Golden Crown w/c 
Kalimar “A-1" w/chain and case 
Kalimar “B-1"’ w/booster, 
with chain & case 


6.75 


Kodak Retina Reflex S, f1.9 
Minolta SR1, S.L.R., f2 
Minolta SR3, S.L.R., 1.8 
Miranda Automex f1.9 
Miranda “‘D’’ 2.8 


Kalimar P-A-L ASA-LVS w/case . 
Kalimar Auto-Dial 

Sekonic L-8 or L-38, complete .. 
Sekonic Brockway “‘S"” ... 


5.25 
9.95 
9.95 
21.25 


VM Model #720 Stereo . 
VM 722 (Records Stereo) 
Wollensak, ‘‘T1515-4" 
Wollensak, T-1616-4 


B&H Auto. 200 TA, f2.5 


214.50 
Bell & Howell 70DR, f2.5 


279.50 


Miranda “‘S"’, f2.8, waist level 
Miranda “D"’ f1.9 A.P.P 
Misanda ‘’S", £2.8 P.P 
Olympus Electro Set, f2.8 
PCA Prismat E.E., f1.9 

Petri Penta Reflex, f2 
Praktica FX-3, f2.8 Tessar 
Praktica, all other models 
Praktina FX Automatic, f2.8 
Praktina FX Auto., f2 Biotar 
Praktina FX Auto., f1.9 Quinon 
Ricohmate, f2.8 

Ricoh Auto 35, E.E. f4 

Ricoh 519M", f1.9 LVS 
Ricoh “300"', f2.8 Kit 

Ricsor, f2.8 R.F 

Taron V/L, f1.8, with meter 
Taron V/L, f2.8, with meter 
Walz Auto. E.E., f1.9 

Widelux, f2.8, (Super wide angle 
Yashica Pentamatic, f1.8 
Yashica LYNX, f1.8 

Yashica “‘YK"’, 2.8 

Yashica ‘‘YF f1.8 

Yashica “YM” f1.9 





TWIN LENS 
REFLEX CAMERAS 
Price of cameras includes case 

5* 


Airesfiex, 3.5 











59.95 


Exakta S.L. Reflex, f2.8 


244.50 


Bell & Howell 200 EE, f1.9 245.50 
Bell & Howell, all other models 5* 
Keystone K-56, f1.9 Turret 

Kodak, all models 

Revere, all models 


l6émm MOVIE 
PROJECTORS 


Bell & Howell Statesman 

B&H Diplomat 1738 

B & H Filmosound 302K 
Keystone K-161 Belmont 

Kodak Pageant Sound 8K5 
Kodak Pageant Sound MK5 
Kodascope Royal 

Kodascope, all other models .. 
Revere, all models . 
Victor Sound, all models. ‘ 


Baia 8 or 16 Challenger 
Craig 8 or 16, KE-8/KE-16 
Elgeet Hilite 8mm 

Kalart 8mm EV-8 

Kalart 8mm VP88 

Kalimar Minette, 8mm 
Mansfield Reporter 8mm 
Walz 8 Edimat, electric wind 
Yashica 8mm 





Wollensak, all other models ... 


ELECTRONIC 
FLASH UNITS 


Braun Praxitron 

Heiland Futuramic |! 

Kalimar Speedlight “* 

Mecablitz 106 or 107 

Mecabiitz ‘102 or 103” ..... 
Multiblitz Auto. Color SL ... 
Multiblitz Color HA 

Strobonar, all models 

Ultrablitz Meteor |! ass 
Ultrablitz Mono-Jet !1 sae 
Yashica Quicklite ““QL2” ...... 
Walz Autoflash, w/battery .... 


GUNS 


Aoi FLASH 


Accura Bouncemaster M 
Accura Bouncemaster DL 
Gramercy BC . 

Heiland Tilt-A-Mite 

Kalimar P-M Multi-Bounce . 
Kalimar PM, AGI, Multi-Bounce. 
Kent AG-1, Pentite 

Ricoh BC-605 Fan-Fold 

Ricoh 125 .. 

Walz Flashmaster e 








Sekonic Pet for either 
movies or Polaroid 
Walz Norwood Super-Dir., 

Walz Starmat, w/c 
Weston Master IV w/c & 
Invercone 


a 


w/case 14.95 


ENLARGERS 


Durst, all models 
Federal, all models 
Kindermann, all models 
Sun Ray, all models 


POLAROID LAND: 
Cameras and Kits 5+ 


in original factory packages 


KALIMAR TRU-Z00M 
C.F. BINOCULARS 


New Variable Power 
7X to 12X (SOmm) 
No wetcemeing when 








. 
. 
zoom ng 
Complete with case, 
= Ss, Cleanin 
& warranty 


only 5995 (F.T. inctuded) 

















Kalimar S.L. Reflex, f3.5 
Komaflex S, f2.8, S.L.R 
Ricoh “225” Auto, £3.5 
Ricoh Diacord ‘‘L"’ w/meter 
Ricoh Diacord ‘G 


92.50 
56.95 
81.50 
53.95 
39.95 


YASHICA TRANSISTOR RADIOS 
with Batteries, Case and Earphones 





TRIPODS 
Just Out! 8mm FUJITA 


Movie Camera Outfit 

. meg 
Ricoh Super 44 34.95 with Electric Drive! 
Ricohmatic 44, f3.5 39.95 8mm camera w/f1.9 
Rolleiflex, latest, brand new 1960 mod lens 
Wailzfiex ‘500 44.50 Auxiliary wide angle 


Yashica "444" & telephoto lenses 
Yashica ‘‘44LM Two batteries 


Yashica “A” * Carrying case 


Yashica ‘‘D 29.95 


Yashica “635” outfit 
$24.95 


Yashicamat “LM” 
1229 ST. aaane 


Tel. WA 3-3400 


YT 100, 
6 Transistors 


YT 300, 10 Transistors, 
Short Wave, 2 Bands 48.95 


Davidson Star-D D-18 

Davidson Star-D D-20 

Davidson Star-D D-28 .. 
Davidson Star-D D-35 

Kalimar DE7 Elevator .. 
Quick-Set Champ I!! Elevator. 
Quick-Set Husky II! Elevator 
Quick-Set Hi-Boy II! Elevator.. 
Whitehall, all models 


KALIMAR TRANSISTOR RADIOS 
with meter with Batteries, Case and Earphones 
T6, 6 Transistors 95 
T9, 9 Transistors, 

Short Wave, 2 Bands. 


Complete outfit {: 
ncludes 


Complete outfit only 
Camera alone 


CAMERA 
CENTER 


42.95 
5* 











59.95 























Trade-in your old camera for a 
brand new Canon, Nikon, Rollei- 
flex or Voigtlander. Write today! 


Ask about our unusual 
TIME PAYMENT METHOD 


oa 17 1st Street « at no extra cost to you 





Popular PHOTOGRAPHY 





SPECIAL PURCHASE 


Sn ; SWAP)! SAVED: 7 STERLING. 


N0%- “DOWN . 


GUARANTY — 


SENSATIONAL VALUE! NOW ... THE LOWEST PRICE EVER! | 
ORDER EARLY WORLD FAMOUS (NAVY SURPLUS) ‘ 


PAKOLUX CINE KODAK SPECIAL 


WASHER ; - j SUPER FAST f1.9 LENS 
action washing ' Originally 


over $1300! 
Sostance for usED 


ut 95 
nity 
Interchangeable 
cha 


COD's, No T/P’s. ‘can ss . Hy goamte 

ing aS so. 00 and mags. Manual enpe. pen 
ation . . 

ueee FOB 189 or motor oper a. F 


From FAMOUS EDINEX ‘PRICE PRAKTICA FX-2 
— POCKET SIZE 35mm CAMERA Penal 
#2 RODENSTOCK HELIGON _ seat fe ak. 5995 
Sold an ca 
onty 7.95. same with f1.9 


Ss ‘2 . Fk lan 67.95. 
Sold’ with Bc lashgun SS, s". Bete ys —&, 
only, 4.95 


1.30 post. 23": : Ae idsam 12-6 TELE ASTRA 


for above, 
Brand New tone etc. 35.50. arene _ 


U.S. SURPLUS PLEASURE 4x5 NEGATIVE SIZE 
DARKROOM PROFIT 6%,” #4.5 KODAK LENS 


An amazing 
indes 


Made of waterproofed 
bmg em woods! 
ap 67x27x 


8” 
te with waist-ni etane ‘and A ~ oS 
Bnei? (ittwst.) ae Mobile, enue 


No COD’s No T/P 


Omm (10 inch) 4.5 
DEFIES FANTASTIC REDUCTIONS 
COMPETITION TELE-ASTRA LENS ON ALL USED CAMERAS 
EXCLUSIVE ARGUS C-3, 3.5 cpid Rfdr 
FOLLO-FOCUS 2.9 . 
FOR SPORTS 


akta, Heiland Pentax, Pentacon, Praktica and 
oeaer a fens refiex Extra-brite wide- P 
using. Coated optics. 400mm {5.5 ont A45 i oe 
Fele-astra © eememee Tactellieaaatets CONTAFLEX SUPER, {2.8 : 
TURES FOR UNDER $30! ZEISS TESSAR SUPER DOLLINA, 
oie png BRAND-NEW $ 12.8 RANGEFINDER, SYNC, NEW. 


MANUFACTURERS CLOSEOUT Above used. ADD POSTAGE. Leather eveready 
ELECTRONIC Pg, 
FR FLASH MONTHLY PAYMENTS. 
exerrinetcamptat, s ta GET IT NOW! 
! est mode! swive 
SUPPLY LimireD in oan os 10% DOWN 
aoe ag TRADES ACCEPTED 








EXCLUSIVE IMPORT IN TIME FOR THE 


SEASON! AVAILA 
35mm to 2%4x3% WORLD’S MOST POWERFUL } - 


MAGNALUX g HAND HELD BINOCULARS 


DOUBLE CONDENSER ENLARGER (iret 20x50 PRISM 
WITH STURDY BASEBOARD Sa Pow 


a ‘ 5 H es 2087) Pr ed 
. priced to move several hun- ‘ “Sart 
dred. Fine precision, quality [f ‘oe ‘ : UTekattt, *Srecision 
model, with outstanding =. : ¢ “ built individual 
features ALL METAL rack A eye piece focus- 
pinion focusing. HI-FLEX Kg al . ing. GENUINE 
pg ae 95 Re Es ee optics and 
w 4 pris A_ftantas- 
: tic price. BRAND- 
With 135mm {4.5 AMITAR 39. 75 ,, NEW. *A 
lens with click stop : 50* 25," 
Enlarging Bulb .. + S9¢ . hand. 
Footswitch : iN limited 


FOB N.Y. 





ESTIMATE & ADD POSTAGE POSTAGE dans 


Precision Ger 


EXAKT, 


man Crafted 


ue oo MODEL 
fo a PENTA PRISM 
a, | RANGEFINDER 


BRAND-NEW 





FULLY AUTOMATIC 
ram 12.8 TELE ASTRA 
Dowerfur ally sharp, & 

Euaainte Meta ru: DOS 


& han nate ey Brand New 
HURRY, ORD 


ER 
FULLY ELECTRIC 8mm YOUR USED 


REXER § 


NATIONA 
ATA MUCH qADVERTISED 


IGHER PRICE / j Vl xt 
with #2.8 LENS, 
& MOTOR, Unb FRESH BATTERIES ~ Aue 


4 39” B 


PRECISION, inder; ginider turret; 
ull * Variable 
SWAPS? vest 1. So, post. a wvice quarenae 
andi. 


FRESH 1962 DATED——EUROPEAN 


LUMINOS 


ENLARGING PAPE 
SINGLE OR DOUBLE WEIGHT, FIRST Romy 


Not a ‘ ‘bargain’’ type nor “‘surplus’’ nor “seconds” nor 
“outdated” BUT FRESH quality ENLARGING-BROMIDE. 
Choose [FF] glossy; (Ni semi-matte: (©) matte. 
PORTRAIT is salon quality in & cream-white: [E) pure- 
white: [P) golden ivory: [¥] off-white. ALL DOUBLE 
WEIGHT, LUSTRE. 


Single-Weight Glossy [F) 100, 2.298—500, 
Double-Weight [F)(F], IN) or ©) 100, 2.59—500, 
PORTRAIT (see above) 100, 2.74—500, 
Single-Weight Glossy F 100, 4.40—500, 
Double-Weight [F|(F), (N% or ©) 100, 5.29—500, 
PORTRAIT (see above) 100, 5.75—500, 
Single-Weight Glossy [F) 50, 4.25—500, 
Double-Weight [FIF], IN or ©} 50, 5.35 

PORTRAIT (see above) 50, 5.65 

Min. Order 5.00. Add post. & handling 


STERLING-HOWARD ORDER FORM | 


ea. | Dept. PS-5, 561 East Tremont Ave., New York 57, N.Y. 


| 


eee 





STERLING- HOWARD " 





Address 
Dept PS.5 561 E. TREMONT AVE., NEW YORK 57,N.Y. City 








May, 1961 











ALT ACE SEF 
FAKE ERT 


Exakta VXIla 
with Penta 


and Range 
with F1.9 y sgl 

€strocolor 

$199.50 


Mail Orders F illed Promptly 


Low Prices 


Of course, our prices are low. But price is one thing we don't brag about. It's 


easy for us to bring prices down because of our concentrated purchasing 
power. 


Prism 


Low prices are merely a by-product of our specialized Exakta operation. We 
are much more proud of our Exakta knowledge and our friendly Exakta Service. 


EXAKTA OWNERS! Would-be Exakta Owners! 


Be sure to have your nome placed on our famous SEYMOUR’S, the World's Only EXAKTA SPECIALISTS, 
mailing list. It will keep you abreast of all new can supply your Exakta with the lens of your choice, 
Exakta developments. It will bring you our unusual equipped exactly as you want it (no are less!) 
offers in Exakie accessories, lenses end related at prices that reflect concentrated purchasing power. 
equipment. Get MORE out of your Exokta! Large turnover assures you of latest factory-fresh 


cameras. Official papers and guarantee, of course. 














To Seymour's, 350 T West 31st Street, New York 1, N. Y. i 


CI t de not own an Exokta. 


4 

t 

4 

' Please send me descriptive literature, price list, accessory list, and a sample 
| copy of your Exckta News. 
l 
i 
i 


0 t have an Exckta (Model 


Please send your Exakta News regularly; also send accessory lists and bulle- 
tins and put my nome on your mailing list. 


C0 t would like to trade ipment. 
1 have listed the items | have and the items | wont on a separate sheet 





attached hereto. 
PLEASE: If you are on our mailing list, check here [) 


Ry ean Oe | hd ‘s Please hand print or type name and address 


THE EXAKTA SPECIALISTS NAME 





NUMBER AND STREET 
350T West 31st Street, New York 1, N. Y. 





city ZONE STATE 


Popular PHOTOGRAPHY 








SINCE CAMERA MAILORDER CORPORATION and GRAND CENTRAL CAMERA COMBINED 
UNDER THE MASTHEAD OF GRAND CENTRAL CAMERA. 
WILL MAKE FOR LOWEST POSSIBLE PRICES!.. 


.- INCREASED PURCHASING POWER 
-WHEN IN NEW YORK.. 


-DO VISIT US. 


ee 





EAST oe STREET, NEW YORK 17, N. y. 


d MADISU 


THE FOLLOWING CAMERAS ARE SOLD ONLY WITH CASE AND B.C. 
FOLDING FLASH GUN—ADD $14.95 TO YOUR REMITTANCE. 





ANSCO 
Anscoset {2.8 
Anscomark M f 
Anscomark M f 
ARGUS 
Autronic 35 £3 
Matchmatic C3 
C33 w/ meter 
C44 2.8 


C44 [1.9 89 
BEAU LIGHTOMATIC 

f 
DACORAMATIC 
{2.8 


KODAK 
Retina lliS f2.8 
Retina IIIS f1.9 
Retina IlIC £2 89.95 
Retina Automatic! 79.00 
Retina Automatic |! 89.00 
Retina Reflex S 

127.00 


39.50 


87.50 
114.50 


2.8 
Retina Reflex S 
1.9 


Automatic 35 
Motormatic 35 
NOLTA 


Automex w/fl.9 .. 219.00 


OLYMPUS 
Auto-Eye 


Ace 
(Interchangeable) 
PCA PRISMAT 
PRAKTICA FX 2 
w/f2.9 Trioplan .. 
w/f2.9 Meritar 


PS. ‘ 
w/f2.8 Culminar 
PS. 


w/f2 Biotar P.S. 
PRAKTICA FX 3 
w/f3.5 Primotar 
Automatic 
w/f2.8 Auto 
Westanar 
w/f2.8 Auto. 
Tessar 
w/f2 Auto 
Westagon 
PRAKTINA FX 
w/f2 Biotar 
w/f1.9 Quinon .... 
w/ 2.8 Tessar 
RICOH AUTO 35 
RICOHMATE £2.8 
ROYAL f1.9E 
SAMOCA 
te —_ Eye 
Duke 
WALZ ELECTRIC 
1000 f1.8 
YASHICA 





35 YK {2.8 19.95 





YASHICA 
35 YF f1.8. 79.50 
Lynx .. 76.50 
Pentamatic f1.8... 101.95 
CARL ZEIS: 
Pentacon F w/f2.8 
Auto. Tessar 
Pentacon F w/f2 
Auto. Biotar 109.00 
ZEISS IKON 

Symbolica |i ........ 66.00 


2% x 24 CAMERAS 
KALIMAR REFLEX 

SL 13.5 5 
MINOLTA 

AUTOCORD £3.5 

RICOH 


Diacord G 
Diacord L 
Ricohmatic 225 
YASHICA 635 


1% x 15% CAMERAS 


BELL & HOWELL 
INFALLABLE 127 .$ 32.00 
KODAK BROWNIE 
STARMATIC 
KOMAFLEX 
YASHICA 


14.95 
49.50 


22.00 
38.50 











YOU CAN NOW COPY... CORRECT...CROP 





HEILAND 


THE 


YOUR COLOR TRANSPARENCIES 


WITH 


REPRONAR 


© Now You CAN MAKE Color Slide Duplicates 
© Change Color Contrast * Produce Graining 
Color © Correct Under-Over Exposure « Mont- 


ages © Texture Effects 


© Slides with Super- 


Imposed Lettering * Black and White Nega- 


tives...And MANY.. 


= 300"e 


“Tt te worth tts weight in gold 


.MANY Other Features. 


INCLUDES ALL ACCESSO- 
paso A NATURAL FOR 
CREATIVE EFFECTS. 














CENTRAL 


GRAN "aang 


AMERICA’ S 
TRADE-IN CENTER 








SUB-MINIATURE 
CAMERAS 


BOLSEY 8 . 
GAMI 


MAMIYA . 
MEC 16 
MINOLTA 


16mm CAMERAS 
BELL & HOWELL .. 
KEYSTONE... = @ 
KODAK 
Royal Mag. f1.9....$153.00 
Cine K-100 Turret 


f1.9 
Cine K-100 Turret 
fl.4 


5.00 
K-100 Turret f1.9.. 280.00 
K-100 Turret f1.4.. 360.00 
. 





REVERE 
WOLLENSAK ...... © 
16mm PROJECTORS 


a 
KEYSTONE 


WOLLENSAK . 
ELECTRONIC FLASH 


IRES 

SPEEDLIGHT $ 28.00 
BRAUN PAXITRON 37.00 
XAKTA 


Model C 


STROBFLASH 
HEILAND 

Futuramic Strobonar 
It Mdi. 65A 
HERSHEY 


SUNLIGHT - 
MECABLITZ 


1611 

16 P 

MINOX 
OLYMPUS PEN 
w/case . 
YASHICA Y 16 


BELMONT .. 
KODAK 
Anlyst 


18.00 


23.95 Proj. 8K5 . 


21.95 








Pageant Sound 


Pageant Sound 


$127.00 


20.00 
356.00 
= 


102 or 103. 35.50 
MINI-METZ 

106 or 107 49.95 
MULTIBLITZ . 
OPTAVUEGALAXY 
ULTRABLITZ 

Mono-Jet |! 49.50 
Meteor |! 65.50 


AGFA MOVEX 68 

ARGUS 

Matchmatic M-3 

f1.9 59.95 
87.75 

309.50 

250.00 
. 


Cinetronic M-3EE 
CARENA Zoomex 
AUTO-CARENA 
Zoom 

BAUER \ 
BELL & HOWELL 
Sunometer 220MM 31.00 
Sunometer 333 

Turret 59.00 
390€ Electric Eye. 78.00 
390 TE ElectricEye 98.00 
414P Duo Power 
Zoom 

424P Mag. Duo 
Power Zoom 209.00 
414 Zoomatic 163.00 
424 Zoomatic Mag. 183.00 
CANON Zoom 


189.00 


K-10 Power Zoom 
f1.8 


KODAK 
Brownie Turret f1.9 37.00 
Brownie Automatic 
2.3 

Cine Scopemeter 
Turret f1.9 

Cine Automatic 
Turret 1.9 

Zoom 8 Automatic 
f1.9 


58.00 
65.00 
96.00 


101.00 
Zoom 8 Reflex 
Auto. f1.9 
KONICA Zoom 8 
REVERE 
SANYKO 

8E 


157.00 


8R 
MOVIE MAT 
NIKKOREX 
SEKONIC 8 
WITTNAUER 
WOLLENSAK 
YASHICA 
Zoom 8 Reflex 
8-Elll Turret 
M 


H EE1 
8mm PROJECTORS 


Showmaster 500 .$ 63.00 
Showmaster 500A 84.00 
Showmaster 750AV 106.00 
Showmaster 

50AVZ 110.00 
Showmaster 1000 119.00 
BELL & HOWELL 
253AX Super 
Monterey 

122LRY Regent 
DeLuxe Zoom 
465 Dual / Electric 
Remote Contro! 


55.50 
157.50 
179.80 

o 


49.95 
79.00 


108.00 


KALART VP 88 
KEYSTONE 
K-60 DeLuxe 
K-98 Auto 
K-101Z Auto. 
Zoom DeLuxe 


KODAK 

Brownie A-15...... 41 
Brownie 10 .......... 
Brownie A-5 . 

8mm Sound 

Cine Showtime 


A20 
Cine Showtime 
A30 . 


REVERE 
SEKONIC 

30-C 

Zoom 80P 
TANDBERG 

Elite cone #4 
WOLLE 


ARGU 

GENERAL ELECTRIC 
Golden Crown 

PR-3 w/Case & 
Incident Light Att. 2 


A-1 w/Case ‘ 
Clip-On w/ Case 
P-A-L w/Case 
Auto Memo 
w/Case 

B-1 w/Case 
KODAK 

Kodalux w/Case 
Kodalux L w/Case 
KONICA 

NIKON 

SEKONIC 

Movie Meter w/ Case 
& Neck Cord 
L-86 Auto-Lumi 
w/Case & Neck 
Cord 

Studio Incident 

w/ Case, Neck Cord 
& 3-Direct-Reading 
Slides & Attach 
Movie Pet 
Polaroid Pet 

L-6 w/Case 

LC-2 Clip-On 
w/Case 

L-38 w/Case 
Brockway S. 
Complete 
Brockway YS 
SPECTRA 
WESTON MASTER 








| IV w/Case .... 


AGFA KARATOR .... 
AIREQUIPT 
Superba 77 
Superba 66 
Superba 44 
Superba 33 
ANSCO 
Anscomatic 
ARGUS 

Special 515 

300 Automatic 
500 Automatic 
500 Electromatic 
President Special 
500 . 


Multiscope 
President Zoom 





> as 


meat WA 


‘ou 


62.00 
89.00 


195.00 
. 


S L-3 $ 12 


109.00 


DEPT. P5 


TREMENDOUS VOLUME AND LOW COST OPERATION 
LET US PASS THE SAVINGS ON TO YOU! 


CANON 


w/58mm {2 Biotar PS. 
— f2 Biotar Auto. 


ZEISS IKON 
Contax IIA Body 
Contax IIA w/f2 Sonnar 


«/sOmm {2.9 Meritar P.S. 


Contax HA w/f1.5 Sonnar 


BRAND NEW 35mm CAMERAS 


$209.50 
159.50 


w/Pentaprism & Rangefinder 


189.50 
199.50 


39.50 
109.50 





BAUSCH & LOMB 
Balomatic 655 
Balomatic 755 
BELL & HOWELL 
BRUMBERGER 
FERRANIA 
KEYSTONE 

K-511 Deluxe Auto 
LABELLE 
MINOLTA 

Mini 16 

Mini 35 

KODAK 
Cavalcade 510N 


28 


74.95 
° 


28.00 
29.00 


110.00 


SLIDE PROVECTORS 


Cavalcade 510Z 
Cavalcade 520 87.00 
Cavalcade 5202 .. 108.00 
AIREQUIPT CHANGER 
5108 51 


REALIST 

990 Super Auto 
990 Realomatic 
400 Automatic 


125.00 


64.00 
49.00 
22.00 
34.00 
. 
° 
7 
99 


REVERE 
\SAWYERS 


TEWLEX 
WOLLENSAK 815 








GET THE LATEST 
PRICE LISTS 
AL TRADEIN A 


AGFA 
AUTO OPTICA 35 


BALDA 
BESELER TOPCON 


CANON 

DEJUR PETRI 
EDIXAFLEX 
EDIXAMAT 
EUMIG 

FUJICA 

GRAFLEX 
HEILAND PENTAX 
KONICA 


IKON 
PRAKTICA FX 4 
PRAKTINA IIA 
VOIGTLANDER 





WRITE FOR SPECIAL 


ADVANCED MODELS 
INFORMATION AND 


l 5... TRADE UP WITH OUR SPE 
C TRADE! LLOWANCE ON YOUR 
PRESENT EQUIPMENT 

35mm CAMERAS 


CONTAFLEX PRIMA 
CONTAFLEX SUPER 
CONTAREX 
CONTAREX SPECIAL 
CONTESSAMATIC 
CONTESSAMATIC E 
2¥e x 2¥a. CAMERAS 
BRONICA 
BROOKS PLAUBEL 
VERIWIDE 
MAMIYAFLEX C2 
ROLLEIFLEX 28E2 
ROLLE! MAGIC 
TELE ROLLEIFLEX 


PRESS CAMERAS 





The World's ONLY PORT- 


MINIFON-ATTACHE 
pe | 


© TAKE IT ANYWHERE 


oR COMP 





Please Ship. 


and Wanted Features. 

Pocket Size — Weighs a 
Mere 32 Ounces—Push But- 
ton Automatic—Battery or 
AC Operated Like Hav- 


ing Your Secretary in Your- 


Pocket 


EVERY 
. ACCO! 


ul 
RECORDING... INSTANT 


PLAYBACK. 
ANYTIME Car, Plane, Bus, 


Train, Home, Office and Even while Walking 


GRAND CENTRAL CAMERA EXCHANGE, Inc. 


PLEAS, 
OM AL rh 


ONE EAST 43rd STREET, NEW YORK 17, N.Y. 
Between Fifth & Madison Aves. 
MUrray Hill 2-2085 


DATE 


é 
nerass POSTAGE 


INCLUDE 
Prenane orate E 


ED. wae 











Proj. MK5 
RE 





WALTZAUTOFLASH 22.50 


REVERE 
{@ race COMPLETE INFORMATION AND PRICE arava] VASHICA ose 


1K ati 


K-109AZ cane. 
Zoom Regal 127. 
K-1L10AZ w/Editor 148. 30 




















Please Send Me Your Very Best Q 





SE ie 
| wish to trade. 


] PLEASE SEND GIANT BULLETIN 





Name 





Address 





Phone 
——————_——_ 


City 








Zor State— 
EVERYTHING PHOTOGRAPHIC CAN BE OBTAINED FROM GRAND om CAMERA 


* PHOTOGRAPHIC TRADORAMA CENTE 





May, 1961 











SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 


BPHOTOGRAPHY 
f 


CHECK ONE [J 3 years for $12 
0 2 years for $ 9 
C1) 1 year for $ 5 

IN U.S. & POSSESSIONS & CANADA 
C) Payment enclosed Bill me 


Foreign rates: Pan American Union 
countries, add $.50 per year; all other 
foreign countries, add $1.00 per year. 


To PP-561H 


name —___ 


address_ 
__—O—————————— 
Mail to: 


POPULAR PHOTOGRAPHY 


434 S. Wabash Ave. Chicago 5, Ill. 











CAMERA 
STORES! 


Thousands of camera 
stores profit by selling 
POPULAR PHOTOGRAPHY, 
Ziff-Davis Photographic 
Annuals and Photo- 
graphic Books to their 
customers. Let PopuLAR 
PuorocraPny Book 
Service set up a magazine 
and book department in 
your store. Establish 
your store as the center 
for photographic 
information in your area. 
Get complete details by 
writing — PopuLaR 
PHorocraPHy Book 
Service, Ziff-Davis 
Publishing Company, 
One Park Avenue, 

New York 16, New York, 
ORegon 9-7200. 








INDEX OF ADVERTISERS, MAY. 1961 


ADVERTISER 


Aids to Better Photography 

Air Photo 

Allied Impex 
Corporation 

Ansco 

Argus Cameras, Inc. 

Art Center School, The 

Atlantic City 


Bausch & Lomb Incorporated 
Beseler Company, Charles 
Blackhawk Films 

Brooks Institute 


Bureau of Publicity and Information 


Burleigh Brooks, Inc. 42, 


Bushnell 


Camera Specialty Company, Inc. 
Canon Camera Co., Inc. 
Colorado Department of 

Public Relations 
Custom Pix Studios 


Eastman Kodak Company 


PAGE 


96 
142 


4, 8, 9, 16, 82 
2nd Cover 


29 
136 


1 
1] 
157 
118 
10 
130 
38 


32 


19 


127 
131 


76, 77, 78, 79, 80, 81, 4th Cover 


Edmund Scientific Co. 128, 
119, 120, 121 


Electronics Book Service 
Exakta Camera Company 
Ever-Snap Color Lab 


Freestyle Sales Co. 
Fuji Photo 
Optical Products Inc. 


Gauthier GMBH, Alfred 
General Electric Co. 
Germain School of Photography 
Glo-Color Labs 
Graflex, Inc. 
Grand Central 

Camera Exchange, Inc. 


Heights Camera Center 
Heiland Photo Products 


Ideax Corp. 


Kalart Co., Inc., The 
Kalimar 

Kent State University 
Keystone Camera Co., Inc. 
Kling Photo Corporation 
Kolor Brite 

Konica Camera Company 


Leitz, Inc., E. 
Lord Film Labs 


161 


6 


ADVERTISER 


Magnasync Corporation 
Maine Vacation Service 
Mamiya 
Michigan Tourist Council 
Minifilm Photo 
Minolta Corporation 
Minnesota Mining and 
Manufacturing Company 
Mississippi The Hospitality State 
Model Film Company 
Municipal Information Bureau 


National Camera Repair School 
Nega-File Co. 
New York 
Institute of Photography 
New York State Department 
of Commerce, The 
Nikon Incorporated 
Nuclear Products Co. 


Orbit Color Service 


Paillard Incorporated 41, 3rd Cover 
Panoram Film Labs, Inc. 135 
Provincial Tourist Bureau aE ae 18 


Ray Vogue Schools 136 
Rochester Institute of Technology 118 
Russ Photo Service 


Sawyer’s 
School of Modern 

Photography, The ce 
Scopus, Inc. a 19 
Seymour's . 147, 154 
Solar Cine Products, Inc. ...... 138 
Spiratone Inc. eravnvam See 
Sterling-Howard 7 ee 
Supreme Photo Sales 


Vile Stee Gk. oo cia cain ews 26 


U.S. Color Photo 
U. S. Photo Supply Co., Inc. ... 
ee a a ee 


Voigtlander 
Voss Photo Corp. 


Wall St. Camera Exchange 
Yashica, Inc. 


Zeiss, Inc., Carl 








Popular PHOTOGRAPHY 





SAVE UP TO 35% DURING 
BLACKHAWK’S BIG MARCH-APRIL 
aus COLOR SLIDE SALE! 


SALE PRICES ARE EFFECTIVE ON 


SCHHHHHHSSSSEEHEEEESEOEESESE 
Railroad Slides 


ORDERS RECEIVED BY BLACKHAWK 
THROUGH FRIDAY, MAY 5, 1961, 


AND RETURN TO REGULAR 
MONDAY, MAY 8, 1961. 


Allow 12c¢ per set for packing, postage 


imsurance. 


Historical Slides 


Photographed from Lithographs 
BATTLES OF THE CIVIL WAR iets. 34, 
28 slides), reg. $3.98, om sale at 


THE SPANISH- AMERICAN WAR ON 
page — Lge eg 146, 16 slides), 


sale 
U NION GENERALS OF THE CIVIL WAR 


No. 123, 


reg "$3.49, om sale at 


23 slides), 
The Circus 


LAST DAYS OF THE 
30 slides), reg. $4.59, 
s 


CIRCUS TRAIN — 
BIG TOP (No. 74, 
on sale at 


Photographed from Lithographs 
CIRCUS, 1875 (No. 110, 13 slides), reg. 
$1.98, om sale at . ° 
Circus Posters of the 1890s and 190) 
GOLDEN AGE OF THE CIRCUS (No 
19 slides), reg. $2.98, om sale at 
RINGLING BROS. — WORLD'S GREAT. 
OWS (No. 205, 18 slides), reg 
5 ; iF om sale at 


intermission Slides from 

Nickelodeon Days 

FILM, SHOW WILL CON- 

A FEW MINUTES (No. 150, 
shi $1.98, om sale at $s 

COMING SUNDAY (ie. 78, 20 slides), 
reg. $2.98, on sale 

IF fan ae ED WHEN 1 HERE, PLEASE 

ELL THE MANAGEMENT (No. 151, 

la slides), reg. $2.49, om sale at 

ONE MOMENT PLEASE! age 6 
slides), reg. $2.69, om sale . 

WITH AN ALL STAR CAST (No. 192, 
26 slides), coming attraction slides from 
the silent days of the movies, reg. $3.98, 
on sale at . . 


ADJUSTING 
INUE IN 


les), re 


<a 


Slides on Spectacular Displays 
THE paar ae (te. 158, 10 


slides), REL $ 
NRISE AND. ‘STORM (No. 


SUNSET. 
202, 20 slides), reg. $2.98, om sale at 


3.36 


2.40 


8mm. /16mm. MOVIES, TOO! 


DOUBLE _WHOOPEE 


LAUREL “2. HARDY 
JEAN HARLOW 


One of the very last silent comedies, 


released to 


the theatres in 1929. Stan and Ollie are the hotel's 


new doorman and footman — 
Prince is expected any moment! One of 
funniest — and Jean Harlow’'s first scree 


e Crown 


© appear- 


ance. Can be shipped only to — in Continental 


United States, Alaska and Haw. 
810-73, 8mm eter, about 350-teet 
on 2-reels (21c-pp. 
620-4, 16mm. silent v 

700-feet on 2 


May, 1961 


about 


$9.98 
$29.98 


eece 
eeseeeenccenensessanessceececsesscssessocscsccccsssesese” 


ALONG THE OVERLAND ROUTE (No. 
185, 20 ek ak $2.98, om sale at..$ 
ANTONI TON ON THE 
bey > B— GAUGE Ne. 176, 13 slides), 
IMORE “ND. ‘OHIO 2-8.2s AT 
RTH VERNON, INDIANA (No. 


BALI 


(No. 3a, 20 


98, om sale at ace 
‘ADIAN’ NATIONAL STEAM LOCO- 
mes ve A. 169, 13 Slides), reg. 


CAROLINA SHORT LINES (No. 42, 
slides), reg. 98, om sale at 
E “CHALLENGERS” AND “BIG BOY: 
THE UNION PACIFIC (No. 235, 


at 
LOCOMO- 
TIVES ba 218, 13 slides), reg. $1.98, 
on sal 


le 
CHICA con TWIN. CITIES STREAMLINERS 
. $4.98, om sale at 


slides), 
CAN 


at 
TO GLENWOOD 
SPRINGS ON THE CALIFORNIA 
ZEPHYR (No. 217, 20 slides), reg. 
$2.98, om sale at : eee 
GUNNISON BRANCH, RIO GRANDE 
mg GADes (No. 180, 11 slides), 
le at 
THE ae SIERRAS FROM A CABOOSE 
— 129, 13 slides), reg. $1.98, om sale 
LLIN CENTRAL — STEAM ACROSS 
Ag yy (No. 64, 16 slides), reg. 
s 


H ah 
Oe RBANS ON Rg ILLINOIS 
TERMINAL spe 79, 18 slides), reg. 


89, on sale 

— BLECTRIC. RAILWAYS (No. 

slides), $2.98, sale at 
EW ENG SLAND RAILROADS (No. 187, 

98, om sale at 
. 188, 16 slides), 
reg. 94, on sale 

NEW YORK CENTRAL STEAM LOCOMO- 
TIVES AT a (No, 125, 

13 os). 3 


TROLLEY LINES (No. 
reg. $3.98, om sale at 
S.A ae 17, 47 slides), 


phe apt gh ht 
26 slides), 
RAILROADS oe 


$6 sale 

RIO %G RANDE "NARROW GAUGE (No 
53, 20 slides), reg. $2.98, om sale at 

™ ROARING ELGIN THE C., 

cg? - (No, 178, 10 slides), reg. 3 49 

sT. "LOU is. TERMINAL (No, 147, 20 
slides), reg. $2.98, om sale at 

THE SANTA FE CHilEFS (No, 40, 30 
color slides), reg. $3.98, on sale at 

STEAM LOCOMOTIVES IN COLORADO 
AND Ay prep (No, 177, 20 eae 
reg. $2.98, eal 

STEAM LOCOMOTIVES ON THE NOR- 
FOLK AN en on one age 173, 13 


le 
167, 20 aia. ree. 
VIRGINIAN “RAILROAD STEAM LOCO.” 
ES = en), 7. 
3598, on coll, -~ 


Travel Slides — South America 
=o boa THE SEA-O (No. 240, 20 eee), 
. $2.98, om sale at 


2.40 


eh reg. 
THE ODS 


Travel Slides — Evrope 
ANCIENT GREECE Tomay wey 56, 47 
aa res. $6. yr, 2 
RMING ‘CITY OF 


AUSTR. 
SALZBURG (No. at 30 slides), reg. 
. CITY OF SONG 


$4.49, 
AUSTRIA — VI (ENN 
(No, 210, 30 slides) "reg. $4.49, on sale 


cou 
( ), reg. $5.98, om sale at 
THE ENGLISH LAKE DISTRICT (No. 
223, 20 slides), reg. $2.98, om sale at... 
eae. (No, 9, 58 slides), reg. 


30 Si lides 
FINNISH PASTORA 
— 3 $3.98, sale at 
THE OF PARIS (No. “231, 

tides reg. $5.98, on sale at 
HOLL H SPOTS IN sg 
ese BE (No. 44, 42 slides), 
ITALY — PLES, POMPEII, SOR- 
RENTO AND CAPRI (No. 41, 19 
slides), reg. $2.98, on } sale at 


40 


ITALY — ROME, ST. PETER’S ae THE 
VATICAN (No. 38, 29 slides), 


$3.98, om sale 
ITALY —- VENICE, FLORENCE, PISA 
AND MILAN (No. 39, 42 slides), reg 


98, on 

MADRID ‘AND. TOLEDO (No. 102, 20 

$2.98, om sale at 

OF PARIS > 232, 
‘Tides), reg. $5.98 sale 

NORWAY, LAND OF THE MIDNIGHT 
SUN (te 35, 49 slides), reg. $6.98, on 
sale at 

NORWAY — MIDSUMMER SKETCHES 
Ge. » $08, 40 slides), reg. $5. 


40 


PARIS ‘ON —_ SEINE (No. 8, 49 slides), 
reg. $6.98, le at 
PICTU RESQUE. AND PROGRESSIVE 
DENMARK (No. 36, 47 slides), 
on sale at .... hin eon 
— CITY BEHIND THE IRON 
212, 30 slides), reg. 


$4.49, om sale at . er . 
THE ROMANTIC RIVIERA (No. 215, 20 


reg 


‘ALON iG THE 
>. 207, 20 slides), 


“BAVARIA AND 
{Ne 208, 40 slides), reg 


$5.9 
WEST “GERMANY —THE BLACK FOREST 
AREA (No. 228, 20 slides), reg. $2.98, 


on sale at onnes 
bed i GERMANY — THE FAIR LANDS 
F THE RHINE (No. 206, 20 slides), 

4 $2.98, om sale at ... 


Travel Slides — North America 
ALASKA — THE FAR NORTE Oe. 245, 
26 slides), reg. $3.98, 

ALASKA — E INSIDE "PASSAGE AND 
THE PANHANDLE (No. 244, 30 slides), 
woe, OO on sale at ...... 

ANIMALS OF YELLOWSTONE 
been + p> egal PARK bse 66, 30 slides), 
reg. $4. sale 

Aur 1 naga IN "YOSEMITE (No, 134, 

Rica Hi SHTS OF BROADWAY (No. 
135, 26 slides), reg. $3.98, om sale at 

BRYCE CANYON NATIONAL PARK 
(No. 61, 16 slides), reg. $2.49, om sale at 

THE CABLE CA) F SAN FRANCISCO 

a $7, 20 ides), reg. “ 98, on 


17 


$ 5.64 


3.60 


3.60 
2.04 
3.12 
1.92 


2.40 


The 2x2” color slides listed here are only a fraction of the almost 600 exclu- 
sive 2"'x2" color slide and 8mm. movie releases available from Blackhawk! 


FOR TWICE THE FUN FROM YOUR PROJECTOR, WRITE TODAY FOR BLACKHAWK’S 


BIG FREE NEWSPAPER-SIZE CATALOG! 


(Sackheuk Rls 


DAVENPORT, IOWA 


205 EASTIN-PHELAN BLDG. 


Blackhawk’s big 
free newspaper- 
size catalog is 
issued every 
month! 


Write today for 
your free copy of 
the current issue! 





COLORFUL AND | UAINT CENTRA 
MEXICO = , 


L 
40 slides), reg. 
$5.98, on sal. 


oN 
DOWN THE WEST T COAST OF MEXICO 
(No, 195, 39 slides), reg. $5.98, om sale 


al 
THE EVERGLADES OF FLORIDA (No. 
221, 20 slides), reg. $2.9 me sale 
FABULOUS FLt yr DA (No. st "50 slides), 
a 
ridkuba's" FORT t* AUDERDALE “AND 
GOLD COAST (No. 220, Dea! 


68, 31 slides), 
m sale 
GRAND CANYON COUNTRY (No. 227, 


(No, 219, 20 slides), reg. $2.98, om sale 


KNOTT'S ag oe FARM (No. 225, 20 
rg $2.98, om sale at 

LAS VEGAS *APTER DARK (No. 203, 20 
slides), reg. $2.98, om sale at 

. CITY OF THE ANGELS 

ree 40 esa reg. $5.9 


a, Wa sy 

= 
MEXICO'S “MODERN ‘CAPITAL CITY 
(No. 196, 26 slides), reg. $3.98, om sale 


. MIAMI BEACH "AND CORAL 
GABLES (No. 222, 30 slides), reg. 
$4. es 

184, 40 
slides), reg. $5.9 
_ ae we 1 
slides), reg. $2.98, on 
THE ‘st. LAWRENCE SEAWAY (No. 213, 
26 slides), reg. $3.98, om sale at 
SAN FRANCISCO, THE BAY AND. mit 
hr bn 108, 20 slides), 
$2.9: 
oan FRANCISCO 1 IN SPRINGTIME (No. 
05, 20 slides), $2.98, om sale 
SIGHTSEEING IN "SAN FRANCISCO “No. 


THE OHIO 
LA AND ALLEGHENY 
. 237, 20 slides), reg. $2.98, om sale 


Ww ASHING STON re THE php aayl (No. 
29, 31 slides), $4.4 

Ww ILLIAMSBURG. *SSTONIAL CAPITAL 
(No. 199, 57 slides), reg. $7.98, on sale 


Travel Slides — The Pacific 
BALI TODAY (No. 16, 25 slides), reg. 


OLULU, WAIKIKI AND 
OAHU (No. 246, 40 slides), reg. $5.98, 


on sale at 

HAWAII THE ISLANDS ‘OF KAUAI, 
MAUI AND HAWAII (No. 247, 50 
eae reg. $6.98, on ¥. at 

HAWAII — OUR VACATION PARADISE 
(Ne re 40 slides), reg. $5.98, om sale 


hee « Slides — The Middle East 
EGYPT — THE PEOPLE, THE NILE AND 
THE su EZ Ne. 46, 24 slides), reg. 
$3.49, on sale 
wee — ITS ANCIENT WONDERS 
(No. 31 slides), reg. $4.49, = sale at 
ISRAEL. {TAND OF THE BIBLE No. 2, 
50 slides), reg. $6.98, on ~ . 


Travel Slides — The Orient 
INDIA — THE LAND AND ITS PEOPLE 
(No. 75, 36 slides), reg. $5.49, on 


D AND NEW (No. 


KOREA — PUSAN A 

slides), reg. $5.98, on 
TOKYO OCTURNE 

slides), reg. $3.98 om sale at 


BLACKHAWK’S 
GUARANTEE 


on e other purchase. 
memo which you may later 
y on some other selection, of give you a full 


you = credit 





PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per word. Minimum 10 words. June issue closes April 25. Send order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave., N.Y.C. 16 





CAMERAS and EQUIPMENT 
TO SELL 


<a 
REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailcrder! Reed's 
943 North State, Chicago 10. 

SUNDAYS 11-2 pm, Daily 10-7, one of the World's Best 
Equipped Stores! Buying, Selling, Trading, New—Used! 
Chromoptics, 943 North State, Chicago. 

DRIVING! Jay Reed's two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside. 10-7 
pm! Best new-used selections! Chromoptics, 943 N 
State, Chicago 10 

CHROMOPTICS Desires Opportunity To Undersell! Tre- 
mendous top-quality namebrand store, well-stocked 
specialists, offering immediate-action service, under- 
sells when told what prices to underbid! Jayreeds, 
943 North State, Chicago 10 

CANADIANS send for bargain list, new and used 
equipment. Simon's Camera, inc., 11 Craig West, 
Montreal, Canada 

3344 Discount most cameras 
48th. N.Y.C. 36 


CANADIANS. Write today for bargain list on new and 
used equipment. Kirshner’s Camera Supplies, 77 Craig 
St. West, Montreal 1, Que 

CANADIANS—Free Bargain Lists, New Item Bulletins 
Mills Photo—Saskatoon 
CANADIANS, write for 
List—Toronto Camera, 
tario 


CAMERA Fans: Don t buy that camera or projector until 
you see our 1961 Giant Photo catalog—all standard 
brands. King for Price, Box 5, Monsey, New York 


BEFORE You Buy, get Central's quotation Midwest's 
photcgraphic headquarters since 1899, Central Camera 
Company. Dept. 5-5, 230 S. Wabash Ave., Chicago 4, 
Itlinois 


projectors. Bobs, 76 W 


1961 Catalogue and Bargain 
293 Church, Toronto 2, On- 





164 Page Iilustrated Catalog, 
new and used photographic bargains. Send 10¢ 
receive 25¢ credit on first order. The Midwest's 
most complete photographic store; since 1899. Central 
Camera Company, Dept. 5A-5, 230 S. Wabash Ave., 
Chicago 4, Ill 

TRADING is our business. ~ Bring your trade with you 
We work close when we see exactly what we are get- 
ting, Altman's, 16 Ss Wabash Chicago 3, Ill 


CHICAGO Visitors may we cordially invite you to 
see one of the world’s great camera stores, Altman's 
16 S. Wabash, Chicago 3, Ill 

ALTMAN’S is one of the world’s largest 
stores where the finest photographic equipment is 
on display and available for immediate delivery. It 
is Not a ‘‘tell us what you want and we will get 
it for you'’ type of place. Altman's, 16 S. Wabash, 
Chicago 3, Il! 

LET'S Deal in Person—complicated trade deals thru 
the mail are usually quite simple over the counter 
Altman's, 16 S. Wabash, Chicago 3, II! 

THE Best Deals are made over the counter 
Altman Price on that next trip to Chicago 
16 S. Wabash, Chicago 3, II! 


WHEEL and Deal when you buy that next new cam 
era. It's part of the fun. Stop in on that next trip to 
Chicago. In Chicago, for cameras the wheeling and 
dealing headquarters is, Altman's, 16 S. Wabash, Chi 
cago 3, Ill 

CASH on the Barrelhead for fine used photographi« 
equipment. On that next trip to Chicago, bring along 
what you have to sell. We pay more when we see 
exactly what we are getting, Altman's, 16 S. Wabash 
Chicego 3, Ill 

WHEN out of towners see our store they are usually 
amazed at our lavish displays of the finest in pho 
tographic equipment. If you like cameras, stop in 
for a ‘look’ or a free cup of coffee. We're friendly 
here, Altman's, 16 S. Wabash, Chicago 3. III 

DROP in—Ask for the Altman Price 
Wabash, Chicago 3, II! 
REMEMBER—the Lowest Price is the 
Altman's, 16 S. Wabash, Chicago 3, II! 


ALTMAN is a Trader!!! And we can trade best when 
you are here in person and both you and we can see 
exactly what we are getting, Altman's, 16 S. Wabash 
Chicago 3, Ill 

ALTMAN’S is Not a loft with a catalog. Ours is one 
of the largest and finest camera stores in the world 
We would like you to see our store on that next trip 
to Chicago, Altman's, 16 S. Wabash, Chicago 3, II! 
THE Lowest Prices are offered over the counter. In 
Chicago, they ask for the Altman Price 
S. Wabash, Chicago 3, II! 
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listing hundreds of 


camera 


Get the 


Altman's 


Altman's, 16 S 


Altman Price, 


Altman's, 16 


LOW Discount prices on photo supplies and color 
finishing. Free catalogue. Sandler's, Box 645, Utica 
1, New York. 

BRAND New Cameras: Only top grade first-line models. 
Remarkable savings. Buy from an American owned 
and operated company. We pay parcel post and in- 
surance. (Airmail at smal! extra charge.) You pay post- 
man duty on arrival. No red tape. Camera Export, 
Lugang/Bissone, Switzerland 





MY Eastman Ektra "35" was stolen leaving 3.5 90mm 
and 1.9 50mm Ektar lenses, back, flash attachment, 
extras in lined custom built carrying case. Any rea- 
sonable offer accepted. Paul D. Wilson, 4716 Seminole 
Rd., St. Petersburg, Florida. 


CAMERAS and EQUIPMENT 
WANTED 


COMPLETE Outfits Purchased! Superior Brands 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago. 


WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10 

EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals, from: 
Chromoptics, 943 North State, Chicago 10 


FOUND The Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.), New York 23, N.Y 

CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully Insured at our expense. “OK’’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check 
sent same day. Hold equipment 10 days. Sell to largest 
camera co., middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 


4, indiana 


Alpa 


HIGHEST prices paid for Leica, Contax, F Rolleis, Po- 
laroid, Movie Cameras, Projectors. Ace Camera Ex- 
change. 689 Lexington Ave.. New York P-22. N.Y 
ALTMAN’S is too big to “play games."’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, Ill 


ALTMAN’S is known for fast action, 
stringing you along, Altman’s, 
3, Wl 


ALTMAN Urgently Needs Fine Used Cameras. Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 S. Wabash, 
Chicago 3, Ill 





no delays, no 
16 S. Wabash, Chicago 





ALTMAN Pays More, Bickers Less, Replies 
ately, Altman's, 16 $s Wabash, Chicago 3. tl 





Immedi- 


SEND Us Your Fine Cameras, Lenses Accessories. We 
will send cash or make offer immediately. Specify 
cash or price quotation. Return postage guaranteed, 
Altman's, 16 S. Wabash, Chicago 3, II! 
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BINOCULARS 
and TELESCOPES 


OPTICAL—Science 
atalog Cj 


7 


Math Bargain—Request Free Giant 
128 pages—aAstronomical Telescopes 
Microscopes, Lenses, Binoculars, Kits, Parts, Amazing 
war surplus bargains. Edmund Scientific Co., Bar- 
rington, New Jersey 


CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast 
eras. Binoculars 
ply Co 

36, N.Y 


LEICA Owners—-Fast dependable repair service 
trained specialists. Master Camera Service, Inc., 
6426 N. Western Ave., Chicago 45, Itlinois. 

200 Assorted camera repair screws, bolts, rivets, etc: 


$1 eo BeBe Supplies, 166 W. Washington, Chi- 
cago 


Inexpensive Cameras, movie cam- 
Free Estimate. Modern Technical Sup- 
Dept. USC, 55 West 42nd St., New York 


Leica 


EXPERIENCE in camera repair. 17 years foreign and 
domestic repairs; 6 years with inventor of Contax 
(Zeiss) assures efficient, expert service by highly quai- 
ified technician. Guaranteed repairs on all makes, still 
and movie, meters, electric eyes, etc. Strauss Photo- 
Technical Service, Inc., Dept. PP, 930 F Street, N.W., 
Washington 4, D.C 


YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L5, Englewood, Colorado. 


CAMERA lenses, binoculars cleaned, repaired, adjusted, 
coated, recoated. Light scratches, haze removed. Send 
equipment or write. Free estimates. Free descriptive 
folder. Gould Lens Service, 26-PP Franklin Ave., Bing- 
hamton, N.Y. 


25 Years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. For- 
merly with Carl Zeiss. Ernest Hunt, Box 505, Engle- 
wood, New Jersey. 











PHOTO SUPPLIES 


LENSES Tested with new evaluation chart. Tests resolu- 
tion, aberrations. Five for $2.00. Freelance Photo Serv- 
ice, Box 158, Mary Esther, Florida. 


WEDDING Albums most beautiful postpaid. Wholesale 
Catalogue free. Photofitco, 131-15 West 42nd St., New 
York 36 


MODEL Releases 100—$1.00. Studio, Box 1143-P, Santa 
Barbara, Calif. 

PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245A 7 Ave., N.Y.C 
PHOTOMOUNTS, Albums. Professional quality, Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass 
PHOTOMOUNTS—inexpensive 3x5 $4.00/100; 5x7 
$6.00/100; 8x10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 

ALBUMS! Wedding, Commercial, Photographer and 
customer's names in gold. Mounts, Sales Aids. Free 
catalog! Crestwood, 3601 West 7l1st, Prairie Village, 
Kansas. 

PHOTOGRAPHIC Supplies—Glassine Negontainers, slide 
mounts, releases, embossers, stickers, business 
cards, negative files, Press Plates. Free literature, 
samples. Lutz Co., Box 5, Syracuse 11, New York 


FREE! New 1961 catalog of ali photographic books 
available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Avenue, New York 16, N.Y 


PHOTOGRAPHERS! Develop your own private file art 
negatives. Unique subjects—ultrasharp, unretouched 
collector's poses! Best twelve custom negatives (120 
size on finegrain film only $4—two sets just $7. Or 
send name for free details. Same day delivery of 
unfogged film firmly guaranteed. Order today! Knight, 
Dept. 250-E, 624 South Michigan, Chicago 

NEW Formula! One-Shot, Thin-Emulsion Developer. Pro- 
vides high acutance with excellent contrast control 
Special Introductory Offer: Enough to process Fifty 
36-exp. rolls for $1.00. Acutol, Box 2101, Madison, 
Wisconsin. 


SAVE Your Overexposed Negatives. Reducer and easy 


directions, $1.00. Rustenholtz Products, 850—-B Davis 
Street, Kalamazoo, Michigan. 





























PHOTO FINISHING 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 1924 Ave. U, Brooklyn, N.Y. 


MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N.Y 


FREE! New 1961 catalog of all photography books 
available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16 .Y 

PHOTOMURALS. Any size. sepia 
or full color. From your negative or from our collec- 
tion of thousands. Catalog 50¢. Photomammoth Murals, 


Dept. P14, 12048 Vanowen Street, North Hollywood, 
California. 


In black and white, 


Popular PHOTOGRAPHY 





ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices, 5x7, 33¢, 
8x10, 42¢; 11x14, 95¢. No extra charge for cropping 
or dodging. New negative from your photo 60¢ mini- 
mum order $1.50. Add return postage. Foto Portrait 
Co., 1172-P Ogden Avenue, New York City 52. 


2x2 Black & White slides mounted iy any photo. 
35¢ or from any size B&W negative 15¢. B. J. Anderson, 
Box 26072, Indianapolis 26, Indiana. 


MINOX—Minolta Custom Finishing 24 Hour Service. 
Pyramid Processing, 651 N.E. 125th Street, N. Miami, 
Fla. 


ENLARGEMENTS! Eight 5x7’s or 
negatives $1.00 postpaid. Wilart, 
Rock, Ark. 


35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass. 


NO negative? Send $1.00 for new negative plus 5x7 
enlargement from snapshots, colorslides, colorprints, 
stereoframes, tintypes, old family pictures. Projec- 
tionslides from any black and white picture or nega- 
tive three one dollar. Your own colorprints converted 
into 2x2 colorslides. Four two dollars. 35mm pana- 
tomic and direct positive reversed developed for 
slides $1.50. (Useful for x-ray, copy, stereo.) Five 
8x10 Warmtone Glossy Enlargements $2.00. Curio- 
photo, 1187 Jerome, New York 52. 

PHOTOMURALS 30 x 40 black & white, unmounted, 
from your negative or print. $10.79 5 day service. 
Custom Photomurals, P.O. Box 1178, Kansas City, 
Kansas. — 
SALON Print Finishing, DW 8x10, $1.00; 11x14, $2.50. 
Custom Processing; Finest Quality; Reliable Service. 
ag Photo Services, 613 E. 187th St., New York 58, 

Y 








five 8x10’s from 
Box 975, Little 

















2x2 Slides—colored or black and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich. 

ENLARGEMENTS: 5x7, 30¢; 8x10, 40¢; 11x14. 80¢; 
16x20, $2.95. Oil Coloring. New negatives, 60¢. Bar- 
zell, 1157 Elderwood, Anaheim, California. 


MINOX, Minolta, Mamiya Subminiature processing. 


25¢ film special for Minolta, poneye. Precision Sub- 
miniature, Box 83, Brooklyn 19, 
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COLOR PHOTO FINISHING 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 


EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y. 


PROCESSING Agfacolor, Gevacolor, Ferranicacolor, all 
foros color films. Genphoto, 138 Charles, Boston 
14, Mass. 


KODACHROME-Ektachrome Guaranteed Kodak Process- 
ing—prompt—8mm or 35mm 20 exp. $1.40. Free list- 
mailers. Color Pix, Dept. K, CPO Box 30, Kingston, N.Y. 


DYE Transfers 5x7’s—$15.00. Extras $1. 8x10’s— 
$20. Extras $1.25. Transparencies from 35mm. Satis- 
faction guaranteed. Post paid. One week service. Na- 
tionwide Color Service, Box 595 Radio City Station, 
New York 19, New York. 


GUARANTEED quality processing, 35mm, 8mm, Koda- 
chrome $1.00. Send for free mailers, photographic 
discount catalogue. Carterchrome, Box 645, Utica 1, 
New York. 











COLOR SLIDES 


MISSING Travel Slides? We have them. 10,000 35mm 
standard size color slides of the U.S.A. and all over 
the world. Historic, scenic, exotic subjects featuring 
hard to get shots, matchiess air views, restricted in- 
teriors, spectacular night scenes, maps and titles. 
Professional quality. Send $.25 for 140 page catalog 
with 42 color illustrations. Henry Cobb Shaw, 105-3 
Washington St., Boston 8, Mass. 


THOUSANDS beautiful colorslides. Eight for $1. Catalog- 
sample 10¢. Riviera, Box 34-1303, Coral Gables, Fla. 





TITLES—Colorslides or 8mm. 1100 Travel, Comedy, 
Family, Map Titles. Custom Titling. Free List. Title- 
Color, N5, 3618 Marsh Lane Place, Dallas 20, Texas. 


NEW Reduced Prices; famous collection of Color 
Slides. Sets of 6—$1.00 per set. Over 1,000 sets, 
U.S.A. and foreign countries, (also 5,000 individual 
yay 10¢ for catalog. Universal, 132 West 32nd 








COLOR Slides. Relive your vacation trips. 3,000 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado. 


PLEASURE “of viewing— —pride of showing, Beautiful 
35mm color slides Europe—Cities, Cathedrals, Castles, 
Museums, Interiors. Famous Paintings. Also Mexico, 
india, Morocco, etc. Illustrated Catalog “P’’ 15¢ (de- 
ductible). Argo ‘Slides, 116 Nassau, New York 38, N.Y. 


POPE John XXIII, Interiors Roman Basilicas, Lourdes, 
Fatima, Lisieux, etc. Washington Shrine, Eucharistic 
Congress, Holy Land—complete coverage. Interiors. 
Life of Christ, Famous Madonnas, Rome, Vatican, etc. 
84-page Illustrated catalog “PR” 25¢ (deductible). 
Argo Slides, 116 Nassau, New York 38, N.Y. 


17,000 subjects in stock offers wide a ee and quick 
delivery. Production by Captain M. W. Arps, U.S. 
Navy, Retired, insures satisfaction. 108 page Catalog 
United States, Canada, Mexico, Cuba, 16¢. If inter- 
ested other countries, add 4¢ for ‘each additional 
list. World-wide coverage (100 countries). Roloc, Box 
1715, Washington 13, D.C. 


QUALITY slides, domestic and foreign. Free sample, 
catalog. Slides, PO Box 26P, Gardena, California. 


ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. ‘‘P,” 
2045 Balboa St., San Francisco 21, California. 


EXCLUSIVE Colorslides of spectacular Freedomland— 
4 transparencies and brochure "“s va pono Films, 
103 Park Avenue, New York 17, 











MOVIE FILMS 
se 


FREE 1961 large discount catalog, 8mm-16mm films. 
Sale and rentals. Sound features from $16.50. Cameras, 
projectors, equipment bargains. Imperial, 34 Park Row, 
New York, N.Y. 

16mm sound features and shorts. Bedner, 
Talman, Chicago. 


5,000 8-16mm. Movie films. Free catalogs. 
tional, Greenvale, N.Y. ay! i‘? 
16MM Sound shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16 MM sound projectors, $79.50 
up. Free Catalog. Abbe Films, 417 West 44th Street, 
New York 36. PLaza 7-2219. 

16MM sound films—Jolson, Shirley Temple, Crosby. 
Entertainment Films—236 W. 55—NYC. 


8MM-16MM Color and B&W film and supplies. Save 
$$$$. Free Catalog. Superior, 442-444 N. Wells, Chi- 
cago 10. : : 

16 MM sound films. Bargain bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri. 

16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National Cin- 
ema, 71 Dey St., N 

WORLD'S largest selection of 8mm silent and sound 
films at discount prices. New and used—features and 
shorts from Castle, Official, AAP, NTA, etc., including 
“Old Time Movies,” ‘‘Collectors Items."" New 8mm 
magnetic sound films available. Free Bargain Bulletin 
(specify size) write to Peerless Camera Stores, 415 
Lexington Ave., New York. Dept. P18 
FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg., Boston, Mass. 





5300 So. 
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Equipment 
Frank Lane 





OVER 400, 000 buyers and sellers will read your ad 
when placed in this space. It costs only 90¢ per 
word; minimum of 10 words including your name and 
address. 


ALASKA! Brilliant color slides of the 49th State. 
Wildlife, scenics, cities, Eskimos. Sample—25¢ in 
coin, free catalog. Northern Color Film Company, Box 
4, Cooper Landing, Alaska. 


FREE slide with each of first twenty Colorado scenes 
purchased. Request, “Double approvals.’’ Nesbit’s 711 
Columbia Road, Colorado Springs, Colo. 











SENT On Approval! Travelers complete your collection 
—order the scenes you missed—as good as your own 
most beautiful originals Order from 7300 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec- 
tion, return the others. Agra to Zurich, we have the 
slide, including 42 exclusive slides of Oberammergau 
Passion Play, also title and map slides. Send 25¢ 
today for the big, new 7th Edition Wolfe 72-page 
color catalog. You'll be delighted with its 300 slide 
reproductions of important scenes—28 in full color! 
Wolfe Worldwide Films, 1657 Sawtelle Boulevard, 
Dept. 351, Los Angeles 25. 


FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five sam- 
ples 25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, 
Canton, Ohio. 


“TOURNAMENT Roses 1961.’’ Ten Color slides $1.00. All 
110 $10.00. Eddings. 8-P Roberts. Corning, N.Y. 


HISTORICAL Sutters Fort—Slide, List 25¢, KVA, 
P.O. Box 111-P, San Dimas, Calif. 


INTRODUCTORY offer from Scandinavia—Color Slides. 
Prints and Movie Films. Pin-up, Figure Study, etc. 
Seventy-five different Sample—Prints of Glamour 
Girls and Catalog. U.S. $1.00. Atelier Nouvelle Eva, 
P.O. Box 905, Stockholm-Hagersten 9 (Sweden) 

















BEAUTIFUL Chinese girls on colour post cards. 0 
cards $1.00. Mrs. Douglas Taylor, Box 103, R.R.I. 
Orleans, Ontario, Canada. 


FIGURE Studies, three different poses, 
$3.00. Tanjo Company, Box 505, Marion, Indiana. 
GLAMOR Slides, Three $1.00. Photo Arts, Box 113, 
Port Hueneme, Calif 


EXCLUSIVE: Rembrandt's “Nightwatch”’ full color slide 
25¢. 69 art and geography series listings free. Amco 
Inc., Port Richey, Florida. 





$1.00. Ten 











1000 illustrated title color slides, 20¢ each. Free 
color illustrated catalog. 10¢ handling charge. Inter- 
American-Features, Jenkintown 16, Penna. 


SLIDES By Professionals—Breathtaking! 35mm or 2x2, 
4-$1; sample 35¢. Nelson, Box 321P5, Niagara Falls, 
N.Y. 








MISS America Slides. Twenty 2x2 cclorful slides of the 
Pageant 5.00. The only slides authorized by Miss Amer- 
ica Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, N.J. 

50 Interesting, Assorted slides, with mounts (unas- 
sembled) $2.00. Sample catalog $.50. Sanford Co. 
(Established 1941), Lake City, Penna. 


AMERICA’S Largest Selection—Colorful Title, Map, 
Comic, Travel Slides. Exclusive! Free Illustrated Lists. 
Colonial, 247-H, Swarthmore, Pa. 


May, 1961 





COLLECTIONS of 10 color slides (35mm) of a subject 
$1.75. Write for Free list of subjects. Dept. M, Photo 
Lab, Inc., 3825 Georgia Ave., Wash. 11, D.C. 


THRILLING Scenics—Famous Events. Gorgeous Color- 
slides. Surprise Sample, Newsletter—25¢ Free Cata- 
log. Coventry Colorviews, 10989 Roebling, Los Angeles 
24, California. 


1961 Pasadena Rose Parade (2x2) from sparkling Koda- 
chrome. Complete parade—ail floats with description 
—72 slides plus bonus—6-slides of Miss Universe 
Beauty Contestants, all for $12.00 postpaid. Satisfac- 
tion Guaranteed. Also color movies, 8mm - 16mm. 
Colorslide, Box 1193, Studio City, Calif. 

OVER 400,000 buyers and sellers will read your ad 
when placed in this space. It costs only 90¢ per word; 
minimum of 10 words inciuding your name and address. 








SEE the World in Color. 8mm-16mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write Worid in Color. 
Box 392-PY, Elmira, N.Y. 


1961 Rose Parade. 8mm. 50’, $6.00, 200’, $20.00. 
16mm, 200’ $40.00. San Diego Zoo or Marineland, 
8mm, 50’, $6.00. Send for free list and samples. Kolor 
Kade Productions, 5880 Hollywood Bivd., Hollywood 
28, Calif. 
8mm-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals, Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. _ 

CANADIANS! 16 mm Sound Bargains. Burr Films, 210 
Durham Street, New Westminster, B.C. 

MOVIE camera film. Free catalog. FICOA-B, Box 5811, 
Cleveland 1, Ohio. 

8mm - 16mm - 35mm color & B&W films, also cartoons, 
comedies, terrific a Free lists. Cinepan, Box 
567, New York 19, N.Y 

KEYSTONE Comedies, 8mm, (Chaplins, 
Megifilms, Box 5803Z, Washington 14, D.C 
MOVIE camera film. Free catalog. FICOA-B, Box 5811, 
Cleveland 1, Ohio. 

8mm Movie Titles in Kodachrome. Custom Titling— 
Editing—sound service. Movie Masters, 1114 Clark- 
son Ave., Brooklyn 12, N.Y. 

8mm Free catalog. Midwest Enterprises, 
2062, Milwaukee, Wisconsin. 

SALE trade 16mm. sound films. Free list. Write: Wil- 
liam H. Franz, 202 Hazelwood Ave., Pittsburgh 7, Pa 

















Valentino). 











P.O. Box 





BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. X5, Englewood, 
Colorado. 

EARN $50.00 a wedding with color candids. Professional 
quality 8x10 Kodacolor prints $1.25 each. Send for de- 
tails. Hauser Color Lab, 1466 So. 92nd St., Milwaukee 
14, Wisconsin. 

TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, 1008 N. Stanley 
Ave., Hollywood 46, Calif 


INSTRUCTION RZ “, 


PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2535, Chicago 14, Illinois. 

LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free literature 
today. A-1 Arts, 3944 West Lawrence, Chicago 25. 
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PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR FINGERTIPS WITH 


The 1960 Index to 


POPULAR 
PHOTOGRAPHY 


Send today for 
POPULAR 
PHOTOGRAPHY’s 
1960 Index—the 
handy key to a 
whole year of the 
world’s leading 
photographic 
magazine. 


@ TURNS your own file of Poputar 
PuHoTocRAPHY into a 12 issue, 1,800 page 
ready-reference library...shows you where to 
find hundreds of pictures...facts...tips...ideas. 


@ TELLS you which page...which issue 
to find your favorite authors and photographs 
-+-important subjects, 


@ LISTS over 90 authors...Ralph Hat- 
tersley...Irving Desfor...John Bryson...Flip 
Schulke...and many others. 


@ LISTS over 300 photographers...such 
as David Douglas Duncan... Andre de Dienes 
-- Jerry White...Howell Conant...all the great 
lensmen of our time—each picture listed by 
issue and page. 


®@ PLUS listings of all the helpful how-to 
features such as: How to Crop Color Trans- 
parencies...What it Takes to be a Free-Lancer 
Today...How to Guess Exposure Correctly... 
and all the other important articles that ap- 


peared in PopuLar PHotocrapuy during 
1960. 


Only 25£...Send the handy coupon be- 
low for your copy of the 1960 PopuLar 
PHotocraPny Inpex. (A limited num- 
ber of indexes for preceding years is 
also available as indicated below.) 


PopuLar PHOTOGRAPHY 

index Dept. 561 

434 S. Wabash Avenue 

Chicago 5, Illinois 

Please rush me the new 1960 InpDEx To 
Poputar PwHorocrarHy. | enclose 25¢ as 
full payment. 
Please send me the following back issues 
of Poputar PHotocrarny INDEX as well. 
(Also 25¢ each) 


O) 1954 O) 1959 


Name 





Address_. 


City. Zone__State 
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| BIG Money in Photography. Train quickly at home or 
in New York in Americas largest photographic school. 
Veteran Approved. Send for Free Book. New York Insti- 
tute of Photography, Dept. C-99, 10 West 33 Street, 
New York 1, New York 


YOU can repair and service Leicas, Contax and and 
other cameras, shutters and photographic eq 


DON'T Buy hi-fi components, kits, tape, tape recorders 
until you get our low, low return mail quotes. “We 
Guarantee Not To Be Undersold.” Wholesale catalog 
a | a i a Center, 1797G First Avenue, New 
ork 


TAPE recerdere, Hi-Fi Components, Sleep Learning 





easily, quickly and make good money. Big reference 
servicing manual shows you how. Start your own 
repair shop. Satisfaction or your money back. Write 
to: Guild Camera Service, Information, P.O. Box 188, 
Morton Grove, II! 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. 8-5, 
Englewood, Colorado. 

OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. Learn 
at home. Easy simplified method. Free booklet. Na- 
tional Photo Coloring School, 835 Diversey Parkway, 
Dept. 6201, Chicago 14. 


MAKE Money in Photography. Ten chapters of Know 
How $5.00. Free details. Paramount. Box 524, Hutchin- 
son, Kansas. 


MAKE Money in Photography. Ten Chapters of Sales 
Promotion. Free details. Paramount, Box 524, Hutch- 
inson, Kansas. 

LEARN to take good color pictures the easy way. 
Results guaranteed. Specify still or movies. Send 
$2.00. Camera * Parti, Box 156P, Englewood, Colo. 


LEARN Camera repairing. Big money can be made 
in this profitable field. Big servicing handbook shows 
you how to start your own shop, where and how to 
acquire tools and material. Write to: E. Valera, Cam- 
era Repair information, P.O. Box 188, Morton Grove, 
Hlinois. 

















artistic photos or 
C-It-Now Photo Club, 


SURPRISES! Twelve interesting, 
slides exchanged—only 35¢. 
Box 41, Evanston 1, Illinois. 


GIRL Of The Month Large 11 x 14 original mounted arty 
photography, Girlpix, 605 Lincoln Road, Miami Beach, 
Florida. 

PRESS and Newsreel Photographers, Official Photog- 
rapher car window Decal Pius |.D. Card, $1.00. Official 
Photographer, Box 332, South Pasadena, California. 
MODEL Release forms. 100—$1.00 postpaid. Photos, 
Box 18-P, Bluff City, Tennessee. 


U.S. Camera Annuals 1957, 1958, 1959, $3.95 ea. Any 
3, $10.00. Prepaid. Photographic Book Outlet, P.O. 
Box 423-P, Tenafly, N.J. 


DECAL “Photographer,” Send 50¢. Photographer, 
332, South Pasadena, Calif. __ MRS 
ARTISTS—Photographers: Human Interest subject ref- 
erences. Free Listings: Slides, Box 384, Chicago 90. 
BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 6810PP, 20th 
Ave., Brooklyn 4, N.Y ESAT PE 
EXPOSED film, you develop. Exciting, adventure. Satis- 
faction guaranteed. 120 film, 12 exp. $2.00, 35mm, 
$3.00. Howgen, Bx. 132, Summerland, Calif. - 
PICTURE Post Cards made from your photograph. 1000 
$12.00. Raums, 4154 Fifth Street, Philadelphia. 


FREE! New 1961 catalog of all photography books 
available. For your copy, send name and address to 
Catalog, Popular Photography Service, One Park Ave., 
New York 16, N.Y. 


FASCINATING exposed 35mm. Develop 20 satisfying 
exposures $3.00. Starlite Films, 716 Indiana Ct., El 
Segundo, California. 


35MM-Interested in developing 3! 35mm film? We s supply 
interesting exposed film. We shoot, you develop. Send 
for free list. Erwals, Dept. “P’’, PO Box 1241, Cincin- 
nati 1, Ohio. 


PHOTOGRAPHERS! Develop your own private file art 
negatives. Unique subjects—ultrasharp, unretouched 
collector’s poses! Best twelve custom negatives (120 
size) on finegrain film only $4—two sets just $7. 

















Box 














Or send name for free details. Same day delivery of 
| unfogged film firmly guaranteed. Order today! Knight, 
Dept. 200-E, 624 South Michigan, Chicago 
PHOTOMICROGRAPHS. 20 Interesting, $1.00. Sample 
| 10¢. Rustenholtz Products, 850A Davis Street, Kala- 
| mazoo, Michigan. 


SHOPPING GUIDE 
Classified 


| A handy reference to items not necessarily photo- 
ewe but of wide general interest. 





HLF] & ELECTRONICS 


RECORDERS, hi fi, 
125-X, East 88, N.Y.C. 28 


free wholesale catalogue. Carston, 


apes, Unusual values. Free “_s Dress- 
3 "1523 Jericho Tpke, New Hyde Park, 

WHATEVER your needs, Popular Photography, classi- 
fied can solve them. ‘Simply place an ad in these 
columns and wateh ~~ results ow in. 


a sa ld Mead 6 . 4 s nak. He 

GIGANTIC Collection Free! Includes triangles, early 
United States animals, commemoratives, British Col- 
onies, high value pictoriais, etc. Complete collection 
plus big illustrated magazine all free. Send 5¢ for 
a Gray Stamp Company, Dept. Z2, Toronto, 
anada. 





¢ i Said aaa a J 
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COSTUMES and PROPS 


PIN- -Up Dance Costumes, Bikinis, Opera Hose, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 
LEOTARDS, Bikinis, Costumes. Actual Photo illustra- 
tions, $1.00. Stan Stanton, Liberty 3, N.Y. 


Tights, 


EARN Extra money selling advertising — matches. 
Free samples furnished. Matchcorp, Dept. MD11, 
Chicago 32, Illinois. 


- 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Partic- 


ulars free. National, 81-DG, Knickerbocker Station, New 
York. 


| Want A Man who wants a business of his own. | will 
train you, supply the equipment, give you credit, help 
you get rolling. This is not a risky get-rich-quick 
scheme. It is a legitimate business, an exclusive 
protected franchise, proved successful by hundreds 
throughout the country. Write for an interview. Mar- 
~ ha 2117 North Wayne, Dept. 26M, Chicago 

inois. 


FREE Book, ‘990 Successful, Little-Known  Busi- 


nesses."" Work home! Plymouth—455Y, Brooklyn 4, 
New York. 


A Second Income from oil can end your toil! Free 
book and oilfield maps! No obligation. National Pe- 
troleum, Panamerican Bank Bidg—PP, Miami, Fla. 
AMAZING spare time profits selling sleep teaching 
recordings by mail or direct. Details. Stanford, Box 
43448, Cleveland 32, Ohio. 














ec — 


CAMERA Stores! Someone “borrowing” your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography’s con- 
venient re-sale plan. Sell copies in your store, per- 
form a good service for your customers, with no risk 
involved. For details, write: Direct Sales Depart- 
ment, Popular Photography, One Park Avenue, New 
York 16, New York. 

WRITERS! Request Free sample Pink Sheets “axis 
markets USA. Literary Agent Mead, 915 Broadway, N 
QUICKSILVER, Platinum, Silver, 
Free Circular. Mercury Terminal, 
setts 





Gold. Ores Analyzed. 
Norwood, Massachu- 








When answering 
classified advertisements— 
Say you saw it 
in Popular Photography 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 





cellent Telephoto shots and fascinating photos of moon! 





60 to 180 Power—Famous Mt. Palomar Type! An 
Unusual o- 
3 OS Assembled—Ready to use! 
You'll see 
Saturn, the 
planet Mars, 
Moon, : 
of Jupiter 

ator- 


axes. Aluminized and 
od 3” diameter 
f/10 mirror. 
comes equi pped 
x0 


ving u 60 to 180 p 
re dptic: il Finder Tele- 
w so essen- 
included. 
hardwood, 

gible tripod FREE 
cope: — Valuable 
CHART pius age ‘**HAN NDBOOK OF HEAVENS’’ 
“How TO Use’ your TELESCOPE’ BOOK 


Stock No. 85,.050-P. $29.95 Postpaid 


LARGE SIZE OPAQUE PROJECTOR 


Ideal for photographers, this 
low-cost unit projects 31/2 ft 
sq. image at 6 ft.—7! ft. sq 
image at 12 ft. Projects photos 
drawings, sketches, clippings 
any ae copy up to 6” x 6” 
large pieces in sections 
Lenses are 2 plano- egy 
317.” dia. mounted in 
barrel. Projector is 1114/2” high, 
1314,” wide, 9” front to back, pressed steel in black 
wrinkle finish, bakelite handle. Uses two 200 watt 
bulbs——not included. Complete with side platform to 
hold illustrations, 6 ft. elec. cord, heat resist. plate 
glass mirror 


Stock No. 80,066-P 


plus 





. . $42.00 Postpaid 





—v~) 
a, 
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STEREO MICROSCOPE — TERRIFIC BUY!! 


23 and 40 Powe rt Up to 3” 
w 


working « 


a 


SS» Stock No. 85,056-P—full price $99.50 F.0.B. 


SCIENCE TREASURE CHESTS 
For Boys — Girls — Adults! 


Excellent ‘Science Fair’ Material! 


Science Treasure Chest — Extra- 
powerful magnets, polarizing filters¢ 
compass, one-way-mirror film, 
prism, diffrac tion grating, and lots 
of other hundreds of 
thrilling > plus a Ten- 
Lens Ki r making telescopes, 
microscopes, etc. Full instructions 
included 


Stock No. 70,342-P.. 





- $5.00 Ppd. 
Co Science Treasure Chest DeLuxe — 

Everything in : Chest above plus exciting additional 

items for more adv anced experiments including 

crystal-growing kit, electric motor, molecular models 

set, first-surface mirrors, and lots more 

Stock No. 70,343-P $10.00 Postpaid 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


cope and Microscope combined i: 
precision instrument. Imported! 
nan a fountain pen 
Microscope magnifies 
Sharp focus at any range Handy for . 
looking at small objects, just plain snooping 
Order Stock No. 30,059-P 
Send Check or M. $4.50 Pstpd. 
Satistaction Guaranteed! 


NOW—A 6X PLASTIC VIEWER FOR CON- 
VERTING 8, 16 or 35MM MOVIE FRAMES 
INTO GIFT TRANSPARENCIES 


be ~y e an 
t 





inexpensive plastic 
get a full 
Just think 
» you can 
inserting single frames, 
wonderful keychain viewers 
y pix make perfect gift for grand- 
parents, relatives and friends——and so 
inexpensive. Gift premium buyers 
commerical photo studios find this 6X 
Viewer a wonderful eg 
Cropped 35mm frame 
16mm's, masked and mounted 
made to fit perfectly or 
parencies can be Mg mmed 
view area is 5% 416 
is styled in celored as astic 1” x 1 


21%” long 


Stock No. 60,195-P Set of 12——-Only $2.00 Pstpd. 


FREE! FREE! 


D FoR G; 
CATA ise. 


SEE BELow 


SEND 
144. en 


TERRIFIC BUY! AMERICAN MADE! 


OPAQ 


Projects illustra 
35” x 30” 


charts, 


Operates on 60 watt bulb, 
12” x 8” x 419” wide. Weight 1 lb., 


Stock No. 70,199-P . 


if screen 
screen is further 
diagrams, 
black-and- white. "Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 

not included. Approved by Underwriters’ Laboratories, Inc, Size 
2 oz. Plastic case with built-in handle. 


UE PROJECTOR 


tions up to 3” 
is 615 ft. 
away. No 
pictures, 


x 312” and enlarges them to 
from projector; larger pictures if 
film or negatives needed, Projects 
photos, lettering in full color or 


....+..-$7.95 postpaid 





_ NEW BINOCULAR-TO-CAMERA HOLDER 


Bring distant 
7x50 
HOLDER. 
people, planes, 


objects 7 
binocular 
Ideal 


FOR EXCITING TELEPHOTO PICTURES 


Will Fit Any Camera 

times nearer with a 35mm camera 
our NEW CAMERA-TO-BINOCULAR 
long range photos of wild life, ships, 

Camera and binocular attach easily. Use 


and 
for 
etc. 


any binocular or monocular—any camera, still or movie. Take 


color or black 


bright chrome finish, 10” 


photo's. 


Stock No. 70,223-P 


and white shots. Attractive gray crinkle and 


long. Full directions for taking tele- 


$11.50 Postpaid 





LOOK! METROGON CAMERA LENSES 
EXTREME WIDE ANGLE, MULTI-USE 
Telephoto, 


Use for Opaque Projector, 
ency Projector, Reducer, Photo-Murals. 
the biggest Surplus 
ens so 
le equi 

PROJEC TOR 
VIDE ANGLE 
L shots, sate “gs . 
aE TOR projecting 
—3 oo TELE-HOTO 
tem with 214 ‘ 
114” Erfie RR AAR 
ar re without 


Copy or 


g Edmund 
WORK fe 


iameter 4 
cial ye low correc tion filter included. Lens is 
x 9”. Electric shutter, 24 volt 
Shutter speeds—Bulb and Inst 
operating Shutter included. 


Stock No. 70,321-P 


SPECIAL! Lens 
long for opaque 


only from 
projection 


Stock No. 60,129-P 


above, mounted in 


steel 
In this mount system is F 


antane 


barre 


BUILD A SOLAR 
ENERGY FURNACE 
stent Furnace for ex- 


= 
“© 
Ol PAQL E or perimentation 


un- many practic al 


y uses nasy In- 
2X Sy 


expensive! 
scrap wood 

OPI furnish 

for sun 


Transpar- A fascinating 
new field. Build 
your own Solar 
— TROGON 


on 
“PRO. 


creen 


URAL 
to 
instructions 
powered furnace 
generate terrific hes 
2000 to 3000 Fuses 
enamel! to metal. Sets paper 
aflame in seconds. Use our 
Fresnel Lens — 14” diameter 
for f.1 14”. Lens can be 


: used also for trick photog- 
$12.50 Postpaid 


raphy, brightening image on 
O.D., 


ANGLI TEL! 
ng——or wu 


< 
up to 8x10 
€ 


foc ngth 
s 4-13/16 
1 meter 
s 5 diaphrs 2m. 

volts 


D rec ions 


ground glass. 
Stock No. 70,130-P 
FRESNEL LENS. .$6.00 pstd. 


1 25%” 2.4” 


$22.50 Postpaid 








YOU WON'T GO WRONG! 
War Surplus American-Made 
7x50 Binoculars 

s! Brand new! 
7 power 
coated 
t Zz 


case B ean x 

normal y cost 8199. — war sur ‘plus 

R r 

tock No. “ts33- “omty’ ‘$58. 00 pstpd. 
Tax included) 





LAST CALL! BRAND NEW 
PROJECTION LENS CLOSEOUT 


MADE BY REVERE TO SELL FOR 
MUCH MORE THAN THIS $7.50 PRICE 


Both wide angle and normal projection 
lenses for a hi-speed F/1.6 system— 
these lenses give you os % Sversine 
pictures when using complete unit — 
remove wide angie assembly for normal 
8mm movie projectors taking 
Length 3-3/16". Front dia. 
grooved barrel is 1-5/16" long. 


60,194-P . .$7.50 Postpaid 


sine genera. 
i 45/16” . * spiral 
Stock No. 





NOW! POINT IT OUT WITH 
FLASHLIGHT ARROW 


Get This 
New Projection Pointer 


How many times have you 

wanted to follow motion 

picture action—or illus- 

trate some minute detail on 

a slide projection—and couldn’t reach the spot? 
Now you can put a bright arrow—anywhere on 
the movie or slide projected screen with the FI 
light Pointer that superimposes a sharply visible 
arrow—without distortion, and without getting 
in the way——on maps, screens and walls. This is 
a “must” for lectures, -coaches, sales- 
men, photo exhibitors, teachers, etc. Order yours 
today. 


Stock No. 60,117-P. 





.$9.50 Postpaid 
WRITE 


ror FREE CATALOG-P 








ADJUSTABLE SPANNER WRENCH 


Made for U.S. Air Force— 
Available at a fraction of 


Government Cost 
versatile tool 
y instrument and camera r 
man or 
should own. 
to 12” diameter reta 
Complete with 
poets = fit - types of slots : s 
and 12” mz s. All steel and nicely pla he ¢ 
tool we hove ever ame across for this Soo 
ring work AND a real bargain at our low price 


Stock No, 70,355-P............$12.50 Postpaid 


RR EOE 
‘a fler nt 
pairs of 


nest 
of retaining 


144 Pages! Over 


1000 Bargains! 
Huge selection of 
lenses, prisms, war 
surplus optical instru- 
ments, parts and ac- 
cessories. Telescopes, 
microscopes, binocu- 
lars, sniperscopes, sci- 
ence experiment items 
math learning and 
teaching aids. Request 
Catalog P. 


Easy Payment Plan Available! 
Details With Catalog! 
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What causes biur in pictures 
of soap-box racing cars? 

Last summer I took slides of the Akron 
Soap Box Derby. They showed a blur, either 
in the crowd or the racers, depending on 
whether I panned the camera to follow the 
cars or held it steady and tripped the shut- 
ter as they went past. | used a wide-angle 
lens for these pictures and set the camera 
according to a light meter. Should I have 
used a telephoto? Telephotos I took of the 
parade the same day came out very well. 

Jacob L. Yoke, Akron, Ohio 
answer: The problem at the races seems 
simply to have been that the action was too 
fast for your shutter speed. A telephoto lens 
would not have helped and probably would 
have even increased the blur. Most light 
meters offer a variety of aperture and shut- 
ter speed combinations to achieve the re- 
quired exposure. 
Kodachrome, 
with low 


Thus, on a sunny day with 
assuming an asphalt track 
you probably had 
your choice of the following exposures: 


1/800 1/400 1/200 1/100 1/50 1/25 1/10 
f/14A f/2 f/2.8 f/4 1/56 {/8 f/il 


Since stopping the action was the major 
problem, the best choice would have been 
in the from 1/100 at f/4 to 1/800 at 
{/1.4, depending on the shutter speeds and 
maximum aperture of your particular cam- 
era. “Panning” the 


reflectance, 


range 


camera to follow the 


action is an excellent substitute for high 
and sometimes is done de- 
blur the 


unwanted background and thus achieve a 


shutter speeds, 


liberately with a slow speed to 


feeling of movement with the subject. 


What exposure is required 
for 30 foot-candle lighting? 
1 am in the lighting business, installing 
fixtures and lamps, and wish to take before- 
and-after photographs to show the effect o/ 
the change. The amount of light will vary 
30 to 60 foot-candles, yet is still too 
low to register on my light meter. What set- 
ting should be used to get good pictures? 


—Elmo E. Webster Groves, Mo, 


from 


Irw in, 


answer: Exposure depends on the speed 


as the light- 
apertures to use for 30- 
| /10-second 
exposures and various film speeds: 


ASA Index 10 25 40 «64 125 250 
Aperture 5.6 x 11 16 22 32 


For 60-foot-candle illumination, use half 


of your film, as well 


ot course, 
ing. Here are the 


foot-candle illumination with 


162 


as much exposure. If you want your pic- 
tures to reveal differences caused by in- 
creasing the light level as well as by changes 
in distribution, perhaps the exposure for 60 
foot-candles should be employed for both 
pictures. This may or may not present a 
true picture of the actual before-and-after 
effect, depending on the contrast of the 


film you select and the way it is processed. 


What makes yellow aspens 
come out white in slides? 

I photographed beautiful mountain 
scenes in New Mexico with large fields of 
yellow aspens. The aspens came out white 
in my slides. The weather was bright and 
so standard camera settings were 
used. Other colors represented in the slides 
came out true. Just how do you keep aspens 
yellow?—Sue Mozley, Valley Mills, Tex. 


WR 


answer: When a color appears washed out 
in slides, overexposure almost always is the 
Yellow, 
the poorest dye, 
Those 


sunny, 


answer. light color and 
is among the first to go. 


camera settings” 


being a 
“standard assume 
that you are shooting average subjects un- 
der normal sunny-day lighting. A grove of 
yellow considerably 
brighter-than-average subject, and sunlight 
on a clear day 


aspens may be a 


in the mountains may be 
stronger-than-normal sunlight. Therefore 


less-than-normal exposure is required. If 
your standard setting is 1/50 at f/6.3, for 


example, you should have tried 1/50 at 
{/8 or 1/50 at f/ii. 


on Kodachrome 


However, see story 
Il with improved yellow 


dyes in this issue. 


Why are indexes different 
for daylight and tungsten? 

Why are black-and-white film indexes 
given for both daylight and tungsten on 
some instruction sheets? Wouldn't a certain 
amount of light affect the film the same 
way regardless of its source?—Alan Ber- 
dan, Oil Springs, Ont., 
answer: 
of blue. 


Canada 
Daylight contains a great deal 
Tungsten illumination is weak 





Every month Porvutar PHOTOGRAPHY 
receives close to 1.000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 





That’s a good 
QUESTION 








Printed in U.S.A. 


blue but strong in yellow and red. Differ- 
ent films may vary in their sensitivity to 
blue and other colors. The separate ratings 
provide a means of compensating for these 
differences in light quality and film sensi- 
tivity, and of bringing them into line with 
the color sensitivity of the light meter’s 
photocell. 


How can subliminal projection 
be tested with 16-mm movies? 
How does “subliminal projection” work? 
I have scratched words on single frames 
of my 16-inm film, but have found that the 
are quite noticeable. even if the audience 
is not warned that they will appear. Hou 
is it possible to flash words and images on 
the screen in a shorter interval than that 
provided by a single frame?—J. T. Malone. 
Jackson, Miss. 
answer: The technique as we visualize it 
would call for a supplementary still pro- 
jector. Equipped with an electronic flash 
lamp or fitted with a high-speed shutter, it 
could be used to flash an image on the 
screen for a short enough period to escape 
detection. A synchronizing circuit could be 
used to time this flashed image for the in- 
terval between movie frames when the 
blank. According to the sub- 
liminal theory, which is still not thoroughly 
proven and highly controversial because of 
its moral implications, a message flashed 
in this manner might be absorbed subcon- 
sciously by the audience. 


screen is 


Can a camera be made of a wide- 
angle lens and Polaroid back? 

I notice that Plaubel has introduced a 
camera that takes a 90-degree picture on 
Polaroid film. I have a 4x5 Polaroid back 
and a 65-mm {/8 Super Angulon wide-angle 
lens. Could I have them fitted together to 
make a super wide-angle camera?—Elbert 


Phillips, Woodstock, IIL. 


answer: This could be done, but the cost 
probably would be prohibitive. Instead, you 
might buy a 4x5 press-type camera and have 
your lens fitted to it and the back modified 
to provide support for the Polaroid back. 
The Graflok back for Graphic cameras fills 
this requirement without modification. 


Popular PHOTOGRAPHY 





How professional 
should a camera be ? 


How much camera should a pro in- 
vest in? 

First, it depends on the features he 
needs. If he’s like most pros he can’t 
begin to itemize the hundreds of dif- 
ferent types of jobs he handles— 
everything from portraits to micro- 
photography. In the long run he might 
wind up buying half a dozen “spe- 
cialized” cameras to fill his require- 
ments. 

The single lens reflex Hasselblad 
eliminates this. With one camera, plus 
interchangeable accessories, you can 
get over 100 combinations, and set up 
in seconds for practically every shot 


With 150mm lens, 
fast-wind handle, 
2" x 2" superslide back 


W ith prismatic 
sports finder 


With magnifying hood, 
60mm lens, back for 16 
1%" x 2\4" exposures, 
exposure meter knob 


known to photography. Four different 
lenses, three film magazine sizes plus 
a sheet film holder, four types of view- 
ers—everything changes. The Hassel- 
blad makes it absolutely needless to 
carry more than one camera on an 
assignment. 

Next, a pro wants quality. How 
much? Enough to guarantee him per- 
fect results under any circumstances. 
After all, his living depends on it. 

Take the Hasselblad lenses. No 
scrimping on quality here! Each one 
is made by Carl Zeiss and has its own 
Synchro-Compur shutter and auto- 
matic diaphragm. Resolving powers 


permit greater enlargements than vir- 
tually any other lens made. For studio 
work, color and detail is up to the best 
you ever got. 

The precision single lens reflex sys- 
tem, of course, completely eliminates 
parallax. Focus and depth of field 
appear on the print-size ground glass 
just as the film will take them. A pop- 
up magnifier allows you to focus accu- 
rately on minute details. There are no 
surprises waiting for you in the dark- 
room with a Hasselblad. 

Even the “conveniences” on the 
Hasselblad, the EVS system, auto- 
matic diaphragms (which can also be 
set manually), and automatic safety 
devices are to make assignments easier 
and free you to concentrate on the 
job. When you use an instrument 
every day, you have a little conven- 
ience coming to you. 

How professional should a camera 
be? As professional as a Hasselblad, 
no less. With Zeiss Planar 80mm f/2.8 
lens, $549.50, including F.E£.T. 
Write Dept. HP-4 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Ave., New York 13, New York. 


With 150mm lens, sunshade, 
flash gun bracket, back for 12 


244" x 24" exposures 


With magnifying hood, 


cut film adaptor 


and holder 


With sports finder, 
camera grip, 80mm lens 


With 250mm lens, 
sunshade, exposure 
meter knob 








Explore new worlds of color 


Try the high adventure of shooting flashing action in color @ Experi- 
ment with abstractions, with still life, with color after dark © Enjoy your color in slides, in 
prints, in movies @ For each of these worlds of color, your passport is a Kodak color film e 
Choose KODACHROME FILM for needle-sharp detail and rich saturated colors in movies 
and stills ¢ Choose KODAK EKTACHROME FILM for speed plus superb quality ¢ Choose 
KODAK HIGH SPEED EKTACHROME FILM for fast action and available light ¢ Choose 
KODACOLOR FILM to create color negatives for prints and slides © Choose, knowing all 
Kodak films are held to a stringent standard of excellence, to perform superbly in your camera. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Koda 


—a trademark since 1888 








raBILaann 


a. a 


t_, Fr 


Foaoemm i, as, « « 


